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GLOUCESTER MU SICAL 


SEPTEMBER 4, 5, 6, AND 7, 


FESTIV AL, 


1883. 


PRINCIPAL SINGERS :— 
Miss ANNA WILLIAMS, MabaMeE “—— 
Mptie, AVIGLIANA, 
Miss HILDA WILSON. 


and 
Miss MARY DAVIES. 


Mr. FREDERIC KING, 
Mr. EDWARD  aaaiaies | Mr. W. H. BRERETON, 
an and 
Mr. BOULCOTT H, NEWTH.: Mr. SANTLEY. 
LEADER ... Mr. CARRODUS. 
ConbDvucToR ... Mr. C. L. WILLIAMS. 





In THE CATHEDRAL :— 
TUESDAY, at 1.30, Mendelssohn's “ ELIJAH.” 
WE DNESDAY, at 11.30, Bird’s ‘‘ BOW THINE EAR,” Gibbons’ 


“ HOSANNA,” Stainer’s “ST. MARY MAGDALEN,” and Beet- 
hoven’s MASS in C. 
WEDNESDAY EVENING, at 7.30, Arnold’s ‘“‘SENNACHE- 


RIB,” and Mendelssohn’s ‘HYMN OF PRAISE.” 

THURSDAY, at 11.30, Stanford's “ELEGIAC” SYMPHONY, 
and Gounod’s ‘‘ REDEMPTION.” 

FRIDAY, at 11.30, Handel’s “‘ MESSIAH.” 


CHORAL SERVICE DAILY, and SPECIAL ORCHESTRAL 
SERVICE on FRIDAY EVENING. 


GRAND CONCERTS at the SHIREHALL on TUESDAY and 
THURSDAY EVENINGS. 


Full particulars at Mr. Nest’s, Westgate Street, Gloucester. 


OLVERHAMPTON TRIENNIAL MUSICAL 
FESTIVAL.—Tuurspay and Fripay Mornings and Even- 
ings, September 13 and 14, 1853. 

MENDELSSOHN’S “ELIJAH.” 
BEETHOVEN'S “MOUNT OF OLIVES.” 
GOUNOD’S “MESSE SOLENNELLE.” 
HUMMEL’S “ALMA VIRGO.” 
MACFARREN’S “LADY OF THE LAKE.” 
MACKENZIE’S “JASON.” 

Miss ANNA WILLIAMS, Miss MARY DAVIES, 
MapAME PATEY, Miss EMILIE LLOYD, 
Mr. EDWARD LLOYD, Mr. JOSEPH MAAS, 
sicnor FOL | Mr. FREDERIC KING. 
Band and Chorus of 300 performers. 
Conductor - - Dr. SWINNERTON HEAP. 
Detailed prospectuses may be obtained of the Hon. Secretaries, 


R. i, — } 
Ss. PAGE, 


S): JAMES’S HALL (New Room), September ro. 
Mr. and Madame EDWYN FRITH’S ROYAL CONCERT 
PARTY will appear monthly as above. Dates booked: Ilfracombe, 
August 6 to 11; Holborn, 13; Southend, October 8 to 13; Newbury, 
November 20; Plymouth, December; Sutton Coldfield, March 3; 
Huddersfield, March 4. Lengthy tour now arranging for all parts. 
Write for en route dates. Most favourable terms. 1883 Prospectus 
now ready. Yealm House, Netherwood Road, Kensington, W. 





Darlington Street, Wolverhampton. 








Miss ALICE KEAN’S CONCERT PARTY at 
Ilfracombe, August 20, 21, 22, 23, 24, 25. Artists: Miss Jessie 

Royd, Miss Alice Kean, Miss Florence W ard, Signor Odoardo Barri, 

Rad, W. Warwick Gray. For vacant dates address, 1 19gI, Edgware 
oa 


M AP AME LAURA SM. ART (Soprano) will sing 

as follows : September 5 Ballad Concert; October ro, ditto: 
December 18, ‘* Redemption”; Sernter 25, Sacred Concert; Decem- 
ber 26, “ Messiah” December 28, ‘‘ Messiah”; March’ 7, 1884, 
= Messiah. , All communications 50, Church Street, Liverpool. 








HE STROLLERS’ CLUB” (Dublin). —The 
Sub-Committee beg to announce that the collection of Germ 
Part-Music specially compiled and translated for this club, and which 
hitherto has been produced at their ‘meetings only, will shortly be 
published. The First Part will comprise about 70 numbers, 
June 23, 1883. 





O CHORAL SOCIETIES and MANAGERS of 
CONCERTS.—Mr. THOS. HARPER’S CONCERT PARTY 

will be available during the ensuing Autumn and Winter for Oratorios, 
— Entertainments, &c, Address, 25, Brecknock Crescent, 





M R. JOSEF CANTOR’S CONCERT COMPANY 
are now booking dates for ensuing season. None but first-class 
Artists. Secretaries and Managers of Choral and other Musical 
Societies are invited to communicate with Mr. Josef Cantor, Church 
Street, Liverpool. 


R. W. H. JUDE, Principal of the Liverpool 
Organ School, will deliver his popular LECTURES on “ The 
Power of Music,” “ Fireside Music,” &c., during the Winter Session— 
Doncaster and Neighbourhood in December; London and Man- 
chester first week in January. The Lectures are illustrated by Vocal 
and Instrumental Music. Secretaries of Literary Societies may 
address Mr. Jude either in Liverpool or 201, Regent Street, London, 
for vacant dates and terms. 


YOUNG LADY (Soprano Vocalist), R.A.M. 

(Certificate for Singing, 1883), desires a CHURCH ENGAGE- 
MENT; also an engagement as a Music Teacher in a School. 
Address, Miss M. J., 238, Brixton Road, London, S.W. 


EADING BOY WANTED, for Church near 
Essex Road, Islington, Plain Choral Service. Salary, £5. M., 
41, Hyde Road, Hoxton. 


WO TREBLES REQUIRED for St. Peter’s 

Church, Bayswater. Must possess good voices, and be able to 

read at sight. Salary froayear. Apply to B. Luard Selby, 39, Lad- 
broke Road, , Notting Hill. 


SOLO BOY (Soprano) REQU IRED for. ‘St. 

Barnabas, Bell Street, Edgware Road. Also a TENOR. 
Duties, two Services on Sundays and a weekly Rehearsal. Address 
(stating salary — to the Choirmaster, Mr. W. S. Hoyte, 63, 
Boundary Road, N.W 


ERBY SCHOOL CHAPEL. — CHORISTER- 

SHIPS of £40 a year are awarded periodically to Boys with 

good voices. Full particulars may be obtained from W. L. Dodd, Esq., 
Choirmaster, The Schools, Derby. 


k. HAYDN GROVER, Principal Alto, St. Anne’s, 
Soho, is at liberty to accept temporary church engagement till 
end of September. 55s Queen Street, Edgware Road, W. 


ICHFIELD CATHEDRAL.—There is “now a 
VACANCY in the Cathedral Church of Lichfield for a Lay 
Vicar Choral, of TENOR VOICE. The highest testimonials as to 
moral and religious character, proficiency in music, especially Cathedral 
music, will be required. There are two full Cathedral services daily, 
and frequent services at other times. A trial will be required before 
an appointment is made. The annualincome of the office is at present 
about £135. Applications, stating age, experience, and other par- 
ticulars, together with references to not less than four well-known and 
influential persons, as to character and musical qualifications, may be 
sent (in one packet) before August 16, to Charles Gresley, Esq., 
Chapter Clerk, Garth Aran, Bettws-y- Coed, North Wales. 
_ August, 1853. 


YE LONDON GLEE-MEN, under the direction 

of Mr. Richard Mackway, intend enlarging their CHOIR for 
the Season 1883-84. Gentlemen possessing good ALTO or TENOR 
VOICES, and knowledge of music, are requested to apply, = letter in 
the first instance, to the Secretary, Mr. Arthur J. Kestin, 57, Isledon 
Road, N. 





























S T. PETER’S, Bayswater.—ALTOS, TENORS, 
and BASSES WANTED for this Church. Salaries from £15 
to {20a year. For particulars apply to B. Luard Selby, 39, Ladbroke 
Road, Notting Hill. fi 5 sa 
ENOR WANTED for St. Botolph, Aldersgate. 
Salary according to ability. Address, J. R. Murray, 3, Hunge T- 
ford 1] Road, ‘Camden Road. 
ASS WANTED for West-End church. ~ Stipend 
£10. Address, M.R.S., care of Novello, Ewer & Co., 1, Berners 
Street. 
SSISTANT 


Gentleman in Devonshire. 





REQUIRED by a_ Professional 
Must be able to Play and Teach 
Violin well, and thoroughly competent in other branches. {roo per 
annum assured, with opportunities of adding to income. For further 
particulars apply to Mr. Stedman, 12, Berners Street, London, W. 
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PROFESSIONAL NOTICES. 
MISS E. A. BLACKBURN (Soprano). 


Yor Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 
Yorks. 





MR. J. AUSTIN HERBERT (Tenor). 


For Oratorios, Concerts, &c., address, 277, | Brunswick Road, E. 


MR. S. THORNBOROUGH (Tenor). 


For Oratorios, D lic &c., address, 23, Brunswick Street, Chorlton- 
on-Medlock, "Manchester, or 27, Storey Square, Barrow-in-Furness, 








MISS FRASER BRUNNER (Soprano Vocalist). 
For Oratorios, Operatic, or Ballad Concerts, address, 44, Icknield St., 
or Messrs. Rogers and Priestley’s, Colmo re Row, Birmingham. 


MISS FANNY CHATFIELD (Soprano) 
(Pupil of Dr, Hiller, Signor Marchesi, A. Randegger, Esq., and Sir 
Julius Benedict). For Oratorios, Concerts, Lessons, &c., address, 
4, Clyde Road, St. Leonard's-on-Sea; or care of London Music 
Publishing Company (L imited), 180, Oxford | Street, Ww. 


MISS HARRIET COOPER (Soprano). 


(Royal Academy Certificate for Singing, 1882 ; Honour Certificate, 1883.) 
For Oratorios, Concerts, freee address, Lendal, York, 


MISS FARBSTEIN (Soprano) 
(Of the St. George’s Hall and Covent Garden Promenade Concerts, 
London.) 
Address, 20, Story Street, Hull; or Mr. N. Vert, 52, New Bond Street, 
London, 


MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., 37, Barrington Square, N.W. 

















MISS BESSIE HOLT, R.A.M. (Soprano) 


(Of the London, Manchester, and Newcastle Concerts), 
Address, Rawtenstall, Manchester, 


MISS MINNIE JONES (Soprano). 
(Royal Academy Certificate for Singing, 1883.) 
For r Oratorios, Concerts, Lessons, &c., address, 238, Brixton Rd., S. Ww. 


MISS EMILY PAGET (Soprano) 
(R.A.M. Certificated and Medalist for Singing) 
Is cpen to engagements for Oratorios, Concerts, &c. 
Address, 19, Lloyd Square, London. 
MISS KATE PKOBERT (Soprano). 
(Certificate of Solo Singing R.A.M.) 
is open to accept engagements for Oratorio, Ballad, and other Con- 
certs, Address, 29, North Road, Montpelier, Bristol. 
MISS AGNES ROSS (Soprano). 
For Oratorios, Concerts, &c., 32, Henrietta Strect, Covent 
Garden, W.C. 
MISS S. A. SABEL (Soprano). 
For Oratorios, Concerts, and Lessons, \c., 4, West View, Hendon, N. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 
MADAME CLARA WE5sT (Soprano). 
MISS LOTTIE WEST (Contralto). 


Beethoven Villa, King Edward Road, Hackney, London, 


MISS AGNES MARY EVERIST (Contralto). 
For Operas, Concerts, Oratorios, &c., address, 59, Camden Square,N.W., 
or Keppel and Co,, 221, Regent Street, W. 
MISS ALICE KEAN (Contralto) 
(Pupil of Odoardo Barri). 
For Oratorios, Concerts, Dinners, At Homes, &c. 
Address, 191, Edgware Road, Hyde Park, W. 
MISS MARGARET LEYLAND (Contralto). 
For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. 


MADAME BAYLEY MORDAUNT (Contralto). 
{Of the London, St. James’s Hall, and principal Provincial Concerts). 
Address, 17, Princess Road, Ripon; or 1, Blythwood Road, Crouch 

Hill, London, N. 

MISS PATTIE MICHIE, L.A.M. (Contralto). 
For Concerts, Oratorios, Dinners, Lessons, &c., 68, Park Walk, 
Fulham Road, S.W. 

MISS JE ANIE ROSSE (Contralto). 


2, Westmoreland Road, Bayswater, W. 















































MR. LEONARD E. AUTY (Tenor). 


Vor Oratorios, Concerts, &c., Mayfield, Ashenhurst, Huddersfield. 


MR. HENRY BEAUMONT (Primo Tenore). 
Yor Oratorios, Concerts, &c., address, N. Vert, Esq. 52, New Bond 
Street, London, W., or to Christ Church Cathedral, Dublin. 





MR. C. W. FREDEKICKS (Tenor) 
(Hereford Musival Festival). 
Address, 25, Shelgate Road, Clapham Junction; or Mr. N, Vert, 
52, New Bond Street, London. 


MR. LANE-HENRY 
(Crystal Palace Concerts. Late principal Tenor of Christ Church and 


St. Patrick’ s Cathedrals, Dublin). 
Business communications to N. Vert, 52, New Bond Street. 








MR. VAUGHAN EDWARDES (Baritone). 
(Of the Royal Academy of Music). 
Address for Oratorios, Concerts, &c., care of Messrs. Stanley Lucas, 
Weber and Co., 84 " New Bond Street, W. 


MR. THEODORE FRANCE (Bass). 


For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. FRANK MAY (Bass) 


(Evill Prize Holder and Medalist ef Royal Academy of Music, 
Pupil of Mr, W. H. Cummings). 
For Oratorios, Concerts, &c., address, Messrs. Weekes and Co., 
4, Hanov er Stre ‘et, Ww. 








MADAME HELENE DE LISLE (Violinist). 


For Concerts, in town or country. 2, Cambridge Terrace, Hyde 
Park, W. 





O CHORAL SOCIETIES.—Miss Eiiza Tuomas, 
| Medalist R A.M.,accepts ENGAGEMENTS as CONTRALTO 
| SOLOIST. 40, Upper George Street, Bryanston Square, London, W. 


MN kK. CHARLES BLAGBRO (Tenor), having just 
i returned from his Second Concert Tour through the United 
States, is at liberty to accept ENGAGEMENTS for Oratorios, Con- 
certs, &c. Address, 75, Lister Hills Road, Bradford. 


MK PRANK #1, CELL (late Carl Rove Opera 


R. FRANK H. CELLI (late Carl Rosa Opera, 
Royal Italian Opera, &c.) is Eos to accept ENGAGE- 
MENTS for Concerts, Oratorio, &c. Address, care of Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
ISS F. LOCKWOOD, Harpist to the Carl Rosa 
yt Opera Company. London address, 6, Frederick Place, Gray’s 
Inn Road, W.C. 


\f &. ARTHUR DOREY (Organ and Pianoforte). 
. For Pupils, < ene for Concerts, &c., 68, Woodstock 
Road, Finsbury Park, } 


kR. ALLISON instructed by Post Candidates who 
passed in the First Class the Preliminary Examination (in 
Acoustics, Counterpoint, and Harmony) for the Degree of Bachelor of 
Music at Cambridge, University, June, 1883; 1st MUS. BAC., Oxford, 
February, 1883, MUS. DOC., Oxon., October, 1882; Mus. Bac., Oxford, 
Cambridge, and Dublin. Dr. Allison prepared many Candidates who 
“ Passed with Honours” Royal Academy of Music Local Examinations 
and Licentiateship; F.C.O. (1883), and every Musical Examination. 
Acoustics, Theory of Music, Orchestration, and Revision of Com- 
positions, by Post to Correspondents in’ Europe and America. 
Personal instruction in Singing, Organ, and Pianoforte. CAMBRIDGE 
House, 68, NELSON STREET, MANCHESTER, 


VA R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, yee by Post. Ac idress, Market Place, South ‘Shields. 


R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &e , by correspondence, 


"1M R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
i teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
| 


by correspondence. Address, Ashburne, Derbyshire. 


| 1H. A. HARDING, Mus. Doc., Oxon, L.Mus.T.C.L., 

. gives LESSONS in HARMONY, COUNTER- 
POINT, FU cue and INSTRUMENTATION by correspondence. 
Address, Sidmouth, Devon. 


Tuition by CORRESPONDENCE for Musical 
and other Examinations. Established in 1871, and now conducted 


by twenty tutors. No payment unless succes sful. 2,000 present 
pupils. Address, Mr. James Jennings, Deptford, London. 


| = by Post ir HARMONY, COUNTER- 

POINT, COMPOSITION, &c., on a new and highly successfui 
system. Terms very moderate. ‘Address, A. B, C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


IANO, Y, § 






































HARMONY, SINGING.—F. Seweti 
SouTuGaTe visits and receives Pupils. Conductor of several 
Choral Societies. Accompanist. Apply, 14, George Street, Man- 
chester Square, W. 
N R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 14, Down Stre Pet, Piccadill ly. 


R. C. STIEBLER COOK, A.R.A.M. Five years 
N Music and Choir Master at Uppingham School; Professor of 
Piano at Royal School for Officers’ Daughters, &c, Desires additional 
Pupils for PIANO, HARMONY, or CLASS-SINGING, 17, Keppel 
Street, Russell Square, W.C. Schools attended. 
\A R. E. BURRITT LANE, L.Mus.T.C.L. (Tallis 
i Gold Medalist, 1880), begs to announce his REMOVAL to 
38, London Road, Twickenham. Tuition in Harmony, Counterpoint, 
&c., personally of by correspondence. 











eas ao 
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. ’ : USIC SCHOOL.—CHURCH OF ENGLAND 
E. Mr. Stedman S Musical Agency IVL HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
ae : ro) Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 
(Established for the transaction of all Musical Professor of Royal Academy of Music. Fees, two or three guineas a 
rlton- : : term, Pupils not in the school pay an entrance fee of one guinea, 
ness, Business, Professional and General), The Music School Christmas term will begin on October 4. In- 
coming pupils are to attend for examination on Wednesday, October 3. 
12, BERNERS STREET, LONDON, W. ne Scholarships were awarded on May 11 by Professor Sir G. A 
acfarren. 
F, J. HOLLAND, Chairman. 
uueas TO CONCERT-GIVERS AND ENTREPRENEURS ee 
i GENERALLY. VJANTE D, - a YOUNG MAN accustomed to 
School Tenching: to take charge of small (Church) Choir-school 
ME: STEDMAN begs to inform Projectors of for four hours each school-day for twelve months from end of August. 
6 Concerts, Managers of Operas, Operettas, and Entrepreneurs | He will receive thorough instruction, with every facility for qualifying 
generally that he is prepared to arrange for large or small parties of | as Organist or Music master, from a leading professor, and £40 salary. 
artists of all positions in the profession, and for Concert Tours. All} Apply to F. C. O. 23, Norfolk Road, Brighton. 
, details of Management undertaken without the slightest trouble to = ; — 
those favouring Mr. Stedman with their wishes. Terms upon NV R. LUARD SELBY, Organist and Choirmaster of 
Mey application. ‘ St. Peter’s, Bayswater, has a VACANCY for an ARTICLED 
os PU PIL, or Pupil Assistant. "Address, 39, Ladbroke Road, Notting 
> TO THE CLERGY. Hill, W. 
ie PME ,STEDMAN begs jnform, the Clery that| LONDON, Organgt cag veceg @ Youth 
4 established a oO! “ja RESIDE “ey PUPIL. N d. Add 
— MEN, and CHORISTERS seeking APPOINTMENTS, which is 1, Clissold Park Villas, Stoke So premium require selec 
[AS, open to their inspection, and they are invited either to call or to write —— —- 
LTO stating their requirements, From his personal knowledge of the N USIC TEACHER.—Y oung L ady, Pupil of Scot- 
WwW, qualifications of Organists and Singers, Mr. Stedman is able to give} 1 son Clark (Certificated), desires an ENGAGEMENT. Terms 
—~ the Clergy valuable information as a guide to selection. t moderate. Good references. Address, Miss Gibbs, Boreham Wood, 
ust CHURCH FESTIVALS arranged and carried out in all details. Elstree, Herts. 
ite eS sg CL ERA age SRT 
‘so CHOIR-BOYS YOUNG LADY (Certificated Pianist) desires 
x / yy an ENGAGEMENT as NON-RESIDENT TEACHER in 
—— a R. STEDMAN is prepared to supply good SOLO | a School in London or Suburbs. Address, E, B., Avondale House, 
a F; Psaltis for Church Festivals, Choral Weddings, Con- | Nightingale Road, Wood Green, 
iE- : certs, Se mI TY s : TITAT . 
-_ = YOUNG LADY desires SITUATION as MUSIC 
MUSIC FOR BANQUETS, &c. GOVERNESS ina school where she can continue her musical 
scomeoued r Ty . 5 di daster. 9 it g Ss 
sa | R. STEDMAN undertakes the music (and all | SU's — ee beng A a (rantien and 
ay’s % the necessary details) for Banquets of City Companies, Masonic oe ~ . 
4 Lodges, &c., at the shortest notice. \V R. HENRY G. REW, late ORGANIST, CHOIR- 
— 4 eae aca a¥ MASTER, and TEACHER of Music at St. Paul's College, 
e). 3 ORCHESTRAS AND CHOIRS. Stony Stratford, previously at Lancing College, is open to an 
ock k M R. STEDMAN is prepared to provide CHOIRS | ENGAGEMENT. A school — but no Soe to a church 
q 7 : : - ~, | having daily choral service, choral celebrations, anthems, &c. Very 
7 q a ORCHESTRAS for the performance of Oratorios and high testimonials from Headmasters as to ability and success in choir- 
10 i : training, &c. Address, Stony Stratford, Bucks. 
in ; . : “s SPE Po ET ae 
S He M R. STEDMAN will be happy to advise his YHOIRMASTER WANTED | for Bermondsey 
vd, if clients upon all professional matters, confidential or otherwise, Parish Church. Two services on Sunday, and one evening 
rd, 4 either by letter or personally by previous appointment at his Offices, | practice weekly. Write, stating terms, experience, and voice ‘Alto o. 
‘ho a 12, Berners Street, London, W. Tenor preferred), to B., care of John Mitchell, 118, Cheapside, t.C. 
ns 3 : - <a a. Re Oe 
on. ; OYAL CRITERION GLEE PARTY (Five RGANIST WANTED, for the Congregational 
m- 4 Performers, with or without HANDBELLS). First-class per- Church, Chase-side, Enfield. Services Sunday morning and 
ca. formance, suitable for Garden Parties, At Homes, Banquets, &c. | evening, and Wednesday evening. The Choir (men and boys) to be 
GE Address, Mr. Harry Tipper, 118, The Grove, Hammersmith, trained. A Resident in or near Enfield. A Congregationalist and Com- 
—————————— | municant preferred. Salary from £30 to £40. Applications with 
“i RGAN PRACTICE (in the City) upon a com- testimonials to be sent to the Rev. H. S. Toms, The Manse, Enfield. 
23 plete instrument. Three manuals and independent pedals rAN TR : ae ] 
N. Gat Meee be caaee, Wila, w Waren, ANTED, in September, ORGANIST for Amwell 
Church. Bachelor, under 30. Skilled player; good voice; 
2. RGAN LESSONS or PRACTICE, 36, STRAND | Anglican choral worship ; Choir surpliced; two Services at Parish 
nal (four doors from Charing Cross), and at St. Michael’s, Lorn Road, | Church, one at Mission Church; two Services on week bh yl 
e. Brixton Road, S.W., on fine two-manual C ORGANS (Hr11u and Son). Friday's practice ; Superintendence og og Teaching provided for. 
2 PEDALLING specially taught. W. VENNING SOUTHGATE, Highest ager — Pea £30» gy = ee a 
: ? “The Strand Organ Studio,” 36, Strand, Ww. c. Established 1867. attendance at clergy, house. dress, Vicar mwe are ert 
a6 SEWED Ne. Eke Aces antes ; O CLERGYMEN.—A Married Lady wants a 
= RGAN PRACTICE, —Three manuals, and Pedal SITUATION as ORGANIST and Teacher of Choir at some 
a) Organ, 18 stops, blown by Hydraulic Engine. Terms, stvictly | Country Church; could also act as piano accompanist to anv Musical 
R- — ys i toe vig oT he at Blennerhasset’s Organ | Society in the same vicinity. She prefers a Surpliced Choir and 
e. choo! an udio, IA, Vernon street, Fentonville, WU good Church views, and gives references from Clergy. Address 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, Mrs. G. T. Wilt shire, 4, Duke Street, Portland Place, London, W. 
~ simplest, best, and most effective. — 
i] Agent for W. Chinnock Dyer’s Patent Action for Attaching Organ oO ORG: ANISTS at the SEASIDE. = well-known 
d Pedals to Pianofortes. . ater? PLAYER, CHOIR-TRAINER, &c., would DEPUTISE fo: 
at Particulars and estimates as above, free. Inspection invited. two weeks, or longer, in return for board and lodging. Address. 
oye pm - “ Professor,” 10, Durham Place, Chelsea, S.W. 
~ RGAN PRACTICE. Three manuals. Use of |" *— ee . 
. Music. The South London Organ Studio. 343, Coldharbour RGANIST and CHOIRMASTER desires RE- 
7] Lane, close to Brixton Station, ENGAGEMENT. Excellent testimonials and references. 
0, = Tore Seats = Accust d to full choral services. Communicant. A. Swift, Clergy 
RGANISTS.—WANTED, every Organ Student | House. Great Amwell, Herts. ‘ 
i to know how to be able to qualify in a few months for appoint- | ~\ pp Tian TR " 
Ly ments worth £30 to £100 per annum, by an outlay of 2s. 6d. per week RGANISI and CHOIR MASTER, Dunblane 
vi for a limited period. Success absolutely certain. For full particulars Cathedral, N.B. Salary £49. Good field for Music Teaching. 
- address Henry J. Rummens, Herne Hill, S.E. Apply with testimonials, not later than August 10, to Rev. D. Morrison, 
Manse, Dunblane, N B. 
EST ENFIELD CHORAL and ORCHESTRAL isco : 7 
’ SOCIETY.—WANTED, a Good ACCOMPANIST for the RGANIST and CHOIRMASTER.—A Gentleman 
& above Society. Must be a quick sight reader and used to Choral of much experience desires RE-ENGAGEMENT. Accustomed 
S Class-work. {10 will be paid for the season (extending from October | to chora! celebrations. Gregorian or Anglican music. Possesses a 
next to end of March, 1884), with £1 1s. extra for every Concert. | full knowledge of orchestral music. Highest testimonials from clergy 
* a go to be addressed to The Musical Director, Drewside, | and profession. Address, Musicus, 107, Camden Road. London, N.W. 
| 3ycullah Park, West Enfield. = Sr Rawe pens Sy 
f — hel era : RGANIST and CHOIRMASTER seeks RE- 
l ANTED, a CONDUCTOR for the Lavender ENGAGEMENT in London, where there is full Choral Service. 
1 Hill Choral Society (established 1877), Particulars may be | Thoroughly expe rienced in Cheir-training. Public performer. Highest 
' obtained (by letter only) of the Secretary, Mr. W. H. Maunder, | testimonials. A. B. C., care of B. Williams, 60, Paterno.ter Row, 
; 26, 6, Tipthorpe Road, Lavender Hill, $.W. E.C. oe 
) N experienced BANDMASTER (Italian), able to RGANIST and CHOIRMASTER of Cirencester: 
, teach and arrange Music, requires a permanent SITUATION. Abbey desires immediate RE-ENGAGEMENT. Fourte:n 
Address, G, D., Messrs. Novello, Ewer and Co., 1, Berners Street, W. | years’ Cathedral experience. Excellent references. Address as above. 
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NSTRUMENTALISTS and VOCALISTS (s.a.t.) 
WANTED for Musical Society at Islington; also for Amateur 
Minstrel Troupe. Address, P. C., 22, Milner Square, N. 


NGAGEMENT WANTED by an experienced 
PIANOFORTE TUNER. Harmoniums or American Organs, 
Address, F. F. P., Messrs. Novello, Ewer and Co., 1, Berners St., W. 





(yresniet and CHOIRMASTER (experienced) 
desires RE-ENGAGEMENT about Christmas. Good Choir- 
trainer. Communicant. Address, Organist, Walsham-le-Willows, 
Bury St. Edmunds. 


RGANIST and CHOIRMASTER seeks EN- 
GAGEMENT in London. Will be at liberty in October. Apply, 
J. Nield and Son, 14, Great Underbank, Stockport. 





\ K JANTED, by a Young Man, SITUATION as 
TUNER. Factory experience. Wages low. H. J., Mantua 
Street, Falcon Road, Battersea. 


A GOOD TUNER requires permanent ENGAGE- 

MENT. Ten years’ experience—five with J. Broadwood. Can 
tune Harmoniums and repair. Good Pianist. At liberty in August, 
Address, E. G., Messrs. Novello, Ewer and Co., 1, Berners Street, W, 











RGANIST and CHOIRMASTER DISEN- 
GAGED. Experienced. Sound Churchman. Excellent refe- 
rences and testimonials. Organist, Clay Cross, Derbyshire. 


RGANIST and CHOIRMASTER desires RE- 
ENGAGEMENT. Highest references. Communicant. Ad- 
dress, Organist, 55, Sideswell Road, Eastbourne. 


RGANIST, desires RE-ENGAGEMENT in 
Dissenting place of worship. Testimonials, &c. Address, 
X. Y., care of Mr. Fredk. Mutton, Bookseller, Derngate, Northampton. 


RGANIST and CHOIRMASTER desires RE- 
ENGAGEMENT. S.E. district preferred. Highest testi- 
monials. Communicant. B.A., care of Mr. Ashdown, 19, Hanover 
Square. 











CERTIFICATED STUDENT from the Leipzig 

Conservatoire, seeks ENGAGEMENT as ORGANIST in 

Church, Chapel, or otherwise. Is a good pianist and teacher. Address, 
J. B. G., 8, College Street, Barnsbury, N. 


YOUNG GENTLEMAN wishes to meet with a 

SITUATION as ORGANIST in the country. Thoroughly 
understands his duties. Address, F’, J., care of Mr, Lucas, The Close, 
Salisbury. 


O the PROFESSION.—By the advice of his 
Physician Mr. WILLIAM LEMAIRE is compelled to seek 
absolute rest, and in consequence wishes to dispose of his long- 
established PRACTICE at Brixton, together with his Orchestral and 
Choral Societies. This being one of the most flourishing suburbs it 
will be an admirable opportunity for any gentleman wishing to be 
near London. To this is added the Surrey County School of Music, 
which is rapidly growing. The School is held in the Gresham Hall, 
and this hall, the property of Mr. Lemaire, can also be purchased, 
For full particulars apply to Mr. Stedman, Musical Agency, 12, Berners 
Street, London, W. 
RGAN APPOINTMENT and Teaching Practice 
for DISPOSAL (Country). A gentleman giving up his pre- 
sent situation and practice is desirous of meeting with a competent 
professor to succeed him immediately (not later than August 18 
next). Church salary, £100 a year; teaching, about £200, which could 
be increased, Three-manual organ, cathedral services, surpliced 
choir. Duties light. Two services on Sundays, and one weekly 
practice. Lowest price, cash down, f{100. Address, in first instance, 
R.A.M., care of Mr. T. Holmes, 10, Linden Grove, Peckham, London. 


ANTED, a PIANOFORTE TUNER for York- 
shire. One who can regulate, and accustomed to Reed Organs 
preferred. Address, W. M., Messrs. Novello’s, 1, Berners Street. 


ANTED, a First-class TUNER (Outdoor). 

Knowledge of Harmoniums and American Organs preferred, 

and not less than 30 years of age. Liberal salary and permanent 

situation. State age and salary required. Walch and Pohl, Barrow- 

in-Furness. 

UNER.—WANTED a thoroughly good TUNER, 

one well up to out-door work. Good and permanent situation 

to suitable man. Apply, with photo to Clef, Messrs, Novello, Ewer 
and Co., 1, Berners Street, London, W. 

IANOFORTE TUNERS WANTED. Town and 

; Country. Good hands can apply to Challen and Son, 46, Oxford 

treet. 



































VAN TED, first-class Pianoforte TUNER and 

REPAIRER, with good knowledge of Harmoniums and 
American Organs. Permanent situation. Robert Morley and Co., 
28, Parade, High Road, Lee, S.E. 


ANTED,a PIANO TUNER for Country. State 
salary required, photo, and where last employed. Must have 
good reference. J. N., Messrs. Novello, Ewer and Co., 1, Berners St. 


ITUATION WANTED by a PIANOFORTE 
TUNER, REPAIRER, and REGULATOR. England or 
abroad. Well up in all repairs, can finish all actions. Good know- 
of Harmoniums, &c. London and provincial experience. Address, 
Tuner, 9, Cottenham Terrace, Cottenham Road, Holloway, N. 


IANOFORTE TUNER wants SITUATION. 
Good references as to ability and character. G. M., Messrs. 
Fairweather, Musicsellers, Lower Norwood, S.E. 


\ K J ANTED, by an energetic Young Man, aSITUA- 

TION as TUNER. Can do small repairs, has also slight 
knowledge of Harmoniums and small goods. Nine years’ experience; 
excellent references. Address, E, B., care of Mr. J. Cook, 29, Crom- 
well Road, Peterborough, 

















EPAIRER and REGULATOR, with excellent 
testimonials, seeks RE-ENGAGEMENT in town or country, 

Well up in various branches of the trade; has had great experience in 
Address, F, A. B., Severn House, Newtown, Mont. 





repairing. 
gomeryshire. 
ITUATION WANTED as’ PIANOFORTE 


SALESMAN and TUNER oras Outdoor Tuner; can repair; 
plays Organ and Piano. W.H., 41, Waterloo Street, Brighton. 


YOUNG MAN seeks a SITUATION in Piano- 

forte Business as IMPROVER. Tunes fairly. Would givea 
short time. Address, Henry, 11, Jeffrey Street, Camden Town, 
London, N.W. 


DVERTISER wishes to introduce a good PIANO 

TUNER toa lucrative PRACTICE, from which Advertiser is 

now retiring. For terms, address P. T., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


CCUPATION.—PIANOFORTE TUNING and 

REPAIRING TAUGHT. A good living in any town 

References to pupils making goodincomes. Twenty years’ experience, 
Tuner, Florence House, Prince of Wales Road, N.W. 











ANTED acompact TUNING PRACTICE with 
Piano Hiring, in an Inland Town, S. or S.W., by a Gentleman, 
experienced; or he would rent a private house, with stable, in a suit- 
able locality, main road. Apply to Zeta, 59, Park Road East, Brighton. 
ANTED, by a Lady, an ENGAGEMENT in 
PIANOFORTE and MUSIC WAREHOUSE, Good refe- 
rences. Town orcountry. E., Messrs. Novello, Ewer and Co, 
MUSICAL Young Lady desires to meet with a 
SITUATION ina good PIANOFORTE and MUSIC BUSI 
NESS. Good references given. Address, Music, 1, Campbell Road, 
Bow, E. 
ANTED, a smart YOUNG MAN, with some 
knowledge of Music and of the Sheet Music Trade. Apply by 
letter to Messrs. Dale, Forty and Co., Promenade, Cheltenham, 
YOUTH, age 15, requiresa SITUATION ina 
MUSIC WAREHOUSE. Has a knowledge of Organ and 
Piano, &c. Apply W. G. Whale, 16, Paradise Street, Coventry. 
































EST-END Wholesale MUSIC BUSINESS for 

SALE. Publishers, Importers of Instruments, Strings, &c. 

Capable of great expansion. Good opportunity for energetic man. 
Owner going abroad. Address, A. Tayler’s, 154, Fleet Street, E.C. 


GROSVENOR GALLERY LIBRARY CO., Liuirep, 
135, NEW BOND STREET, LONDON. 


CIRCULATING LIBRARY 


Contains a complete Library of English Literature, a Foreign Section 
supplied with the newest French and German works, and a Music 
Library containing a variety of Classical and Modern works, Operas 
and Oratorios. Volumes from each department are available to all 
subscribers. Country subscriptions from £2 2s. for 5 vols. An 
increased number of volumes is supplied to subscribers not requiring 
ail new books. Town subscriptions from £1 1s. for 2 vols; £1 15s. 6d. 
for 3 vols., with delivery. Prospectus on application. 


MN USIC ACCURATELY and NEATLY COPIED 
at 3d. per page; transposed at 4d. per page, exclusive of paper. 
W. Rivers, 68, Argyle Street, Middlesbrough. 


*+ PPS'S COCUA.—‘* By a thorough knowledge of 
the natural laws which govern the operations of digestion and 
nutrition, and by the careful application of the fine properties of well- 
selected cocoa, Mr. Epps has provided our breakfast tables with a 
delicately-flavoured beverage, which may save us many heavy doctors’ 
bills. It is by the judicious use of such articles of diet that a consti- 
tution may be gradually built up until strong enough to resist every 
tendency to disease. Hundreds of subtle maladies are floating around 
us ready to attack wherever there is a weak point. We may escape 
many a fatal shaft by keeping ourselves well fortified with pure blood 
and a properly nourished frame.”—Civil Service Gazette. Prepared by 
James Epps and Co., Homeopathic Chemists, London. 


R. STOLBERG’S VOICE LOZENGE.—Infal- 
lible for sore throat, hoarseness, singing, and public speaking. 
Testimonials from Patti, Trebelli, Santley, Drs. Hassall, Copland, 
Law (Brompton Consumptive Hospital), &c. No clergyman, actor, or 
singer should be without them. At all chemists’, Boxes, 1s. 14d. 
and 2s. gd. 
CCURATE METRONOMES, s., _ post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d, each. D, Scholefield, Trinity Street, Huddersfield. 
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DRAWINGS, &c., FREE. 
BY HER MAJESTY’S ROYAL LETTERS PATENT. 


Members of the Musical Profession and Trade are requested to apply 
to the Inventor and Patentee for Drawings, full and explicit 
Explanation, also prices of this, the only, 


PATENT ACTION 


FOR ATTACHING 


Organ Pedals to Pianofortes. 
J. AINSWORTH 


Inventor and Patentee of the above, also Sole Proprietor, begs to 

draw the attention of the musical profession and trade to the fact 

that (having access to the finest and most improved machinery of the 

present day) the workmanship of Pedals and Action supplied by him 
is that which is sure to command favour. 





PRICES OF PATENT ACTION AND ORGAN PEDALS: 
A.O. Set of Straight Pedals and Patent Action, 
£6 15s. Od. 
B.O. Set of Radiating Pedals and Patent Action, 
£7 15s. Od. 
C.0. Set of Straight Concave Pedals and Patent Action, as recom- 
mended at the Organ Conference, 
£7 15s. Od. 
D.O. Patent Action only, 
£4 4s. Od. 
Extra for ImprRoveMENT, on above prices, whereby the Organ 
Pedals can be ditties: ea and Replaced Instantly, 
os. . 


SPECIAL C.O. 

Special C.O. A Set of Straight Concave Pedals and Patent Action 
with all improvements complete, price £12. Those who desire a 
really SPLENDID SET OF C.O. PEDALS should procure the 
Special C.O. They are made from solid Mahogany throughout, highly 
French polished, of superior finish, and altogether give a most 
pleasing and desirable appearance in a good room. The Unparalleled 
Success which has attended Ainsworth’s “The only Patent Pedal 
Action” is due to its superiority and the fact that it fully supplies a 
long felt want—viz., 

A PLEASANT AUXILIARY FOR ORGANISTS AND ORGAN 
STUDENTS ABSOLUTELY FREE FROM ANNOYANCES. 
Ainsworth’s Patent Pedal Action and Organ Pedals should be 

recommended by every member of the Musical Trade and Profession 
who desires to recommend a Perfect Action and first-class Organ 
Pedals of superior finish, Unlike other Actions it is perfectly Noise- 
less in working, has convenient and thoroughly reliable adjustments, 
Brass adjusting Pins, Brass Screw Eyes, Sliding Mahogany Levers, 
Bushed Mahogany Guides throughout, Noiseless Cushions, Mahogany 
combination Nuts and Brass Screw Eyes for Backfalls and Levers, 
Instantaneous adjustment for Backfalls, allows the pedals to be drawn 
away and replaced at pleasure. Pedals can also be disconnected in- 
stantly. Ainsworth’s Organ Pedals are sure to find favour amongst 
those who desire a first-class set. They are well made and of neat con- 
struction. Special attention is also given to the touch, the Springs 
being adjusted to an equality by a new process which ensures an 
accuracy hitherto unattained. 


TESTIMONIAL. 
“Mr, Ainsworth, “ Padiham, June 22, 1853. 

“ Dear Sir, 

_ ‘Iwas exceedingly pleased with the inspection of Pedals and 
action you kindly invited me to at your establishment previous to 
purchasing a set for one of my pupils at Burnley. I am now glad to 
say my pupil is highly pleased with them, and I must confess that the 
Pedals are much less noiseless in working than any I have seen. The 
Patent Action I consider a model of perfection, and I feel sure it will 
establish itself as the Perfect Pedal Action for Pianofortes. Several 
organists have made inspection and express themselves thoroughly 
satisfied. The disconnecting movement is most simple and useful, 
and the removal of pedals being instantaneous is a very desirable 
accomplishment. 

“‘T remain, yours truly, 
“ JAMES HACKING, 
‘* Organist, Parish Church, Padiham.” 
PEDALS ATTACHED TO HARMONIUMS AND AMERICAN 
ORGANS. SATISFACTION GUARANTEED. 
TRADE AND PROFESSIONAL TERMS LIBERAL. 
DRAWINGS, &c., FREE. 
Cheques P.O.O., &c., crossed — and Salford Bank (Chorley 
Branch). 


ADDRESS :— 
JOHN AINSWORTH, 
Inventor and Patentee, 


BRINSCALL, CHORLEY, ENGLAND. 
CAUTION. 


Members of the Musical Profession and Trade are hereby cautioned 
against purchasing and selling any other Action stated as being a 
‘Patent Pedal Action,” as they will thereby render themselves liable 
to legal proceedings. 





Re Morten and Taylor (Limited).—In Voluntary Liquidation.—To 
— Builders, Pianoforte and Harmonium Manufacturers, and 
others. 

ESSRS. PUTTICK and SIMPSON invite 
TENDERS for the PURCHASE (in One Lot) of the GOOD- 

WILL, STOCK-IN-TRADE, PLANT, MACHINERY, and BOOK 

DEBTS attaching to the Firm of Morten and Taylor (Limited). The 

stock comprises eight fine organs in a nearly complete state. The 

premises are most conveniently situated, and the business in the hands 
of a competent man is capable of great development. Full particulars 
and card to view on application to Messrs. Puttick and Simpson, 

47, Leicester Square, London, W.C. 





Monthly Sales of Musical Property. 
ESSRS. PUTTICK and SIMPSON will hold, 
at their House, 47, Leicester Square, W.C., SPECIAL 
MONTHLY SALES of Musical Instruments, Trade Stocks, Copy- 
rights, &c. Single Instruments inserted. Dates of Sales and other 
particulars on application. Established [in Piccadilly] 1794. 


ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 

O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
lishing all Musical Works, in the best manner, at lowest possible 
terms. Estimates given on receipt of MS. 
Private Rooms for Teaching and Practice purposes. 


YRICS. From One Shilling per line, on any 
subject, or set to music already composed. Lavra A. Whitworth, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


LD MUSIC BOUGHT and SOLD.—Church 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 

Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves’s Depot for Old Music, Fleet Street, London. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 


if required. Terms upon application. 
London: B. WILLIAMS, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED 
and PRINTED with despatch on moderate terms. Quotations 


given on receipt of MSS. 
London: B. WILttAMs, 60, Paternoster Row, E.C. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 
R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


“TOWER” ORGAN 




















WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


RGAN for SALE (good second-hand). Two com- 
plete manuals, with bourdon pedals. Price £60. Address, 
W.M., Mrs. Rudkin, Newsagent, 3, Fleet Road, Haverstock Hill, N.W. 





EVERAL two-manual ORGANS for SALE, suit- 
able for Church, Chapel,or Chamber. To be seen at A. Hunter’s 
Organ Factory, 654, High Street, Clapham, S.W. 


N SALE, the ORGAN at present in the Con- 
gregational Church, St. George’s Road, Bolton. Containing 2 
manuals and 24 stops. Built by Gray and Davison for the Great 
Exhibition 1851. Apply, Mr. J. T. Cooper,24, Mawdsley Street, Bolton. 











(os for SALE, neatly diapered. Modern pine 
case. Price £60. One row of keys. Apply to Vicar, Holy 
Trinity Church, Selhurst, S. Norwood. 
(ease: for small Church or Chamber. One 
New CC to G, 4 stops, price £30; one of 6 stops, CC to G, in 
walnut case, with pedals, £40; one GG to F, of 4 stops in general 
swell, with pedals, mahogany case, £35. Apply to F. F. Costloe and 
Co., Isleworth, Middlesex. 
RGAN for SALE. One manual, seven stops, 
23 octaves of pedals(CC to E). Price £20. Apply to M. Lamb, 
Pianoforte Dealer, Lytham. x 
FOR SALE or HIRE, Two-manual CHURCH 
ORGAN. 26stops. W.E. Richardson, Builder to her Majesty, 
Central Organ Works, Hulme, Manchester. 
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N ORGAN of beautiful tone, for Chapel or 
Chamber, built by HepGELAND, London, for the owner; 11 
stops, box swell, pedals, &c.; gilt pipes. Price £100. Apply to Mr. 
Nutting, Bookseller, Lower Norwood, S.E. 


H ARMONIUM for SALE. 


stops, two rows of reeds. 
Pianoforte Dealer, Lytham. 





Walnut case, six 

Price £5. Apply to M. Lamb, 

ARMONIOM, high quality of tone, two manuals, 

two octaves and half pedals, hand and foot blowers, swe!l very 

effective, six and a half sets of reeds, walnut case, in perfect condition. 

Price only 40 guineas. To be seen any day after 5 o’clock. Address 
Mr. Mars, 54, Southwark Park Road, Bermondsey, S.E. 


EDAL AMERICAN ORGAN. Two manuals, 


by Cramer. Ten sets, Cost 140 guineas. Like new. Price 
60 guineas. Letter to E. Heinke, 1, Lombard Street. 





F/XQuISITE ORGAN, by Smith American Organ 
Company. Cost £54. Nearly new. Great power and variety. 
Price £28. 40, King’s Road, Peckham. 


EDAL HARMONIUM for SALE, 2 manuals, 

8 stops, couplers, &c., 2 octaves pedals, foot and side blower. 

Cash price, £30. Apply by letter to A., 1, Oakland Villas, Clova Road, 
Forest Gate, E. 











ARMONIUM for SALE, by Squire. 16 stops, 
knee swell, nearly new, full rich tone. Suit Chapel or School. 
Apply to the Chapelkeeper, Wesleyan Chapel, City Road, E.C. 


BARGAIN.—For SALE, a COTTAGE PIANO, 

nearly new. Maker, NeuMEYER. Cost 45 guineas; cash price, 
28 guineas. Case, burr walnut and gold, 7 octaves, trichord, check 
repeater action. May be seen at Mr. J. Faux Boardman’s “ Organ 
Studio,” 58, Herne Hill Road, Camberwell, S.E. 





GRAND PIANO. Apply, N. & S., Messrs. Novello, Ewer an 
Co., 1, Berners Street, W. 


IOLINS.—The Corrin-Mezin) VIOLIN 
finest new Violin made). 
Prices and testimonials free. 


IOLINS, by Signor VeErrn1. 
Price 5 guineas, 
Cary, Newbury. 
IOLIN STRINGS. Unequalled for trueness, 
brilliant tone, and great durability. Five firsts post-free for 
thirteen stamps. Alphonse Cary, Manufacturer and Importer of 
Musical Instruments, Newbury, Berks, Trade supplied. 
IOLIN STRINGS to stand at Concert Pitch. 
Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps, Dean’s Music Warehouse, 77, City Road, 
London, E.C. Established 1848. Price Lists sent free. 


LARINETS.—The improved CLARINET, by 
J. Sarre, Pudsey, near Leeds, has been highly approved by 
Mr. James Wadsworth, Manchester, and other professional players. 


a. 





(the 
Importer, Alphonse Cary, Newbury. 
Sent on approval. 





Splendid tone. 
Trial allowed. Sole Importer, Alphonse 





BOES.—The NEW MODEL OBOE has the 

best intonation and easiest system of fingering ever yet obtained ; 
also important improvements not to be found on any other Oboe. 
J. Sharpe, Musical Instrument Maker, Pudsey, near Leeds. 


NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 

1, COPIES and REPRINT supplied at nominal cost. 
2. SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale, 

The FIRST and ONLY establishment advertising FIXED PRICES 
to bring publishing within reach of every one. 

SONG, PIANO PIECE, &c, (Engraving, Printing, and Paper) 
4 Pages, including Title, 100 Copies (Folio) a 
The following 100 Copies... ove _ we O 4 0 
ANTHEM, PART-SONG, KYRIE, HYMN, &c. :— 
4 Pages, including Heading, roo Copies (Octavo) ww £28 0 
The following 100 Copies nie oo. O 2 0 

TITLES of special design, in colours or black, with Portraits, Views, 
&c, Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light—for the prompt- 
est and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other establishment in Europe, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting, 


PATENT PAPER TYPE COMPANY, 





VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS. 





Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON. 
No oTHer ADDRESS. 
“ The value of a musical instrument lies in its quality.” 

HE “SNELL” PERFECTED HARMONIUMS 

still maintain their long-established supremacy. Can be had of 

all Musicsellers and Professors, or of E. and W, Snell, sole makers of 

the “College” Peda! Reed Organs. King Street North, London, N.W. 
Lists, designs, testimonials, &c., free. 


MENDELSSOHN’S 


ORGAN MUSIC 


Epirep sy W. T. BEST. 


SIX SONATAS 








THREE PRELUDES 


FUGUES 
N ONE VOLUME, OBLONG. 


, 


PRICE FIVE SHILLINGS. 





LONDON: NOVELLO, EWER AND CO. 





Just published. 


WAR MARCH 


FROM 
MENDELSSOHN’S “ ATHALIE ” 
PIANOFORTE AND HARMONIUM ARRANGEMENT BY 

J. W. ELLIOTT. 


Two Shillings net. 
London: Nove to, Ewer and Co. 





Just published. 


THE OVERTURE 
MENDELSSOHN’S “ ATHALIE” 


PIANOFORTE AND HARMONIUM ARRANGEMENT BY 
J. W. ELLIOTT. 


Two Shillings and Sixpence net. 





62, HATTON GARDEN, LONDON, E.C. 





London: Novetto, Ewer and Co. 
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London Agent—Mr. J. F. BLENNERHASSET, 1a, Vernon Street, 
Pentonville, W.C. Two minutes from King’s Cross Station 
Kindly call and inspect, 

BY HER MAJESTY’S ROYAL LETTERS PATENT 


GRANTED TO 


WM. CHINNOCK DYER 


882, 
Letters Patent from the seule Government have also been received 
by the Inventor, 
Members of the Musical Profession and Trade are requested to apply 
to the Inventor and Patentee for the Drawings, full : xplanations, 
and Prices of this the latest and most improved 


PATENT ACTION 
Attaching Organ Pedals 
toa Pianoforte 


WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 
BROUGHT TO PERFECTION, ANDGAINED THE APPROVAL 
OF HER MAJESTY’S COMMISSIONERS OF PATENTS. 
DR. F. E. GLADSTONE says :— 

“T have much pleasure in stating my opinion that Mr. Wat. Cuinnock 
Dyer’s Patent Action for attaching Organ Pedals to a Pianoforte 
is likely to prove very valuable to Organists and Students of the Organ, 

“It possesses several advantages over other actions which have | 
come under my observation, and ‘I shall have no hesitation in recom- 
mending the invention to my friends and pupils.” 

All is sent complete, with full printed “ Directions for Attaching,” 
and the Action, being placed under the keyboard of the instrument, 





is easily attached to any Pianoforte. £4, 
Set of Straight Pedals (30 Notes, C to F), with Patent Action, 
price » 6 15 


Set rf Radiating and Concave Pedals (30 o Notes, C to F) , With 
Patent Action, price 
Set of Straight and Co: 
— at the 


7 15 







re Pedals (30 Notes, roi to F), as re- 
7 vices with Patent Action, 


tele 7 already ‘have : a set of Pedals can be su pplied with the 
PATENT ACTION only, price £4 4s. 
DYER, 


AppRESS—W M. CHINNOCK IL 
INVENTOR AND PATENTEE, 
WESTON-SUPER-MARE. 


To show the popularity gained by this invention, and the way it is 
making in the houses of organists and students, the Jast Patent Action 
sent out previous to March 1 was numbered 2,024; thus it will be seen 
that the turn-out for six months as above will give a total of over 
$,000 per annum. 

Agents for Birmingham, where it may be seen, Messrs. ROGERS 
and PRIESTLY, Colmore Row. 

Agents for Glasgow, where it may be seen, Mr. ALEXANDER 
BIGGAR, 102, Sauchiehall Street 

Agents for Duncee and Perth, Messrs. PATERSON, 
CO., 130, Nethergate, Dundee, and Princes Street, Perth. 

Agent for Halifax and West Vale, where it may be inspected, 
Mr. SQUIRE HAIGH, Victoria Street, West Vale. 

Agents are required in every Town. Apply to the Inventor and 
Patentee as above 

CAUTION.—This bein: g the latest Patent Pedal Action, intending 
purchasers should note thé at it is the most perfect and reliable, as it 
contains every improvement; and being manufactured solely of well- 
seasoned mahogany, carefully bushed with red cloth, will continue to 
give the very best Pedal practice to Organists and Students. 

Kindly read the testimonial above. 

3efore purchasing send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action. 

a should recommend these Pedals and Patent Action to 


& COMPANY, 





SONS and 





HELE 
ORGAN BUILDERS, 
WYNDHAM STREET, PLYMOUTH. 


London Agency: Mr. W. H. HELE, 59, Gresham Street, E.C. 


Organs of any magnitude contracted for. Professional attendance 
when desired. 

Extract from testimony by E, H. Turpin, Esq., of College of Organists, 
referring to organ at St. John’s Church, W aterloo Road, S.E.:— 

** To Messrs, Hele and Co. very high praise is due for the judgment 
and skill with which they have accomplished the rebuilding of the 
instrument. All the foundation work I notice to be round, even, and 
admirably voiced. The “chorus” struck me as being well balanced 
and decisive, without being intrusive or too pronounced above the 
8-ft. work. The reeds are of very high quality, at once rich and 
characteristic in tone. The solo registers I found to be after their 
several types—delicate and finished in quality of tone and in their 
voicing. The mechanism throughout a trying night’s work never 
failed me, and it is everywhere true, reliable, and admirable. My im- 
pressions were so pleasant, that I feel it is a duty to express an unqua- 
lified approval of the labours of the very able organ builders.” 





VIOLINS. 


Parts UNIVERSAL Exurpition, 1878.—C ass 13. 


Gold and Silver Medal, PARIS, 1873.—Gold Medal, PARIS, 1879. 
Gold Medal, ROME, 18£0, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 


ARTISTIC HOUSE 
PARIS, 10, RUE DU FAUBOURG- POISSONNIERE, 10, PARIS. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI 
MARSIK, HOLLMANN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. M ASSAR’ T, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEVILL ARD, JACQUARD, &e., 
Professors at the Conservatoire of Music, Paris. 

Catalogues and testimonials post-free on application. 


D‘AL™ AINE’S PIANOS, HALF-PRICE. In 

consequence of a change of partnership, the whole of the splen- 
did Stock, perfected with all the improven 1ents of the day—viz., steel 
frame, overstrung. trichord throughout, check action, &c.—is now 
offered at half-price by this long-standing firm of 100 years’ reputa- 
tion, and in order to effect a speedy sale the easiest terms arranged, 
with ten years’ warranty. 





Trichord Cottages, from hire, &c., £10 to £1 
|Classo ... £14 | Class 2 £20 | Class - 4 .. £26 oo 
Classt ... £17] Class 3 3 | Ciass 5 ae 30 | Class 7 





American Fo best class, from £5 
Carriage free, and a'l risks taken, to any station in E ngland. 
T. D’Almaine and Co, 91, Finsb ury ; Paveme nt, Moorg Ez 








Estasiss HED 1354 


. CONACHER AND CO.,, 
ORGAN BUILDERS, 


SprRInGWoop Works, 


HUDDERSFIELD. 
Estimates and Specifications free on applicatior 


MALEY, YOUNG, & OLDKNOW, 
ORGAN BUILDERS. 


Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 
ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate charges. 
Materials, workmanship, and tone ranteed to be first-class. 
Specifications, estimates , and designs for chancel, bracket, chamber, 
and all descriptions of Org rans. 
N.B.—New and Second-hand Organs for Sale, 
_INSPE ZCTION INVITED. 
(ARP ENTE R’S S AMERICAN ORGANS and 
PATENT REED ACTIONS. 












Works: WORCE STE R, MAdS., U.S.A. ° 
tbemc se: LIVERPOOL 
WrocesaLe DEPARTMEN? Rk EUROPE: 9, 





NORTH PLACE, 
ND 





CHELTE ‘NBA M, ENGI 

These celebrated Organs are suitable for the 
Concert Hall. 

They are 25 per cent. cheaper than any others manufactured, and 
contain patents and improvements to be found in no other organs. 

The Student’s Pedal Organs, with one or two manuals, Fifty Guineas 
upwards, 

The People’s Organ, 13 stops, Twenty Guineas upwards. 

Agents wanted in all towns. 

Catalogues, &c., post-free. Address, John W. Matthews, Sole 
Importer, 9, North Place, Cheltenham. 


pc ehrphlloen AMERICAN ORGANS.—These 
splendid Organs may be seen and purchased at Messrs. R. Cocks 
London Agects. 


iome, the Church, and 


: 








and Co., 6, New Burlington Street, W., 


W BEALES & CO. (Organ Builders) beg to 


inform the Clergy and the Profession that they build 





CHURCH and CHAMBER ORGANSat moderate prices. Estimates 
free. Mechanism, tone, and workmanship guaranteed. Inspection 


invited of works at Limes Road, Whitehorse Road, (five minutes” 
walk from) West Croydon Station. Tuning by annual contract. 
Organs repaired, rebuilt, or revoiced, &c, Book of testimonials post 
free on application. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical Schcol Exhibition, 1852. 
Specifications and Estimates free of charge. 
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ORATORIOS, CANTATAS, &c. 


RECENTLY PUBLISHED. 
JASON | STABAT MATER 


FOR SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 


THE POEM WRITTEN BY WILLIAM GRIST AN TON DVOR Cr, 
| i Be A K 
THE MUSIC COMPOSED BY | ; 
| Paper cover, 2s. 6d.; paper boards, 3s.; cloth gilt, 4s. Full score, 45s.; 
A C MACKENZI E. | orchestral parts, 39s. ; vocal parts, gd. each. 
ee TIMES. 
Octavo, paper cover, 2s.6d.; paper boards, 3s.; scarlet cloth, 4s. Vocal; « Dyorak's setting of the beautiful old hymn holds its own hy the side 
Parts, 1s. each. Full score and wind parts, MS. String parts, 168. | of its numerous predecessors, identified as these are with some of the 
TIMES most famous names in the history of Italian art, ancient and modern, 
“Mr. Mackenzie is in every sense a modern composer. There is in| * ba Besides being adapted to ne pares, Sere tg Ra ag age 
his music no trace of the slavish imitation of Mendelssohn which, ye! Gh cad orks er a ee ce ‘Sees i ae eee 
gears afer the death of that great compscr, impeded the progress of composers merit by owning that Rossini famous seting of the 
ova:0 | areas eaese i : a — 
How the composer has accomplished his task of illustrating the action | Bees oe ouuciones’ ts ahi Dar adawaleh ee Dverake 
: yom cet ona cceuee Eee ee Ue ees | — . his subject is infinitely more earnest = rng than 
’ dare ia mee riiaer eaien TH that of his famous predecessor... . To sum up, Dvorak’s * Stabat 
¥ " ains cle y nuine inspiration | : ae Sel Lt 

_gason, contains more clever writing and more genuine inspiration | Qfater" is undoubtedly an original elfrt of great power all he mor 
with th ininec y 8 h a f Mr Seon ‘St. Ursula.’” | worthy of notice at a time when the clever repetition of musical plati- 

Lapa als Pe ACEH ODNDEL TADS pen aah : E “| tudes is too frequently mistaken for genuine inspiration.” 


THE BRIDE | THE SUN-WORSHIPPERS 


A CHORAL ODE 
The English words adapted from the French of DELAVIGNE by 


TRANSLATED FROM THE GERMAN OF R,. HAMERLING C. N. SCOTT. 
AND SET TO MUSIC BY THE MUSIC COMPOSED BY 


A. C. MACKENZIE. A. GORING THOMAS. 


Price ts. 6d. 
Octavo, paper cover, 1s. 6d. Vocal parts, 6d. each. Full score and DAILY TEL EGR APH 
wind parts, MS. String parts, 6s. 6d. “The music is bold and free in structure, modulating with frequency, 
STANDARD sometimes into remote keys, and changing its rhythm and style at the 
: : ; 7 i bidding of the poetry. But this freedom does not convey an idea of 
“ my eee miiiin ce vet -|2 4 " 
FE gaint gpm re yb so tage ey a. licentiousness, Its purport is, for the most part, clear, and its pro- 
endure, not only for its own sake, but as an earnest of the able work  Prety. seeing shat genuine susicel ieterest is ceumerved, sagen 
which we may confident! lock forward is fom the. same en tionable. . ..- Mr. Thomas should be encouraged to persevere. He q 
H ig Sete ibe tide 4 . Pas pen. . - + has a charming fancy and an elegant pen, and both are needed in the 
The brightly scored and spirited bridal march and chorus were im- Wiohariwwalte/ct erattapht” 
mensely encored.” pee eee or aun aes 


DeEDICATED TO HER RoyaAL HIGHNESS THE PRINCESS OF WALES. T H E P A S S I O N S 


AN ODE FOR MUSIC 


PSYCHE WILLIAM COLLINS 


SET TO MUSIC BY 


A DRAMATIC CANTATA are , r 
oot ALICE MARY SMITH 
(Mrs. Meapows Wuirte). 
NY 
N IELS W. GADE. Octavo, paper cover, 2s. Full score and wind parts, MS. 
Octavo, paper cover, 2s. 6d.; paper boards, 3s. ; scarlet cloth, 4s. ee may oo. 
Vocal parts, 1s, each; string parts, 15s. 6d.; wind parts, 23s. ad , ATHENEUM. ite . 
Full Orchestral Score, £1 ros. net. A work of great merit, and quite worthy of its position in a festival 
A = programme. It should prove an exceedingly useful addition to the 
, DAILY TELEGRAPH. répertoive of Choral Societies.” 
“Tts mF —_ to last was intelligible, and charged with the Sa 
grace and beauty of the school that, having had Herr Gade as a pupil, | | TR 
now claims him as a professor... . From beginning to end we are TH E SH U N AM MI I E 
conscious of that happy union of the classic and the romantic which A SACRED CANTATA 
Mendelssohn and Schumann, each in his degree and manner, so con- 
spicuously illustrate. ... I cordially endorse the enthusiastic ver- 


dict of the Birmingham audience, for, though Herr Gade’s Cantata | GEORGE G AR RETT 


does not achieve the ofttimes questionable feat of marking ‘a new 





A DRAMATIC CANTATA 








A CANTATA 














COMPOSED BY 





departure,’ it is a thing of beauty that should live long to be a joy.” Octavo, paper cover, 3s.; chorus parts, 8d. each; string parts, r4s. 
A B R A Full score and wind parts, MS, 
/ MORNING POST. 
\ H A M | “The merits of the Cantata are many, and will appeal most 
AN ORATORIO successfully to those who are content with the most expressive 4 
; . of a series of musical ideas represented with all respect for the e 
COMPOSED BY laws of form and order. There is no unhealthy striving after the 








BE RN H AR D M O * I Q U E impossible and the undesirable; all is legitimate and musicianly.” 
- A be e | a -——— ~--—- —— ————$ ————————————— - 
Octavo, paper cover, 3s.; paper boards, 3s. 6d.; scarlet cloth, 5s. P H I LI P PI 


Full score, 60s. ; cage ees, 50s.; chorus parts, 15s. | A SACRED CANTATA OR CHURCH ORATORIO f 
DAILY TELEGRAPH. | THE WORDS BY THE REV. J. POWELL METCALFE 
rs ore 1 gel cme to us a second time i ge appar intelligible THE MUSIC COMPOSED BY 
and graceful speech ; moreover, it is the speech of a master who knows | : pales 
the spirit as well as the form of his artistic language, and can commend F. E. G LAD STONE 
himself to the mind as well as the ear. Every number in ‘ Abraham’ | Mic DD c b 
vouches for this, and it will be a marvel if the reward of so much PUB OC wee 
merit does not come sooner or later in full measure,” ; Octavo, paper cover, price 2s. 6d, Full score and orchestral parts, MS, 
TEV | MORNING POST, 
DAILY NEWS. | “Dr. Gladstone’s music to the words is learned and clever without 


“It was a step in the right direction to revive an artistic work which | being abstruse or unvocal; on the contrary, the several numbers are 
has long been unjustly ignored, and which offers so welcome a con- | so written as to bring their own interest both to the singers and tothe 
trast to the immature and crude manufactures which under the name | hearers. . . . It may, therefore, be recommended to the consideration 
of novelties so often pass as compositions in these days.” | of church choirs and choral societies with every confidence.” « 


LONDON: NOVELLO, EWER AND CO. 


Deane. 
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JUST PUBLISHED. 


SCHUMANN’S PIANOFORTE WORKS 


Epitep sy AGNES ZIMMERMANN. 


ALBUM 


FOR 


THE YOUNG 


FIFTY-FIVE PIANOFORTE PIECES 


(Op. 68 and 118). 





e ¢& 

Price, PAPER COVER .. és ae s we 2 6 

a CLOTH .. e ee ee <=. 46 

Tue THREE Parts SEPARATELY a «« EACH I © 
PREFACE. 


This work is here given in its complete form, namely, in Three Parts: 
Part I.—For Little Players. 
Part II1.—For more Advanced Players. 
Part I1I.—For more Matured Players. 

The last part, though composed some years later than the others 
was designed by Schumann as a sequel to them, and is therefore 
necessary to complete the series, which is one of progressive difficulty 
intended to promote the development of the mental and technical 
powers of the Student. 

Some misunderstanding as to the form and extent of the “ Album 
for the Young” has arisen through former English Editions, which 
have omitted the Third Part, substituting the “ Scenes of Childhood” 
(Kinderscenen), Op. 15. This is, however, an entirely distinct work, 
and is therefore now issued in another Vol., which also contains a set 
of short detached pieces entitled ‘‘ Album Leaves,” Op. 124. 

A source of great inconvenience to students and players is the want 
of uniformity in the signs used to express fingering. In England the 
thumb is represented by +, whereas, on the Continent and in America 
it is marked 1 ; thus the figures 1, 2, 3, 4 havea different meaning in 
an English edition from that which they have in a foreign one, a 
discrepancy which cannot but cause embarrassment, especially in 
reac ling new music. The advantage of having only one set of figures 
in gencral use is obvious, and as it cannot be expected that. the 
mode recognised by a majority of countries will be altered to that 
which is used in England alone, it seems inevitable that what is 
called “ foreign fingering ” should ultimately prevail. 

Messrs. Novello, Ewer & Co. have therefore decided on the impor- 
tant step of adopting this mode (that is, 1, 2, 3, 4,5 instead of + 1, 

.4)in their future publications, and it is pd. 7 Aer introduced in 


this edition. 
AGNES ZIMMERMANN. 


London, July, 1883. 
CONTENTS. 
MusicaAL Rutes FoR HOME-LIFE AND ART-LIFE, 
In English and German. 
Part L—FOR LITTLE PLAYERS. 


1. Melody. 10. The Merry Peasant. 
2. Soldiers’ March. 11. Sicilian, 
3. Humming Song. 12. Bogie. 
4. Chorale. 13. May, Dearest May. 
5. A Little Piece. | 14. A Short Study, 
6. The Poor Orphan, | 15. Spring Song. 
7. Hunting Song. | 16. First Sorrow. 
8. The Wild Rider. 17. The Morning Stroll. 
9. National Song. | 18. The Reapers’ Song. 
Part IIL—FOR MORE ADVANCED PLAYERS. 
19. Romance. | 32. Scheherazade. 
20. Rustic Song. | 33. Vintage Time. 
a. *,* } 34. Theme. 
22, Roundelay. | 35. Mignon. 
23. The Horseman. 30. Italian Mariner's Song. 
24. Harvest Song. 7. Sailor’s Song. 
25. Echoes of the Theatre. 38. Winter Time, I. 
26 39. Winter Time, II. 
a. A oe.. 40. A Little Fugue. 
28. Remembrance. 41. Northern Song. 
29. The Stranger. 2. Chorale with Florid Counter- 
30. *,* point. 
31. War Song. 43. New Year’s Eve. 


Part IIIL—FOR MORE MATURED PLAYERS, 
First Sonata. 
46. Doll's Cradle Song. 
47. A Little Round. 
econd Sonata. 
50. Evening Song. 
51. Children’s Party. 
Third Sonata. 
2. Allegro. 54. Gipsy Dance. 
3. Andante. 55. A Child’s Dream. 


LONDON: NOVELLO, EWER AND CO. 


44. Allegro, 
45. Theme with Variations. 
S 


48. Allegro. 
49. Canon. 





AW HH 


t. Quis est homo, from “Stabat Mater” 


Select Compositions 


FROM THE 


GREAT MASTERS, 


ARRANGED FOR THE 


ORGAN 


WITH 


PEDAL OBBLIGATO 


bY 


ARTHUR HENRY BROWN. 


PRICE THREE SHILL INGS EACH. 


ZA 
° 


. Wedding March .. Mendelssohn. 
. March from “* Tannha user Ls ; Wagner 
Marches from “ Scipio” and Occasional Overture. Jandel. 
Coronation March from “ Prophéte ” fe Meverbeer. 
Dead March in “ Saul,” See the Conquering Handel. 

. Andantino from 11th Grand Symphony oon . Haydn. 
Waft her Angels, from ‘ ‘Jephtha’ P aee ane 3 Handel. 
. As pants the hart, from “ The Crucifixion - a“ Spohr. 
H landel. 


Where’er you walk, from “ Semele’ 


. My heart ever faithful (Mein gl aubiges Herz ‘frohlocket)... Bach. 
. Andantino from 5th, and Andante from yth Sonatas Pleyel. 
. The Hero’s March.. “nd . Mendelssohn. 





II Rossini. 
12. Air et cheeur, from ‘* La Dame Blanche” 3oieldieu. 
13. Grande Marche Héroique in C ... os ‘< F. Schubert. 
14. Grande Marche Héroique in D... ase we F. Schubert. 
15. Overture“ Berenice”  ... as oe — Handel. 
15, Overture ‘‘ Sosarmes” Handel. 
17. Overture ‘ Alcina” ies son Handel. 
18, Gavotte from Overture “ Otho”’ Handel. 
19. LaCarita... see Rossini. 
20. Angels ever bright, ‘and Pious orgies aa Handel. 
21. Ave Maria os dea F. Schubert. 
22. Aria. Circa A.D. 17 ans Artonio Lotti. 
23. My soul thirsteth for God, Aria from { ‘nd Psalm — Mendelssohn. 
24. Gloria in Excelsis, from Mass in G ; on pe . Weber. 
25. Fac ut portem, from “‘ Stabat Mater”... Rossini. 
26. Pieta Signore, from Oratorio San Giovanni Battista Stradella. 
27. Overture to “ee s Cxsar’ a= sa Handel. 
24%, Serenade F. Schubert. 
206 Aria (1765) exe os ome aes ae a Gluck. 
30. Aria from “ Alcina” isi abs a a ans Handel 
31. Aria from “ Artaserse” (1730) ... me Leonardo Vinci. 
32. Cantata Sen ae pee one io “Alessandro — 
33. Aria (1763) .. Gluck. 
34. Aria (1784)... pen “Domenico Cimarosa. 
35. Diedi il coro, Aria ... S ..Handel. 
36. Siciliana Long. 
37- Andante Long. 
35. Aria (1763) Padre Martini. 
39. Kyrie i leison, “from Mass sin G. es us Schubert. 
yo. Aria (1767 pow Gluck. 
ae “Sanctus” and “ Hosanna” from Mas 58 (Op. 4 3) Andre. 
42. Last Chorus from “ Mount of Olives Beethoven. 
43- Hie shall feed His flock, from ‘ Messiah” “ . ...Handel. 
44. Quoniam tu solus (1785) ... en ... Vincenzo Righini. 
45. H allelujah Chorus from ‘“‘ Mess jah” Handel. 
40. ‘Turn Thy face,” ‘‘ Then shall I teach,” I will ma; agnify 
Thee.” from Anthems ; a é J. Weldon. 
47. The heavens are telling, from “ Creation” . Haydn. 
33. “Andante” and ‘‘ Allegretto,” from Violin Sonata in 
A major.. ‘ jas me a ..Handel. 
49. Slow Movement from Symphony (G6) ... Haydn. 
50. Andante con Variazioni, from the Notturno (Op. 34) Louis Spohr 
51. Wie nahte mir der Schlummer . C. M. von Weber. 
Aria ... ean ‘The Comte de St. Germain. 
52. Marche Solennelle (Op. 40 ) : F. Schubert 
53. Adagio from the Notturno (Op. 3) ... Louis Spohr. 
54. Ave "M aria, from “ The Evening Service,” 300k Fa Cherubini. 
55. Overture to ‘‘ Samson,” and Minuet (1742) ..Handel. 
56. The arm of the Lord ese Haydn. 
57. Deh lasciao core, from “ Astianatte” (1727) “Giov anni Buononcini. 
58. Gloria in Excelsis, from Mass No. 2in G Schubert. 
59. Il pensier sta negli oggetti, Aria (1792) . Haydn. 
bo, Gloria in Excelsis, from Twelfth Mass :. Mozart. 
61. How iovely are the einai . Mendelssohn. 
62. Notturno... « os F. Kalkbrenner. 
63. Che faro senza Euridice ‘iia << Gluck. 
64, Aria in A flat : ... Louis Spohr 
65. Cujus animam F .. Rossini. 
€6. Air and Gavotte (from Orchestral Suite) i S. Bach 


Loxpon: EDWIN ASHDOWN, 
HANOVER SQUARE, W. 
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HARVEST ANTHEMS & HYMNS. 


All Thy works praise Thee ks 
Blessed be the Name of the Lord 
#ear not, O land, be glad and rejoice . 
Fear not, Oland ... ooo ‘ioe soe 
Give unto the Lord the glory pi J. F. Bridge 4d. 
God said, Behold, I have given you every herb Gs A Macfarien 6d, 
I will give thanks unto thee was Hopkins 6d. 
I will give thanks unto thee J. Barnby 4d. 
I will magnify Thee, O God . Sid si . Sir [.Goss 3d. 
Make melody within your hearts se Rev. F. A. J. Hervey 3d. 
O give thanks ie E. A. Sydenham 3d, 
O how plentiful is ct ‘hy goodness oa T.M. Pattison 3d. 
O Lord, how manifold are Thy works . J. Barnby rdd. 
© Lord, how manifo!d are Thy works “Sic G. A. Macfarren 13d 
O praise the Lord ... . see sae Sir — Oakeley od. 
Praise the Lord, O Jerusalem ae aes ae Dr. W. Hayes 4d. 
Praise the Lord, O my soul : re Mi Lahee 14d. 
Praise ye the Lord for His oneal - G, Garrett 14d. 
Praised be the Lord . C. Steggall 1/- 
Sing praises to God owe H.W. Wareing 1d. 
‘The earth is the Lord’s ... . ‘ A. Lowe 3d. 
‘The fost’ring earth, the genial showers ‘I. L. Hopkins 3d. 
The harvest-tide thanks¢i iving ... aa .« J.Barnby 14d. 
The Lord hath done great things H. Smart 4d. 
The Lord is loving unto every man G. Garrett 3d. 
‘This is the day se Sir Herbert Oakeley 1/- 
Thou visitest the earth and blessest it o. W.H.Callecott ad. 
Thou visitest the earth me ont 

Thou visitest the earth 
While the earth remaineth 
Ye shall dwell in the land 


London: Nove rr o, Ewr R or Co. 


TWELVE HYMNS WITH TUNES 


cae ae 


SELECTED FROM THE HYMNARY. 


E. H. Thorne 3d. 
H. Gadsby 141. 
SirJ.Goss 64, 





eS J. Baptiste Calkin 4d. 
C. Swinnerton Heap 4d. 
.. J. Stainer 14d. 








PRICE ONE PENNY. 


Sing to the Lord a joyful song ... 
- Lord, the heaven Thy power d lisplays 
Father, ‘blessing every seed-time 


J. Barnby 
Sir F. Ouseley: 
. Dr. Dykes 





Lord, in Thy name Thy servants — ad es ae W. Metcalf 
The wintry time hath ended... wan ae Dr. Gauntlett, 
Come, ye thankful people, come sab =r Sir George Elvey. 
God, the Father, Whose creation . os ae £1. Smart. 
Lord, of the harvest, Thee we hail... ose pan Anonymous, 
i.o, summer comes again ae Rev. E. B. Whyley. 
Praise, O praise our Heavenly King .. eee aoe es German 
Summer ended, harvest o’er_.. “ sion oe ee ye dcock. 
O Lord of heaven, and earth, and sea’ iW esley. 


London: Novetto, Ewer and Co. 


FOR HARVEST. 


THE JUBILEE CANTATA 
(HARVEST CANTATA) 
FOR SOLO VOICES, ev & ORCHESTRA 


C. M. VON W EBER. 


Op. 58. 
Edited, and the Pianoforte Accompaniment revised, by Enrnezer 
Prout. The words transla ~ from the German version of Wendt by 
the Rev. J. TroutBeck, M.A 


Octavo, Is.; Full Seat: 2rs.: 


Orchestral Parts, 15s. 
London: Novetio, Ewer and Co. 


XN ) \ N 
CHORAL MUSIC, 
AS USED FOR THE 
HARVEST FESTIVAL at tHE CRYSTAL PALACE, 
OcroBER 20, 1875. 
PRICE FOURPENCE. 
CONTENTS: 

Rejoice to-day with one accord ‘ 
Iwill magnify Thee, O Lord . 
Come, ye thankful people, come 
Now thank we all our God... 
O Lord, how manifold are T hy works 
All people that onearth do dwell... 
All among the barley R don E. er 
‘Thus nature, ever kind (*' Se casons' ) are 5 Haydn. 
AV intage Song (“‘ Loreley’ : Mende Issohn, 
O the pleasure cf the plains (« Acis and Galatea” ) Handel. 

London: | Nov ELLO, Ew ER and Co. 


i NEW TUNE for the Harvest Hymn, “WE 
PLOUGH THE FIELDS,” by Artuur Cottman. Third 

Edition. Full score with accompaniment, price 2d. The usual 

allowance to choirs. London: NovELLo, Ewer and Co, 


; “Sir John Goss. 
Sir George Elvey. 


J. Barnby. 





SIC. H. Lloyd dd. 


. Dr. Greene 13d. |! 





HARVEST 
THANKSGIVING MARCH 


FOR THE ORGAN 


BY 
J. BAPTISTE CALKIN. 
One Shilling and Sixpence. 
London: Novetio, Ewer and Co. 


“EIGHT HARVEST HYMNS 


Words by Rev. S. Cuitps Crarxe; Music by Dr. Dykes, Dean 
AL¥orD, Mr. LANGRaN, and the a. Mr. A. H. Brown, 
Price 2d.; words only, 2s. per 100, 

“The hymns, which include a fine ecccuhaa, are excellently 
written, and as suitably set; and if music is ever to win its way, will 
assuredly become great favourites at harvest festivals. They vary 
considerably in metre; but glac ess and thanksgiving are the twin 

keynotes of all." Western Mor News. 

“A very excellent set of hymn s, and most suitable for country 
parishes,”"—Church Times. 











es are much in the current vein of thought, pleasant, tune- 
ful, and having a part-song flavour. Nos, 1 and 3, by the editor, are 
fresh and effective, and No. 5, by the same composer, is elegant in its 
melody, and smooth in its harmony. No. 6, by that man of many 
accomplishments, Dean Alford, has a not unpleasant flavour of mixed 
antique and modern thought. Mr. Langran’s (No. 4) a plain note 
against note tune, will be found to sing well. Dr. Dykes’ (No. 2) is 
elegant and melodious, and set in the quasi-ecclesiastical measure 
six-four, a time borrowed by the church from an early period of modern 
dramatic music, The tunes will not fail to please modern choirs.”— 
Musical Standard, 

“We would specially draw attention to the unusually good common 
metre tune ‘ St. Angelus,’ No. 5, which might well pass for a composi- 
tion of 250 years ago.”"—Church "Herald. 

London Music Publishing and General Agency Company, Limited, 
180, Oxford Street, W.; 54, Great Marlborough Street, 


Just published, New Octavo Edition, Pri 


2 ay 
BALAAM’S PROPHE CY. 
“T SHALL SEE HIM: BUT NOT NOW. es 
Anthem ee le for all Seasons, but especially for CHRISTMAS. 
‘PosED By Dr. WILLIAM SPARK. 
“One of the most effective, melodious anthems with which we are 
acquainted.”—The Choir. 
F ‘olio Edition, Price 1s. 6d.; Vocal Parts, 3d. each. 
London Music Publishing and General Agency Company, Limited, 
180, Oxford Street, W.; 54, Great Marlborough Street, W. 

















HARVEST ANTHEM. 
WILL MAGNIFY THEE, O GOD (Chorus, 
Duet, Trio, and Chorus), By E. Stroup, Head Master of Bow 
Middle School, Saxon Road, Bow, E. Post-free from the Author, 
three stamps. 





NEW HARVEST ANTHEM. 
PRAISE THE LORD. Price 4d. ‘ Easy, tune- 
L ful, etiective.” Specimen Copy to Choirmasters, 2 stamps. 

M. MARSHALL, Yorktown, Surrey. 





i EST ANT HEMS, &c., by THoMAs SMITH. 


“Thou crownest the year.” Ni neteenth Edition. 
“O sing unto the Lord.” Third Edition. 

“Tt is a good thing to give thanks. a 

“© My heart is fixed.” 





‘‘O.worship the Lord.” Twelfth Edition. “Iwas glad. Second 
Edition, ““O send out Thy light. ” “Hear my prayer.” “Like as 
the hart.” * The Lord is my Shepherd.” ‘Lift up your heads.” 
“Sing we merrily.” Third Edition. Five Kyrie Eleisons. Third 
Edition. 

London: Novetto, Ewer and Co. 
_ Post- free from the Composer, Music Ww arehouse, » Bury St. Edmunds. 
TEW HYMN for HARVEST FE STIVALS. 
Written by Wa. Ropertson, Esq.; composed by Dr. E. J. 
Crow. 1d.; 6s. per roo. Cantate Domino and Deus misereatur in G, 
by Dr. Crow. Price 8d. 
London: NoveEtto, Ewe R and Co. 
ALB! RT LOWE’S HARVEST ANTHEM, 
THE EARTH IS THE LORD’S. Short, easy, full, and 
effective. Composed expressly for Parish Choirs. Octavo, 3d. 
London: Nove.Lo, Ewer and Co. 











LBERT LOWE’S HARVEST CAROL, 
HOLY IS THE SEED-TIME. Composed expressly for 
Harvest Festivals, Octavo, 2d, 
London: ee EWER and | Co. 


cond Thousa nd. 
{ULL A 





JOHNSON’S. HARVEST ANTHEM, “I 


will magnify.” Easy and effective. Price 3d. 
London: NoveE.LLo, Ewer and Co. 


NTHEM for HARVEST FESTIVALS. 





I WILL EXTOL THEE, MY GOD, MY KING, by J. J. 
Octavo, price 3d. London: NovELLo, Ewer and Co. 


Simpson. 
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Ready in a few days. 

NEW HARVEST ANTHEM 
BLESSED BE THOU 
COMPOSED EXPRESSLY FOR HARVEST FESTIVALS 
By E. BUNNETT, Mus. D. 


Price Threepence. 


THE FOLLOWING WORKS BY SAME COMPOSER: 


s. d. 
Part-Song, ‘“ Now Autumn crowns the year’ = wae wr hs S 
“ Beware” ‘ és on on we Ord 
Contralto Song, “ The Last Prayer’ _ oe ane ia bor 
Organ Solo, ‘* Ave Maria” Pe age as =a es eral 
Twenty-four Hymn-tunes (Ori; tinal) ... ace Ot 
Anthem, ‘‘O how amiable,” for Soprano Solo and Chorus » 4 
x30th Psalm, “‘ Out of the deep,” Tenor Solo and Chorus oe PS 


London: Novetto, Ewer and Co. 


” ekiinnd, aay, and pretty."—Fo tone Express. 
0 GIVE THANKS UNTO THE LORD 
FULL EASY ANTHEM FOR HARVEST 
By E. A. SYDENHAM. 
Price Threepence. 
“ Can be heartily recommended —Music 7 


“ Easy and very pretty; it is lixely to | 
Church Times, 
"—Leeds Mercury. 


“ Easy and melodious. j 
London: NovELLo, Ewer and Co. 


NEW HARVEST ANTHEMS, easy and effective. 


By Caces Simper, Organist of St. Mary 3 Magdalene, Worcester 
“O Lord, how mak vifold.” Price 4d. ‘Full of spirit, vigour, and 








est 





l Times. 


ecome a general favourite.”— 


















flowing melody.” — Worcester For “ And God said, let the earth.” 
4th Edition, price 3d. ‘A really good com position.’ -Extract from 
Cambridgeshire Times. “* They that sow in tears. Price 3d. * Shor 





easy, and tuneful.” —1W% 
dimittis in F. Price 4d. 
London: WeEEKkEs and Co., 14, Hanover Strect, Regent Street, W. 


PRESS a & STRAT 
London Gregorian Choral Association. 
RECENT PUBLICATIONS, 

ESTIVAL SERVICE BOOK for EVENSONG 
and HOLY COMMUNION. Containing Communion Hymns, 
Introit, Sursum corda, Pater noster, Sequence, “ Lauda Sion,” &c. 
Also Canticles (with Antiphons); Anthem, ‘“*T will go unto the a! 
(Gauntlett), This book is acapted for general use. Price 6d., by 


post, 7d.; special terms to Choirs. 
HE HARMONIES to No. 1 of Series of PLAIN- 
Price 3d. 


SONG MASSES. Price od. 
No. 2 (Plain-Song) of the same Series. 
69 SARUM OFFICE HYMN MELODIES, with 
a Table of Proper Seasons for singing the same, and reference 
to the “Hymnal Noted,” “ People’s Hymnal, ” “ Hymnary,” 
‘Hymns A, and M.” Price 1s, 6d. 
ARVEST THANKSGIVING SERVICE BOOK, 
EVENSONG and HOLY COMMUNION. Price gd.; to 
Choirs, 4s. per dozen. ; 

The above publications can be obtained of Messrs. Griffith and 
Farran, St. Paul's Churchyard; of the Church Printing Company, 11, 
— gh Street, Strand; and of Herbert M. Low, Hon. Sec., 

is Sy C.A., 12, Bread Street, E.C. 


A SELECTION OF 


FROM 


yycester Daily Times. Ma agnificat ‘and Nunc 





r” 






and 


MOVEMENTS 


Gounod’s Sacred Trilogy 


THE REDEMPTION 
ARRANGED FOR THE ORGAN 
BY 
GEORGE C. MARTIN, Mus. Doc., 
Sub-Organist of St. Paul’s Cathedral. 


PRICE FIVE SHILLINGS; OR SINGLY :— 


No.1, THE CREATION—THE DARKNESS... fee ae 
» 2. THE MARCH TO CALVARY _... is yaa tea 3R 
” BESIDE THE CROSS REMAINING ... “a aaa ie 
” FROM THY LOVE AS A FATHER .... ea ae 


UNFOLD, YE PORTALS EVERLASTING ... ww 3% 

LOVELY APPEAR OVER THE MOUNTAINS ...._ ts. 

HYMN OF THE APOSTLES... 2. ae) wwe TS 
London: Novetio, Ewer and Co. 








a 
| 












NEW FOREIGN PUBLICATIONS 


BERIOT, CH. DE.—Violin Schoo!, Third Part, with French 
and English words ... wo ee 
BODECKER, L.—Trio-Fantasia inte Pie no, , Violin in, and Violon- 
cello. Op. oe 
—— Denkzeichen triiber Stu nden 
Op.19 ... 
DOTZAUER, J. J. Fr Forty 
(Op. 47, 54, 70, and 158), complete... 
DV OR AK, A.—Concerto for Pianoforte wil ‘Or hunts. 
Full score ° a f a 
Orchestral parts 
Piano solo .. 
Second Piano instead of Orches sti a ; 
| ERNEST, G.—Four Intermezzi for Pianoforte. Op. 4 
FIELD, J.—Two Nocturnes, ane for Violin or V lenin 
and Piano by H. Oberhoffer each 
GARIBOLDI, G.—Les Perles class Fifty- 








on “Plencheta: ‘Ploces. 





ht Exercises for Violoncello 
net 
Op. 33: 





siques du Flutiste. 


two Transcriptions from the works of Haydn, Beethoven, 
Mozait, 


Mendelssohn, &c., &c., 
m .. 


for F} 
"Book I.—Ha\ ate 
I B 


ute solo:— 








Il1.—Moz art ‘on 
1V.—Mendelssoh n, & GG. x0 _ we 
M Six Tone Pictures for Violoncello and 
Op. 101. Two books * each 
ame for Violin and Piano. “Two ‘books each 
2renade Bah 1,in D minor, for String Orchestra. 





in G. a String * Orch estra. Op. 23. Score 


Violin « or Viol pers and 


Ee re Morceaux for 





HOLLAE NDE R, G.—Two Concert Pieces for Vislia and 
Piano, Op. 16 
No 1. nena 
Tarantelle 
HUBER, HANS. -Album. 
Op. 6. Two books 
KOETTLITZ, M.—Humore 
— Grazioso. Valse for Piano. 
LANGE, S. DE.—Variations on 
for Organ. Op. 34 .. 
LASSEN, E.—Ballet music from * 
Op. 73 i-- 
Orchestral score 
Orchestral parts 
Piano solo 
LEONARD, H.—Cadenza to Beethoven’s Violin Concerto 
——- Suite for Violin with Accompaniment of Quartet or Piano. 
Op. 53:— 
With Quartet 
With Piano ... “ ; ‘ 
LEYBACH, J.—Danse Napolitaine for Piano. Op. 239 
—— Les Nymphes. apes brill: unt. Op. 24 
LISZT, F.—Anncées de Pélerinage. Compos 
Third Series. No. I, kaa « 
MULLER, V.—Marcia religiosa for V lieontie ‘mal ee 
or sal a iu m. Op. 8 “as one ‘sas 
— Fantasia ugue for the ‘Organ. Op. ) ; 
PAQUE, G.—La Jota aragonesa. Brillant Fantasia for V 
cello and Piano 
RUBINSTEIN, A. 
New edition .. Aes 
— Ditto, arrange 4 for Piano Due . _ sian ie an ee 
SCHELLEKENS, O.—Gavotte, ‘ Marie Elizabeth,” for Piano 
SCHMIDT, O.—Momento comtieane for Piano. - 35 
—— Regret. Etude for Piano. Op.3 . << 
— Wedding March for Piano Duet. ” Op. 33 
SCHOLZ, B.—Stin n an eine Verlassenc for Male Yelies 
i S ments or Piano. Op. 


Twelve Pieces for Piano Duet. 
; pen “ - each 
ce for Piano. 
Op.19 . 
“God 





Op. 18 





save the Queen,” 
‘Uber allen Zauber Liebe.” 


net 





sitions for Piano. 


and F ‘ei 
fiolon- 


—Sonata for Viola and Piano. Op. 49. 











h Piano part per he 
SCHUBERT, 
R. von Keudell 
SGAMBATI, G.—Symp ony % in 2D for fu nt Orchest Ta, 
Full score 
SPIES, E.—Introduction and ‘ulna for Vv ‘olin and Piano. 
Op e ° esis eee 





“Op. 3 


allad for ditto. Op. 4i 
ove PHANY, J. B.—Allegro copelectona “for Pia no. 
TERNBEKG, - —Polonaise de Concert, for Violin and 
Piano. Op. re aa ae aa aaa ree 
— Réverie, be d jitto. O; . 17 
WAGNER, R.—Parsifal, arranged for Piat 
plete... net 
— Ditto. Charfreitagszauber, Parap shra: ase for. Violin and 
Piano by Emil Mahr 
WILHELM}, A. Ave Maria and 
arranged for Violin and Piano 
Sold at half-price if not emtae net. 


LONDON: NOVELLO, EWER AND CO. 





Cp. 20 





ncleete sclo. Com- 


Am Meer, Ww Schubert, 


net: 


F.—Quartet in D minor, arranged y= Piar 10 by 


net I5 


s. dG. 
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TRINITY COLLEGE, LONDON. 


CLASSES AND LECTURES. 
MICHAELMAS TERM COMMENCES SEPTEMBER 24. 

Students (professional and amateur) are received for a complete 
course of musical training or for a single study. The following being 
a list of the subjects taught with names of Professors :— 

Harmony: Gordon Saunders, Mus. D.; F. E. Gladstone, Mus. D.; 
Baron Bodog Orczy; Humphrey J. Stark, Mus. ms Cc. W. Pearce, 
Mus. B.; = Higgs, Mus. B. Counterpoint: E, Gladstone, 
Mus.D.; H. J. Stark, Mus.B.; James Higgs, pie B. Form and 
Orchestration: E. H. Turpin, L. Mus., T.C.L. Musical Acoustics: 
W. H. Stone, M.A., M.B., F.R.C.P.  Pianoforte: Sir Julius Benedict, 
W. G. Cusins, Bradbury Turner, Mus. B.; E. Silas, Miss Alma 
Sanders, Mrs. Baskcomb, F. G. Cole, L. Mus., T.C.L.; G. E. Bam- 
bridge, Baron Orczy, Ridley Prentice, George Mount. Ensemble 
Pianoforte Class: Sir Julius Benedict. Organ: W. S. Hoyte, L.Mus., 
t; Ss 





.L.; W. Pinney, Mus. B.; C. E, Willing, Frank H. Bradley, 
Harmonium: King Hall. Extemporaneous Fugue ee E. Silas. 
Figured Bass Playing: E. H. Turpin, Solo Singing: Schira, 


A. Visetti, J. C. Beuthin, J. H. Nappi, Wallace Wells, Miss Kate 
Steel, H. Regaldi, C.E. Willing. The Art of Pianoforte ”Accompani- 
ment: C. E. Willing. Violin: J. T. Carrodus, L. Szczepanowski. 
Violoncello: E, Woolhouse, Flute: John Radcliff. Oboe: A. J. B. 
Dubrucq, W. M. Malsch. Clarinet: H. Lazarus. Harp: John 
Cheshire. Orchestral Class: George Mount. Musical History: K.H. 
Turpin. Sight Singing : W. G. W. Goodworth, L. Mus., T.C.L. Choral 
Class: Bradbury Turner, Mus. B. Vocal and Aural Physiology. 

*,* Classes have also been established in General Subjects for the 
benefit of Students of the College. 

The Fee for Three Studies (say Pianoforte, Singing, and Har- 
mony) is Five Guineas per Term, and the charge for a single subject 
ranges from Five Shillings upwards. 

New Students are received at the commencement of each Term, 
and there are Three Terms in the year. 

Students of the College are allowed to enter for any of the College 
Examinations at reduced fees. 

Prospectuses, Forms of Applications, and all particulars can be 
obtained, post-free, by addressing the Secretary, Trinity College, 
London, W. 

N.B.—Regulations of HENry SMART SCHOLARSHIP, the Sir JuLius 

3ENEDICT PIANOFORTE EXuIBiTIon, and the Sims Reeves VocaL 
EXHIBITION are now ready, 

THE NE wW CALENDAR, Now Ready. 

The Calendar for the Academical Year, 1883-4, price 3s. 6d., includes 
particulars of the following: List of Officers, Council, Professors, and 
Lecturers, &c.; Regulations for the Public Examinations for Diplomas 
and Certificates (Higher and Local) in Music; Classes and Lectures; 
Prizes; Examination Papers; to which are appended the Official 
Regulations for Degrees in Music and Preliminary Art Examinations at 
Oxford, Cambridge, Dublin, and London; a List of Doctors and Bache- 
lors in Music of the United Kingdom, and other information of general 
interest to Musical Students. Sold by Mr. b* Reeves 185, Fleet 
Street, E.C., and Messrs. Hammond and Co., 5, Vigo Street, W. 

By Order of pid Academical Board. 





JUST PUBLISHED. 





NEW MASS 


M. GOQUNOD 


TROISIEME 
Messe Solennelle 


COMPOSED FOR 


CHORUS AND ORCHESTRA 


CH. GOUNOD. 


Vocal Score, 8vo ... ee ee ees 2 6 
Vocal Parts sa ins .- each I oO 
Full Score ... _ re 1 «» 40 0 
Orchestral Parts ... wie ose oo. 32 0 


LONDON: NOVELLO, EWER AND CO. 





NOW PUBLISHING—READY AUGUST 12, 


DEDICATED BY SPECIAL PERMISSION TO 


H.R.H. THE DUKE OF EDINBURGH, K.G. 


A HANDBOOK OF 


Musical Biography 


Containing about 2,500 Brief Notices. 
COMPILED AND EDITED BY 


DAVID BAPTIE. 


PROSPECTUS. 

The above will comprise musicians of all ages and countries— 
composers, singers, instrumentalists, theorists, &c.—including many 
now living. That a work of this nature is pressingly wanted in 
England cannot be doubted, the last work of any moment upon the 
subject being a ‘‘ Biographical Dictionary of Musicians,’’ published 
about 1824, in two octavo volumes treating of some seven or eight 
thousand names, and having sketches of about one hundred English 
musicians then living. Much space was, however, in some cases 
devoted to people who are now forgotten, while composers of sterling 
merit were omitted or dismissed in a very few lines; and there were 
many errors committed in regard to names and dates, several of 
which were the means of misleading Fétis and other writers. It is 
hoped that while this little volume will be sufficient to satisfy the 
desires of that large class of amateurs who merely wish for a little 
information, more eager students will be stimulated by its perusal to 
consult some of the larger works upon the subject. In conclusion, the 
Editor begs to say that he has for upwards of thirty years been com- 
piling material for this work, and as he has paid particular attention 
to chronology, he trusts it will in some measure supply along-felt want. 


Over 2,000 copies already subscribed for. 
IN ONE VOLUME, 


Crown 8vo, limp cloth, 3s.; Free, 36 stamps. 
Handsomely bound in Cloth Boards, 4s.; Free, 48 stamps. 


Orders should be forwarded at once to 
W. MORLEY & CO., 269, REGENT St., W. 
(AND 70, Upper Street, N.) 


Or may be ordered of all Book and Music Sellers in the world. 
A List of Subscribers and complete Prospectus post-free on application. 





DEDICATED (BY GRACIOUS PERMISSION) 


TO HER MAJESTY THE QUEEN. 


OLD IRELAND 


A COLLECTION OF ANCIENT IRISH MELODIES 
THE WORDS WRITTEN BY THE 
AUTHOR OF * JOHN HALIFAX, GENTLEMAN” 
THE SYMPHONIES AND ACCOMPANIMENTS LY 
BERTHOLD TOURS 
Price 2s. 6d. 
PREFACE. 

Some years ago I found, among the Petrie Collection, many rare 
and beautiful Irish airs, to which from time to time I wrote words. 
The result is the present publication, 

Mr. Berthold Tours has, in his symphonies and accompaniments, 
done exactly what should be done with national melodies—namely, as 
little as possible. For such music, simplicity is the truest art, 

Being myself an Irishwoman, my work has been a work of love; 
hoping to sing—not sermonise—into the English heart a tenderer 
feeling towards Old Ireland. I prefer to dwell, not on the faults, but 
the virtues of my people; their domestic purity, ‘their strong affections, 
their innate loyalty, courage, and fidelity; also, last, not least, their 
indomitable gaiété de ceur, which implies neither hardness, shallow- 
ness, nor selfishness of heart, yet enables the Celtic nature to tide 
over trouble in a way which the more sombre Saxon can hardly under- 
stand. If I can do this, I shall go on singing. Thus taking up 
Thomas Moore's harp, I may lay it down, as he did, with his own 
farewell words— 

“IT was but as the wind passing heedlessly over, 
And all the wild sweetness I waked was thine own.” 
THe AutHor or “Joon Hacirax, GENTLEMAN.” 

June, 1883. 


London: Novetro, Ewer and Co, 


MARCH TO CALVARY ~ 


FROM 
Gounod’s “ Kedemption” 
ARRANGED ror TWO PERFORMERS on tue PIANOFORTE 
By BERTHOLD TOURS. 


Two Shillings and Sixpence net. 
London: Novetio, Ewer and Co, 
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THE 


LONDON MUSICAL SEASON. 
By Henry C. Lunn. 


active musical season of 1882 would be repeated in 
1883, yet it was believed by many that some portion 
of the German element which formed so important a 
feature of that eventful year might return to us, so 
that those music-lovers who consider the welfare of 





Ladra” brought us back to the old school of vocali- 
sation, and displayed the voice and style of Mdme. 


| Patti to perfection; the well-worn operas to which 
| we have been so long accustomed, however, evidently 


being more to the taste of the general audience. 
These works have been, on the whole, well supported, 
the tenor department being, perhaps, the weakest 
point in the company. The choir has been especially 


|vood during the season, the arduous duties of the 


: | conductorship having been ably discharged by Signor 
Ir could scarcely be expected that the exceptionally | 


It 


Bevignani, occasionally relieved by M. Dupont. 


| appears that the alliance between Messrs. Gye and 


the art rather than the nationality of the artists | 


should find sufficient variety in the surrounding 
attractions to enable them to exercise the right of 
choice. With the exception of the Richter Concerts, 
however, we have during the past season adhered to 
the usual routine which was temporarily disturbed 
last year; and, but for the brief season of English 
Opera under the management of Mr. Carl Rosa, we 
should have been reduced to one Italian Opera 
House, with all those conventional characteristics 
which seem invariably to cling around this exclusive 
temple of fashionable art. But although the year 
has been comparatively dull, some good may arise 
from the fact, for it has given us leisure to think, and 
already we hear signs of dissatisfaction at the existing 
state of things. Rumours of German Opera and 
German Concerts for the coming season are abroad, 
and that these rumours will be speedily confirmed 
may be tolerably well assured, for it is not likely 
that we shall rest content with more than one such 
season as we have just passed through. We cannot 
say how long a certain aristocratic section of the 
public will continue to support the Italian lyrical 
establishment over which Mr. Gye has this season 
reigned supreme, but we are thoroughly convinced 
that its life cannot be ensured by removing all kinds 
of competition. The Italian Opera, like every other 
institution, must be in accord with the times, and if 
the musical education of the people should lead them 
towards another and a higher form of lyrical drama, 
whatever exertions may be made to prevent it, the 
supply will most unquestionably keep pace with the 
demand. 

A very few observations will suffice to chronicle 
the events of the season at the Royal Italian Opera. 
The lessee, in abolishing the pit, has entered a pro- 
test against the notion that any appeal should be 
made to such lovers of music as cannot afford to 
pay for an expensive luxury. We do not blame him 








} 
| 
} 





for this, in view of the enormous terms which he is | 


compelled to lavish upon popular vocalists; and as 
the ‘‘luxury”’ to which we allude consists in the 
admiration of a favourite prima donna, it is quite 
certain that it must be paid for at a high rate. ‘True 
to his mission, then, Mr. Gye has this year put forth 
a list of soprani almost unexampled in former seasons. 
Certainly he has produced but one novelty, Pon- 
chielli’s “* Gioconda,” but the prestige of the establish- 
ment has been thoroughly maintained, and the sub- 
scribers are, we presume, satisfied. Amongst the 
new-comers, Mdme. Durand takes first rank, both as 


warm commendation to the baritone M. Devoyod. 
Signor Battistini, another baritone, was only fairly 
successful, and the somewhat harsh voice of Signor 
Marconi, the tenor, will, we fear, prevent him from 
occupying the important position to which he 
evidently lays claim. Ponchielli’s ‘* Gioconda” has 
proved highly attractive. The revival of “ LaGazza 


Mapleson has been recently severed; but how this 
may affect the interests of the “Italian Opera Com- 
pany, Limited,” we cannot say. Should Her Majesty’s 
Theatre reopen for Italian Opera next season, it 1s 
evident from what we hear that the two rival lessees 
will not be allowed to fight each other undisturbed 
by foreign foes. ; 
Although Mr. Carl Rosa’s season of English 
Opera at Drury Lane Theatre extended over only 
four weeks, the vigour displayed by the lessee ren- 
dered these few weeks the most memorable of the 
year. The production of two successful operas— 
both placed upon the stage with a completeness which 
cannot be over-praised—would alone justify us in 
pronouncing this one of the most remarkable seasons 
upon record in this country, but it must be remem- 
bered that very able performances of many other 
works were also given, and that in not one of these 
was there the slightest indication of haste or slovenli- 
ness in the preparation. Both Mr.Goring Thomas’s 
‘¢Esmeralda”’ and Mr. A. C. Mackenzie's ** Colomba”’ 
were operas of which we have a right to feel proud ; 
but Mr. Mackenzie especially has set us a model 
which seems to have been warmly welcomed by those 
who feel that lyrical English works are in a state of 
transition. We have heard that Mr. Villiers Stanford 
is writing an opera for Mr. Rosa, and sincerely hope 
that we may also have new works both from Mr. 
Mackenzie and Mr. Thomas; but, however the two 


last-named composers may add to their former 
successes, we trust that both “ Colomba” and 
“Esmeralda may form part of the réferivire of the 


season. Mr. Randegger has proved an efficient 
Conductor—Mr. E. Goossens, however, sometimes 
officiating—but ‘“‘Colomba” has on each performance 
been conducted by the composer. 

The system of raising a guarantee fund, adopted 
by the Philharmonic Society when its very existence 
was seriously threatened, appears to have been 
thoroughly successful, for this year the guarantors 
have not been called upon for any subscription. For 
the good it has effected in former years, this Society 
has nebly earned a right to the consideration of the 
music-loving public, which we are glad to see fully 


| acknowledged; but it must be remembered that, as 


its fame was made by educating and not by appeal- 
ing to the taste of the day, the same course of 
action must be continued in order to ensure its life. 


| The vigour which has ruled its counsels for the past 


two seasons has not always been tempered with 
judgment, for novelty has often been put forth with- 
out regard to its worth; but it is difficult to rush 
suddenly into activity after many years of lethargy, 


land we may hopefully, therefore, look for wiser 


}legislation in the future. 
an actress and a singer; and we must also accord 


The resignation of Mr. 
Cusins as Conductor opened an important question 
for consideration by the Directors of the Institution. 
Unfortunately, however, it has been hurriedly settled 
by the appointment of six “* honorary ’” Conductors—a 
proceeding utterly at variance with the result of all ex- 
perience on this important matter. We have nothing 
whatever to say against the claims of those elected ; 
they are all excellent artists, and may prove excellent 
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Conductors, but one alone should have been chosen. 
It is comparatively easy to “ wield a baton,” but to 
make every member of a band feel with the Conductor 
acomposer’s meaning, and to inspire confidence as 
well as to enforce obedience, one ruling power is 
absolutely necessary ; and, admitting this fact as the 
basis of deliberation, we have little doubt that the 
right person would have been found, and that the 
artistic success of the Society might have been dated 
from his appointment. 

The Richter Concerts have been extremely well 
attended, and may now be said to have fairly 
gained a position amongst the London musical at- 
‘tractions. The modern German school has been 
satisfactorily represented in the programmes, but the 
works of Beethoven—notably his C minor and Choral 
Symphonies—have also had a place, and other 
eminent composers have not been treated with neg- 
lect. During the season we have had many new 
readings of the standard works, and to some of these 
we may perhaps in time get accustomed; but Herr 
Richter must not suppose that we will tolerate such 
alterations and interpolations as were introduced in 
the pianoforte part of Beethoven’s Choral Fantasia, 
all ot which we may reasonably presume had the 
sanction of the Conductor. 

In our last year’s summary of the musical season 


this Society to limit its performances to the compo- 
sitions of Bach, it would be well that the utmost care 
should be exercised in the selection of works, 
especially those by living composers, for the great 
name which created the Choir should be considered 
as a guarantee for the worth of those with which it 
is associated. 

The decisive success of Gounod’s ‘ Redemption ” 
at the Birmingham Festival induced the Royal 
Albert Hall Choral Society to inaugurate its season 
with a performace of this work, the effect created, 
under the excellent conductorship of Mr. Barnby, 
being so great as to render a second performance 
imperative. The choir, in the difficult choruses of 
‘“The Redemption,” and also in the other important 
compositions contained in the programmes of the 
season, has steadily preserved its reputation, and its 
Concerts are now looked forward to annually with the 
greatest iiterest. A performance of ‘‘ The Redemp- 
tion” at Westminster Abbey must also be noticed as 
evidencing the gradual reception of sacred compo- 
sitions into sacred buildings, and the work has like- 
wise been given in separate parts at the Churches of 
St. Anne’s, Soho (under Mr. Barnby), and St. 
Margaret Pattens, Rood Lane (under Mr. Stedman), 
on both occasions appropriately forming part of the 
service. 





we announced with much regret the dissolution of 
the Sacred Harmonic Society. It is gratifying, | 
therefore, to record that the Association has been 
reorganised as a Limited Liability Company, but | 
not for profit, and that a series of Concerts has been 
given this season, under the conductorship of Mr. 
Charles Hallé. In proof that the works of modern | 
composers will be included in the programmes of the | 
Society, we may say that Gounod’s ‘* Redemption”’ 
was chosen for the opening Concert, the reception of 
this masterpiece solving at once the question as to | 
the desire on the part of the audience to hear new | 
compositions of undoubted merit. The manner in 
which the choruses were rendered in this and other 
works during the season augurs well for the future of | 
the Association; and we sincerely trust that this 
new Society may worthily sustain the reputation of | 
the time-honoured institution from which it derives | 
its name, and to which the lovers of sacred art in 
this country owe a lasting debt of gratitude. 

The resuscitation of Mr. Henry Leslie’s Choir, with 
Mr. Randegger as Conductor, was effected last year ; 
but one Concert only was then given. This season 
four Concerts have taken place, at which the high 
character of the Choir, as far as the materials at 
present available will allow, has been satisfactorily 
maintained. It is perhaps to be regretted that solo 
instrumental and vocal performances should be so 
freely introduced; but part-singing, however good, 
evidently wants relief; and we can only hope, there- 
fore, that, whatever may be the other attractions, 
choral music will be by far the most prominent 
feature at each Concert. Next year, no doubt, some 
fresh voices will replace those which have obviously 
become worn in the service, and the excellent inten- 
tions of the Conductor will then be more fully carried 
out. 

The Bach Choir has given some fine performances 
during the season, although we can scarcely believe 
that Max Bruch’s “‘ Odysseus ” is a work upon which 
the energies of the Association should have been 
bestowed. Sir John Goss’s unfinished anthem, ‘‘ The 
God of Jeshurun,” completed with much skill and 
judgment by Sir Arthur Sullivan, was a welcome 
item in the programme of the first Concert, which 
was ably conducted by Dr. Stainer, in the unavoidable 
absence of Mr. Otto Goldschmidt. Although there 





can be no desire on the part of the best friends of 


The Saturday Concerts at the Crystal Palace, con- 
ducted by Mr. Manns, have, as usual, attracted large 
audiences and fully sustained their high character. 
The performance of Berlioz’ ‘* Messe des Morts,” for 
the first time in this country, was perhaps scarcely a 


| judicious step, for the limited means at the command 


of the Conductor prevented anything like a realisa- 
tion of the composer’s intention, but the presentation 
of the work may perhaps lead others with larger 
resources to repeat the experiment. We question, 
however, whether the composition is suited to a 
concert-room, whatever may be its dimensions, the 


|character of the work essentially fitting it only for 


such a building as the Chapel of the Invalides, where 
it was first heard. Amongst the performances at 


| the Saturday Concerts must also be recorded that of 


Gounod’s ** Redemption,” the warm reception of 
which led to a second presentation of the work, 


| which was equally successful. 


The London Musical Society must be mentioned 
in the highest terms of admiration, for to this enthu- 
siastic body of amateurs we are indebted for a hear- 
ing of one of the finest works of modern times, 
Dvorak’s **Stabat Mater,” the execution of which, 
under the skilful direction of Mr. Barnby, was every- 
thing that could be desired. Now that this Society 
has thrown its performances open to the public, it 
takes rank as one of the great musical attractions of 
the season, and we have little doubt that the warm 
support accorded to it will prove the wisdom of its 
appeal to a less exclusive audience. 

An important event of the season has been the 
great Handel Festival, the recurrence of which was 
at first somewhat doubtful, in consequence of the 
dissolution of the Sacred Harmonic Society. The 
authorities of the Crystal Palace Company, however, 
wisely relying upon the support which has been ac- 
corded to this national demonstration from its first 
meeting, determined to accept the entire responsi- 
bility of the undertaking, and the result has been a 
success which must have exceeded the most sanguine 
expectations. The much-regretted absence of Sir 
Michael Costa, who has conducted these Festivals 
from their establishment, would have been a serious 
impediment to the Directors had they not been able 
to secure the services of Mr. August Manns, who, 
although holding so high a position as an orchestral 
Conductor, had yet to show his power o directing 
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large masses of choralists—a task, however, the 
triumphant success of which was proved not only by 
the artistic perfection of the performance, but by the 
spontaneous acclamations from the thousands of 
listeners and executants which were showered upon 
the new Conductor at the termination of the Festival. 

The Monday and Saturday Popular Concerts have 
been more than usually interesting this season, for, 
in addition to the many standard works to the ex- 
cellent rendering of which the subscribers annually 
look forward, the programmes have included a new 
Pianoforte Trio and a String Quintet by Brahms, and 
a Sonata for pianoforte and violoncello by Gernsheim, 
besides several compositions previously unheard in | 
St. James’s Hall. All these have been entrusted to | 
the artists so long identified with the “* Popular Con- | 
certs,” and the audiences have been, as usual, both | 
numerous and appreciative. 
Amongst the Pianoforte Recitals of the season those | 





furtherance of the objects of the College and we have 
now only to wish it every success, and to hope that 
it will be found all that its promoters desire. 

The services rendered to music by Sir George (then 
Professor) Macfarren received a substantial recogni- 
tion on his seventieth birthday, by the presentation of 
a cheque for 800 guineas, which was handed to him, in 
the name of some of the most eminent persons con- 
nected with the art, by Sir Julius Benedict, at the 
Royal Academy of Music. So well had the secret of 
this testimonial been kept that the recipient was com- 
pletely taken by surprise, and his acknowledgment 
of the gift was as spontaneous and heartfelt as the 
gift itself. 

The tablet to the memory of Balfe erected this 
year in Westminster Abbey is a worthy tribute to 
the memory of a composer whose position in this 
country is to be judged not so much by the abstract 
value ot his works as by the impetus which they gave 


of M. de Pachmann stood forth as evidencing an in-| to the establishment of a definite form of opera, in 
dividuality of style which must ever command atten- | place of the hybrid entertainment which had so long 
tion. Especially as an exponent of the compositions | been accepted by the public. It is absurd to say that 
of Chopin he was eminently distinguished, although | Balfe wrote only melodies. Unquestionably he hada 
he essayed the works of other composers with| natural flow of what is popularly called ‘* tune,” but 
more or less success. Madame Menter, Miss Agnes|very many of his concerted pieces and several 
Zimmermann, Mr. Charles Hallé, and many other} choruses we could name are excellently constructed ; 
celebrated artists have also contributed several per- | and now that we are beginning to honour the repre- 
formances of high-class pianoforte works, and Mr.| sentative English musicians of the present, we are 
Henry Holmes’s ‘ Musical Evenings,” given at the! glad to find that the only honour we have it in our 
Royal Academy of Music, are likewise deserving of | power to bestow has been given to a representative 
very high commendation. | musician of the past. 

That the visit of the Cologne Choir did not} ‘he retirement of M. Sainton from public life 
produce that startling effect which was created when | whilst—as he proved at his Farewell Concert—fully 
this excellent body of vocalists first came to London | in possession of his artistic powers, must be men- 
is, we think, attributable to the fact of our having | tioned as one of the events of the season. Tor very 
recently cultivated part-singing so extensively and} many years he has been so well known as an orches- 
so carefully as to accustom audiences to listen to | tral leader, as well as a solo performer, that it will be 


choral music from English artists in which every | some time before we shall be able to reconcile our- 


shade of expression is realised to perfection. As 
doubtless, however, the first spur to this movement 
was given by these German choralists, they have 
effectually earned a right to a warm welcome from a 
country in which they have done so much to help 
forward the good cause. 

The suburban Choral Societies deserve a word of 
praise, not only for the manner in which the works 
have been, as arule, rendered at their Concerts, but 
for the energy displayed in producing compositions 
unknown to a London audience. The performance 
of Gade’s ‘“‘ Psyche” by the Highbury Philharmonic 
Society, under Dr. Bridge, and by the Hampstead 
Choral Society, under Mr. Willem Coenen; of 
Gounod’s ‘* Redemption” by the Bow and Bromley In- 
stitute, under Mr. W.G. McNaught, and by the Tufneil 
Park Choral Society, under Mr. W. Henry Thomas ; 
of Mr. Goring Thomas’s “‘ Sun-Worshippers,” ‘** The 
Bride” (by Mr. A.C. Mackenzie), and Mozart’s music 
to ‘‘ King Thamos” (for the first time in England) by 
the Borough of Hackney Choral Association, under 
Mr. Ebenezer Prout; and of Mr. Alfred Gaul’s “* Holy 
City”? by the Kensington Choral and Orchestral 
Society, under Mr. William Buels, may be mentioned 
as proofs, amongst many others, of this fact. Mr. 
Willing’s Choir and Mr. Geaussent’s Choir are fairly 
advancing their claims to recognition amongst the 
established institutions in the metropolis, an excel- 
lent performance of Gounod’s “ Redemption” having 
been given by the last-named Choir during the season. 

The Royal College of Music at Kensington Gore 
has now become an accomplished fact. The quiet 
opening of the Institution in May, by its founder, the 
Prince of Wales, seemed to show the desire of his 
Royal Highness to get at once steadily to work, and 
to dispense with any form and ceremony unnecessary 
to the occasion. Subscriptions are still invited in 


selves to his absence. As a teacher, too, his presence 
| amongst us has been sensibly felt, many of those who 
| have been his pupils at the Royal Academy of Music 
|holding high positions, both in the metropolis and 
the provinces—a fact gracefully acknowledged at his 
| Concert by the presentation of a silver wreath as a 
| souvenir from his pupils at the Academy. 

| The degree of knighthood conferred upon Professor 
| Macfarren and Mr. Arthur Sullivan on the opening 
| of the Royal College of Music proved that Royalty is 
| desirous of acknowledging, not only the claims of art, 
| but of artists; and considering that the Cambridge 
Professor is also the Principal of the old-established 
Royal Academy of Music, the bestowal of this honour 
in his case becomes doubly graceful, as evidencing 
sympathy with an Institution which has already 
effected so much real benefit on musical progress in 
this country. Although not a professor of the art, 
Mr. George Grove, who was knighted at the same 
time, has been long known as an earnest worker in 
the cause, and no more appropriate opportunity could 
be found for conferring this title upon him than on 
his appointment as Director of the Royal College of 
Music. 

We regret to record the decease of Mr. Carl Engel, 
an eminent musical archeologist and contributor to 
Tue Musicat Trmes; of Friedrich von Flotow, the 
composer of the opera ‘“‘ Marta”; of Léopold de 
Meyer, a once celebrated pianoforte virtuoso; of Mr. 
Adolph Gollmick, a well-known composer of piano- 
forte pieces; andof Mr. William Hutchins Callcott, who 
devoted a large portion of his time to “‘ arrangements” 
of the works of classical writers for the pianoforte. But 
our obituary unfortunately includes a name which 
will make this a memorable year in the history of the 
art. The death of Richard Wagner, which occurred 
on February 13 last, caused indeed a widely spread 
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feeling of regret, for it attracted public attention from 
the artist to the man; and even those, therefore, who 
differed from him in theory joined in mourning his 
sudden decease. Like all great reformers, he had 
raised up a body of adherents and opponents, the 
zealous devotion of the former and the unflinching 
antagonism of the latter gaining such strength by the 
continuance of a contention for artistic supremacy 
that neither party could perhaps tell how much of 
the energy displayed in the cause was traceable to 
the opposition encountered. The removal of the 
chief from the scene of action will, however, now give 
time for calm thought ; and all who have a steadfast 
faith in the ultimate triumph of truth in art may 
patiently but confidently await the result. 





PROFESSIONAL MUSICIANS AND MUSICAL 
AMATEURS. 
sy Dr. W. Pore, F.R:S. 

In Tue Musica, Times of June appeared an 
article on the relations between professional musi- 
cians and musical amateurs; I venture to think 
something may be added with advantage. The 
Directory question is a very insignificant part of 
the matter; if an obscure and ignorant pretender, 
by merely advertising himself, can contrive to get, 
from the people of Liverpool, employment for which 
he is incompetent, or privileges to which he is not 
entitled, the fault is surely in the people of Liverpool 
and not in the medium of his advertisement. It 
would be as reasonable for the medical faculty to 
demand the suppression of the Times on account of 
its constant celebration of the healing virtues of 
Eno’s Fruit Salt or Holloway’s Pills. It is, however, 
quite clear that the real complaint is not against the 
directories, but against a certain class of people 
whose names are said to obtain surreptitious admis- 
sion into them, and it may be well at once to take 
this broader view of the case. 

Let us endeavour to distinguish clearly between 


the different classes of people who have to do with | 


music. In the first place, there is a very large and 
meritorious body of persons, deserving of all respect, 
who make their livelihood solely by occupation in 
some branch of music, chiefly either by teaching or 
public performance. These are properly dis- 
tinguished as ‘ professional’ people; though their 
assumption of the title ‘‘ Professor * is unfortunate; 
it has no precedent in other professions, it clashes 
with the legitimate use of the term, and it has given 
tise to some ridiculous parodies, such as “ Profes- 
sors” of gymnastics, hair-dressing, or conjuring. 
‘‘ Professional Musician,” “Teacher of Music,” are 
honourable and intelligible terms. ‘* Professor of 
Music” has either a false meaning or none at all. 

Then, secondly, there is the great class of the music- 
loving public, who take interest in the art but do not 
make any use of it for the purpose of money-making. 
These are the true “* Amateurs.” 

So far all is simple, but such is the complex 
nature of our social system that in this, as in all 
other attempts at statistical classification, we soon 
come upon anomalous relations which destroy the 
sharpness of any line of demarcation it is attempted 
to draw. 

Music offers great attractions to minds sensitive to 
it, and if it happens that persons so constituted are 
intelligent and persevering, they may, without any 
intention of making a living by the profession, carry 
their study and practice so far as to obtain a know- 
ledge and proficiency fully equal to that of many 
professional men. Some few persons of this class, 
who have made themselves famous in music, have 


already been mentioned in connection with this dis- 
cussion, and we might add various well-known names, 
such as Sir Frederick Gore Ouseley, Mr. Henry 
Leslie, Mr. Helmore, and many others. Now, un- 
doubtedly, such persons are not ‘ professional 
musicians” in the sense that they depend on music for 
their subsistence ; but are they to be thereby debarred 
from exercising their musical abilities, or from re- 
ceiving any profit that is obtainable therefrom ? 
The class of persons in question becomes more 
numerous in lower ranks. A young man, for 
example, who is a poorly paid office clerk, may by 
dint of hard practice have become a clever crgan- 
player: is he to be forbidden to take a paid office at 
a church if he can play well enough to obtain one? 
Or aman engaged ina shop all the day may have 
acquired considerable proficiency on the violin: may 
he not be allowed to take a place in a paid orchestra 
in the evening? Or a young girl in a Magazin des 
Modes has learnt how to manage well a naturally 
fine voice: is it a social crime for her to form the 
first soprano of a paid choir? These are the people 
whom the Liverpool musicians courteously describe 
as ‘butchers and bakers and candlestick-makers,” and 
whose names are thought to pollute the purity of the 
musical directories. One can understand that the 
competition of these ‘ semi-professional”’ persons, 
as they may be fairly called, may be distasteful to 
the bond fide professional class, but it is difficult to 
see any reasonable ground for objection to it, for few 
people would be hardy enough to assert that an 
absolute dependence on music for bread and cheese 
should be a necessary qualification for the practice 
of any branch of the art. It may have been dis- 
tasteful to English professional composers that a 
young German amateur should have been given a 
large sum for composing ‘ Elijah” for the 
Birmingham Festival, just as it is distasteful to the 
Liverpool professional organists that the young man 
|in the lawyer’s office should get a smal! salary for 
| playing the organ at St. Loyola’s, Toxteth Park; butif 
| the Birmingham people and the Toxteth Park congre- 
gation have been satisfied, one can hardly see in either 
case an infraction of any rule of justice or propriety. 
The same thing occurs continually in analogous 
cases. It is difficult to draw a parallel with the 
clerical, legal, or medical professions, as the prac- 
tising of these is necessarily hemmed in by special 
restrictions; but in literature and art the parallel 
exists abundantly. Could we deny the right of any- 
body to publish a profitable book or a paid magazine 
article, if he did not depend entirely on literature 
for his living? or to sell a picture or a bust, if he 
were not strictly a professional artist ? or to take an 
engagement as an actor, if he had any other means 
of support ? 

The regulating check must obviously be the com- 
petence of the person for the duty he undertakes to 
do. The semi-professional must recollect that if he 
enters into competition with bond fide professional 
men on their own ground, he must expect no favour— 
on the contrary, he fairly provokes hostile criticism ; 
and if the Liverpool musicians have good reason to 
complain of the undue encouragement of incom- 
petence in their semi-professional rivals, no one can 
object to their using strong language, or to their 
taking any means to expose the injustice. And, 
again, the semi-professionals should bear in mind 
that in entering the field against professional 
musicians they ought to compete with them on 
equal terms, and not (if I may be pardoned the 
expression) to undersell them. It is hardly fair for 
an amateur who is able to do profitable musical 
work to do it for less remuneration than would be 
reasonably paid to the professional man whom he 
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supersedes, so taking advantage, to the prejudice of 
the latter, of his less need of the pay. It is probable 
that this condition has not always been borne in 
mind, particularly by amateur organists, who, I fear, 
are often tempted to undertake duties for remunera- 
tion below what ought fairly to be paid. No doubt 
cases arise where, from scarcity of funds, offers of 
this kind are encouraged; but the wisdom of the 
policy is doubtful, and church authorities would do 
well to recollect that the labourer is worthy of his 
hire, and that work underpaid is seldom heartily 
done. I should say that the professional musicians 
may reasonably demand this recognition of their 
position, and would be justified in publishing and 
holding up to reprobation any clearly proved cases, 
not only of incompetence for musical duties under- 
taken, but of their being done for obviously inadequate 


If these conditions are carried out, it is difficult to 


believe that professional men have much to fear from | 


their semi-professional rivals. ‘The cases of real 
competence are rare, and these must be almost 
entirely confined to performance. One cannot think 
that teaching can be carried on to any extent by such 
persons, who would have neither time nor inclination 
for it, and we know that teaching is the main source 
of income to professional men. 

The often mooted idea of forming a strictly pro- 
fessional body, with the view of excluding all others 
from undertaking profitable musical work, is a 
delusion ; no such thing would be practicable. It 
is quite practicable and expedient to promote the 
issue of certificates of competence, from properly 
constituted authorities, and to encourage the public 
to rely on them, or to demand them, before entrusting 
important work to unknown hands ; but it is obvious 
that this system would in no wise exclude really 
competent semi-professional men, but would rather 
improve their position, for no respectable examin- 
ing body could refuse them certificates for any 
special branch of music in which they were properly 
qualified. 

A word or two may perhaps be added as to the 
general relations between professional men and ama- 
teurs, properly so called. It would be salutary for the 
latter class to bear in mind that in the matter of per- 
formance, they must of necessity be much behind pro- 
fessional men. Speaking generally, Iam afraid the 
standard of amateur musical performance is, in this 
country, deplorably low. This cannot be due to 
want of the necessary mental qualifications: it must 
arise either from bad teaching or from ignorance, 
bad management, bad taste, or bad judgment on the 
part of the learners or their friends—probably more 
or less from all combined. However, the question of 
general improvement is far too large to enterupon here. 
I would refer more to the rarer cases of fairly 
good performance which an educated musician can 
listen to with interest or pleasure. The moresuch cases 
can be encouraged and multiplied the better for the 
cause of music in society. But thereis alwaysatendency 
for the performers to presume too much on their own 
merits; they should recollect that, notwithstanding 
all their talent and industry, it is scarcely possible 
for them to approach the standard of the professional 
performer, whose life has been devoted to the culti- 
vation, in the most favourable manner, of his technical 
skill. For this reason amateur performance ought 
generally to be confined to private society; it would 
seem to bea mistake to thrust it into public positions, 
which must provoke invidious comparisons with the 
members of the profession. Public solo concerts by 
amateurs are usually got up more for the gratifica- 
tion of the performers than the hearers, and I should 
say the fewer of them there are the better. 


But, granting the superiority which professional 
men must hold in the matter of performance, this 
does not justify the tone they are accustomed to take 
towards amateurs. When we consider that the 
amateurs are really the supporters of the profession, 
that they employ all the teachers, pay all the per- 
formers, and purchase nearly all the music, we 
should imagine that the professional men should 
in return be somewhat courteous to them. But in 
fact this is not the case; for one cannot but be aware 
of what is truly called, in Tne Musica, Times’ 
article I have referred to, “the lurking feeling of 
dislike and of hostility’ which the profession enter 
tain towards them, accompanied often by an affec 
tation of general superiority which would be offensive 
if it were not ridiculous. It is amusing sometimes 
to see this shown in concert programmes: ‘* The 
amateur may be informed that this is the third of 
3eethoven’s symphonies ”’; ‘* It may be pointed out 
to the amateur that although the signature of this 
movement has two flats, the key is not B flat but 
G minor”; and all that sort of thing. The people 
who are condescending enough to enlighten the poor 
amateur in this way should recollect that skill of 
performance and knowledge of music do not neces- 
sarily go together; that there are many pro- 
fessional musicians, good performers enough, no 
doubt, but whose education has been confined almost 
solely to the technical details of their own work, and 
whose knowledge of music generally may be said to 
be almost ni]; whereas, on the other hand, there 
are many cultured amateurs who, though they 
may be no great performers, have acquired a 
general knowledge of music to an extent equalling 
that of the best professional people, and surpass- 
ing that of the great bulk of them. And there 
is one particular in which the amateurs have it all 
their own way. It is now becoming known that the 
progress of advanced thought and of modern investi- 
gation is working the most important changes in 
regard to the intellectual views of musical structure 
and musical theory, and subverting almost entirely 
the principles ordinarily taught and held—a result 
which has its parallel in many other departments 
of knowledge. This revelation has not yet dawned 
on the folloi of the profession, while those who might 
understand it set up their backs and sneer at it as im- 
pertinent and useless, saying it has nothing to do 
with * practical music.” Be it so: let them enjoy 
their own opinion and stick to their “ practical ” 
work, leaving the intellectual aspects of music to the 
amateurs.” 

There are, however, many right-thinking people 
who will cordially echo the wish expressed by the 
writer of the former article in this magazine, that 
the tone of the musical profession could be raised 
by the introduction into it of persons of higher 
culture, of superior social standing, and of broader 
and more enlightened views. The new Royal 
College might do much towards this; but, alas! 
they seem to think the low social origin of their 
scholars a subject for congratulation, and there 
is, at present at least, no evidence of an intention 
to adopt a higher education than mere technical 
training. 





* I may give two edifying examples of the attitude shown towards 
intellectual views of music. One gentleman assured me nothing 
should make him believe in the possibility of counting vibrations at 
the rate of hundreds per second; he thought the whole thing must be 
adelusion. Another altogether objected to my speaking of the ratio 
of an interval (the very first thing, be it observed, that a student of 
theory has to learn) on the ground that ‘no musician ought to be 
expected to understand the meaning of the term”! ! _ Both these 
gentlemen are well known, holding high positions in§the musical 
world, 
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THE GREAT COMPOSERS. 
By JosePH BENNETT. 
No. XIII.—CHERUBINI (continued from page 375). 

Tue death of the Bayard of the Revolution (Hoche) 
naturally excited in French breasts a desire to honour 
their lamented hero in a manner the most public and 
complete. At the Thédtre Feydeau, the idea was to 
prepare a grand lyrical scene by way of Pompe funcbre, 
and thus turn the stage into a place of mourning. 
Accordingly, Chénier received a commission to write 
the verses, Cherubini being chosen to compose the 
music. At this distance of time and among English- 
men, the ceremonial retains no significance with re- 
gard to the connected event, but it gives a curious 
idea of the sort of thing which served to keep revo- 
lutionary and patriotic fervour at white heat among 
our neighbours many years ago. It opened with a 
tableau at once realistic and symbolical. Maidens 
and Old Men in classical attire mixed with officers 
and soldiers in the military dress of the period. There 
was a funereal urn; there were offerings of palms 
and garlands; hymns were sung, drums rolled, mus- 
kets fired, and what not beside of a nature alike 
stirring and incongruous. The intention was good, 
no doubt, but the public refused to ‘‘ take the will for 
the deed,” and one journal said of the piece: ‘‘A sort 
of pantomime; a nullity in point of dramatic merit; 
it was played simultaneously at two theatres, but did 
not draw at either.” The Hoche Pompe funécbre was 
not to pass, however, without some effect upon the 
composer of the music. In the result it made an 
enemy of a young soldier just then rising into power, 
one who united to vast capacity the meanest and 
most belittling spirit of jealousy. 

The worse than womanish feeling cherished by 
Napoleon for all rivals is matter of history, and has 
been proved up to the hilt over and over again. He 
could even depreciate brilliant services that helped 
to lay the foundations of his throne, when they over- 
shadowed his own deeds, or promised to make a 
hero more popular than himself. Desaix among his 
subordinates in the campaign of Marengo, and Mac- 
donald among his marshals in the wars of the empire 
had good reason to know what sort of chief they 
served. Even the grave proved no barrier to the 
great man’s jealousy. Hoche, though dead, still 
irritated him, and he was impatient of any praise 
bestowed upon the pacificator of La Vendée. How 
this unreasonable pettishness affected Cherubini has 
been set forth by one of the master’s biographers, 
Raoul Rochette, and deserves quotation :— 

‘The conqueror of Arcole brought back from 
Italy a march of Paisiello’s, which he wished to hear 
at the Conservatoire. The director, M. Sarette, 
thought he ought to profit by the opportunity, and 
show the young hero, on whom the eyes of all Europe 
were fixed, the entire resources of the new institution 
by employing them on a more important composi- 
tion; so he selected a cantata and funeral march 
written to words by Chénier by M. Cherubini for the 
funeral of General Hoche. It is a strikingly expres- 
sive piece, containing beauties of the highest order, 
and had made a prodigious impression on the people 
of Paris, but failed to do so on the conqueror of Italy. 
The General felt offended that the performance was 
not limited to what he had said he should like to 
hear; he thought there was an intention to give him 
a lesson by showing that France couid do without 
foreign talent. Perhaps, too, he was wounded at 
hearing Hoche’s praises sung; perhaps, in a word, 
he already desired hymns for no one but himself. 
Be this as it may, he appeared displeased. Scarcely 


was the performance over, when he went up to 
M. Cherubini, and, without saying a word to him 


about his march, spoke only in praise of Paisiello, 
whom he looked upon as the first of all composers, 
while after him he would hear of no one but Zinga- 
relli, which deprived our composer of the hope ot 
taking even second rank. ‘I say nothing about 
Paisiello,’ murmured Cherubini, in a low voice, ‘ but 
Zingarelli ——!’ And that was his only answer.” 

We may add that that only answer Napoleon never 
forgave. He had a powerful memory for offences 
against his self-esteem. 

Cherubini’s next work was the one-act opera 
“L’Hotellerie Portugaise,” words by an unknown 
author named Saint-Aignau, who, somehow or other, 
had contrived to win the master’s confidence. This 
work, first played in July, 1798, failed completely, 
owing to the badness of the libretto, but the music 
met with favour at the hands of connoisseurs, the 
overture receiving especial praise for reasons which 
many readers of these words will not fail to under- 
stand. On his part, Saint-Aignau would not accept 
the public verdict as final. He remodelled his book 
and made another appeal, but again without success. 
“L’Hotellerie Portugaise”’ struggled through four 
nights, and then there was an end of it. Cherubini 
proved a little more fortunate with his next opera, 
‘*La Punition.” Desfaucherets was the author of 
the libretto, concerning which the Courricr des 
Spectacles said: ‘* It has not much in it, is uninterest- 
ing, and contains striking improbabilities.” This, 
too, was remodelled, but with better results than 
attended “ L’Hétellerie Portugaise.” Subsequently 
Cherubini, working with Boieldieu, brought out 
another one-act piece, ‘‘Emma, ou la Prisonni¢re ”’ 
| (December, 1799), success inits case being—according 
to M. Pougin decided and prolonged, but on the 
evidence of authorities accepted by Mr. Bellasis 
entirely non-existent. On which side the truth lies 
;a contemporary newspaper must be allowed to 
| determine. ‘‘‘ La Prisonniére,’” said Les Spectacles de 
| Paris, quoted by M. Pougin, “still draws large 
|numbers to the Thédtre Montansier.” All this was 
| mere prelude to an event of genuine importance—the 
production of ‘* Les Deux Journées.” 

The book of **Les Deux Journées” was written 
| by Bouilly, the literary colleague of Grétry in some 
}of his most important works, and the betrothed of 
| that master’s youngest and most beloved daughter, 
; Antoinette. Bouilly is described by M. Pougin as 
| the wishy-washy and pompous author, whose 
| pretentious and turgid style might serve as a model 
|for all Prudhommes, past, present, and future.” 
We shall not question the judgment nor censure 
Bouilly’s weaknesses, since his self-importance led 
him to write a book called ‘‘ Mes Récapitulations,” 
wherein we read something of the genesis of ‘* Les 
Deux Journées,” and learn that the writer first met 
Cherubini at the house of Joséphine Beauharnais, 
afterwards the wife of Napoleon. At that time the 
composer was in search of a good librettist—one who 
could command sustained interest in union with new 
and pleasing situations. ‘I was happy enough,” 
says Bouilly, “to realise his wish. ... An act of 
admirable devotion on the part of a water-carrier for 
the benefit of a friend of mine, amagistrate, who was 
saved under the Terror as though by miracle, inspired 
me with the idea of giving the people a lesson in 
humanity. Ina very short time I wrote my piece 
entitled ‘ Les Deux Journées,’ and hastened to entrust 
it to Cherubini. He thought he saw in it something 
which might afford his rich and fertile imagination 
all the stimulus he required, and set to work uninter- 
ruptedly at composing one of the finest scores of 
modern times.” After a good deal of vain talk about 
himself, our librettist goes on to tell what happened 
at the first performance of ‘Les Deux Journées.” 
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Here he is worth quoting again: “ The overture 
began and met with general approbation. ‘The first 
act appeared full of matter well planned and charac- 
terised by absorbing interest. Then came the finale, 
that admirable septet cited as a masterpiece of our 
modern school. Enthusiasm had reached its highest 


pitch. Scarcely had the curtain fallen at the end of 


this act ere a large number of the Conservatoire 
pupils, climbing up over the orchestra, surrounded 
their master, who wanted to make me share the 
congratulations showered upon him. . . . But all my 
attention was taken up by my water-cart; the whole 
fate of the piece depended on that, and on more than 
one occasion the public have been known to pass from 
the enthusiasm produced by a first act to great 
severity as regards the others. I relied with justice 
on the irresistible spirit of my actor (Juliet); every- 
thing had been regulated and measured in order that 
the scene of the water-cart containing an illustrious 
personage proscribed by law might produce all the 
effect we expected; but a mere nothing might 
destroy all our hopes: it was necessary that the 
interest and the comic element in the situation should 
hit the public at the minute, the second, indicated. 
The vigilance of a sentinel whose steps were counted 
had to be eluded. Inaword, Count Armand had only 
a single instant for escape. Everything concurred 
to make that instant decisive and favourable to the 
piece. ... (It) produced on the whole audience 





not to wait for generous and discerning appreciation. 
*““Les Deux Journées” placed him at once ona 
pinnacle of the temple of art. The opera, which was 
produced on January 16, 1800, ran for two hundred 
nights, and soon found its way out of France into 
Germany and Italy. In 1801 a much mangled version, 
bearing the name of Thomas Attwood, was performed 
in London as ‘* The Escapes,” and not till seventy 
years later did ‘* Les Deux Journées,” rise in all its 
beauty, above our horizon. ‘The opera figured in 
the Drury Lane season of 1872, recitatives having 
been written by Sir Michael Costa, but it failed to 
interest our public. So much the worse, not for it, 
but them. 

A propos to “Les Deux Journées”’ Bouilly tellsa 
curious stone which shows what an impression the 
work made even upon people far removed from the 
influence of ordinary operatic doings. One morning 


| twelve water-carriers, one of them bearing a magnifi- 


cent bouquet, appeared at Bouilly’s residence and 


‘said, ‘‘Beg pardon, sir, if we intrude, but when the 


one of those outbursts of emotion which cannot be | 


withstood, and which are followed by lasting success. 
I felt assured from that moment ; 
pressing Cherubini in my arms with the eager utter- 
ance of deep emotion: ‘ Pardon me, great master; I 
trembled, and should never have been consoled had I 
compromised your fine talent.’ ‘ Never,’ he answered, 
returning my embrace—‘ no, never, perhaps, shall 1 
have a better occasion for developing it; and I owe 
you my grandest triumph.’ ” 

“Les Deux Journées” is so well known to every 
amateur that a discussion of its characteristics would 
take up time and space without just cause, while 
those who wish to learn what some great masters 
have said about it can gratify their desire by turning 
to the pages of Mr. Bellasis. From the historical 
point of view it is more important to show how the 
opera was received by contemporary critics. We can 
do this, thanks to the researches of M. Pougin. 
is what the influential _Fournal de Paris said: 
music of this work is, without doula, 
author’s masterpieces. 
more original, and more majestic than the overture ; 


and, in my turn, | 


| which 


Here | 
“The | § 
one of its|believe me your offer makes mine beat quite as 
Nothing can be more new,| much, and will never be effaced from my memory. 


heart speaks it cannot be resisted.” Asked to bea 
little more explicit, the spokesman replied that they 
came to thank Bouilly, “‘ in the name of all the water- 
carriers, for the honour you have done us by this 
masterpiece on the stage, where—blood and thunder! 
—you have drawn us in such a way that it made us 
neither more nor less than if we had been a lot of 


cry, 
little children.” The dialogue continued thus :— 
Bouilly. I painted you as what you are—worthy 


and e: xcellent men—and as you deserve to be painted. 

Spokesman. Well, it all amounts to this—that, in 
the aed place, I have come to beg you will accept 
these flowers as a mark of our gratitude, and then 
give us permission 

Bouilly. Permission to do what ? 

Spokesman. To supply your house with water for 
a year, gratis of course. It is settled with all my 
mates ofthis part of the town. Each will have his 
week. It will be kind of you to do so. 

Bouilly. I am profound! ly touched by your offer, 
flatters as much as it honours me. But 
permit me to accept only these beautiful flowers, 
which I would not exchange for a crown. 

Spoke O do not refuse us, confound it! 
That would grieve us too much. Like a good fellow 
as you are, do not refuse us. 

Bouilly. Let us say no more on the subject, my 
good friends. If my piece made your hearts beat, 





SULA. 


| As for the flowers, I shall deck my wife and daughter 


nothing more dramatic or more finely composed than | with them, but I promise to keep one which’ will 


the finale of the first act; nothing more simple and 
more tuneful than the elegant airs scattered through 
the piece.” ‘The subject, the situations, the 
music, and the playing of the actors,” remarked the 
Courrier des Spectacles, ‘all interest us, and deserve 
the unanimity of general applause which crowned the 
work. ... Citizen Cherubini’s style of compo- 
sition is so marked that it is impossible not to knowit. 
Force, rapidity, learned and unexpected transitions, 
and an accent of deep feeling, which reign in all the 
passionate situations, are so many signs by which, from 
the very earliest numbers, we recognise the inimitable 
author.” On its part the Année Thédtrale observed: 
‘** All the sentiments of surprise, joy, disappointment, 
gratitude, and hope are, in a word, expressed in the 
tone adapted to them, and the accompaniment 
always adds to the expression with which the melody 
is capable of investing them. The whole is blended 
into a harmonic effect which is one of the richest 
ever yet heard onthe stage.” ‘Taking these opinions 
in a representative character, it is clear that 
Cherubini, even in his most individual phase, had 





remind me all my lite of this charming interview. 

Bouilly adds that he and the water-carriers then 
drank wine together, and that he preserved one of 
the flowers beneath a glass shade. 

Cherubini next collaborated with Méhul in a three- 
act opera, ‘ Epicure,” which decidedly failed, for 
reasons that may or may not have been those set 
forth in a contemporary paper, Etrennes Lyriques et 
Thédtrales: * Four insignificant personages, opera- 
like scenes of magic, a hurried ending, the love of a 
young girl for old Epicurus, and the child’s confession 
before the grave Areopagus put the spectators ina 
bad humour and inclined them to laughter. It was 
time the piece finished when it did. Little interest, 
but facility of versification; agreeable touches, but 
buffoonery for comedy; interest without interest, 
but a tolerably satisfactory development of the 
character of Epicurus, which is in itself pleasing— 
such, to our mind, are the beauties and defects of the 
work. The music is not the music for such a subject: 
it belongs neither to the buffo nor the terrible style, 
but makes an infernal noise, produces many 
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orchestral effects, and multiplies difficulties—we do 
not very well know wherefore. Wishing to surpass 
each other, the two composers who wrote the music 
have offered us something scientific for trained ears. 
The audience were not likely to take this into account.” 
It is fair to add that this opinion was not shared by 
many critics, who simply complained that, while 
each master wrote well, the general effect lacked 
unity of manner—which, indeed was to be expected. 

The period of ‘‘Les Deux Journées” and the 
‘* Epicure” was one of great activity on the part of 
Cherubini. He did not compose much dramatic 
music, it is true, for some time after the failure of 
his collaboration with Méhul, and this has deceived 
some of his biographers into a belief that he was 
despondent and inactive. M.Pougin gives ample proof 
to the contrary. We find that Cherubini became 
connected with a concert speculation at the Théatre 
Louvois, in conjunction with Citizens Lefébvre and 
Garat. This failed ignominiously, only two perform- 
ances taking place. A little later the master is dis- 
covered in the midst of a hot fight waged between the 
professors of the Conservatoire and their ex-colleague 
Lesueur, while about the same time he appears as 
part editor and proprietor of the Journal d’Apollon. 
M. Pougin has disinterred the advertisement of this 
publication, and here it is: “ Fournal d’Apollon, 
by Citizens Cherubini, Boieldieu, and Jadin. ‘This 
periodical will appear under the title of the Journal 
d’Apollon. It will contain new compositions by the 
three musicians; each will supply two a month, 
which, collected, will form six pieces, consisting 
alternately of French romances, rondeaux, duets 
and airs, and Italian duets and cavatinas, or canons 
for three or four voices. The first number will appear 
on the 1st Floréal next.”” M. Pougin adds, in further 
proof of Cherubini’s activity: ‘It was also shortly 
afterwards that Cherubini was mixed up in a com- 
mercial scheme, started, doubtiess, by several com- 
posers to defend their author’s rights, disregarded 
somewhat, probably, by the publishers. One thing, 
at any rate, is certain—Berton, Boieldieu, Nicolo, 
Méhul, Jadin, Kreutzer, and Cherubini combined to 
found a musical publishing firm, in which they traded 
personally with their own works. The house was 
situated in the Rue Richelieu, then called the Rue 
de la Loi; it is the same which Boieldieu’s younger 
brother afterwards took on his own account. T 
trade-mark of the firm was a star, with the name of 
one of the associated composers appearing betweena 
couple of the rays.” 

One of the stories connecting Cherubini with 
Napoleon comes in about this time, and may be taken 
with as many grains of salt as the reader pleases. 
It is said that among the deputations which went up 
to congratulate the future Emperor upon his escape 
from Fieschi’s infernal machine was one from the 
Conservatoire. Cherubini belonged to it, but, knowing 
Napoleon’s prejudice against him, kept in the back- 
ground. If he hoped thus to avoid remark, he 
reckoned without his host. The Corsican soldier 
never forgot anybody, and he soon exclaimed, “I do 
not see Monsieur Chérubin,” using the French 
rendering of the composer’s name. On this Cherubini 
stepped to the front, and the two men looked at each 
other but neither said a word. Another tale follows 
upon this. Napoleon soon after gave a dinner at the 
Tuileries to a number of distinguished men, and 
Cherubini was amongst the guests. On adjourning 
to the salon the First Consul singled out our master 
and began, in his restless manner, to walk him up 
and down the room. He meant to be “nasty,” and 
Cherubini must have detected it, wondering, perhaps, 
where the blow would fall. ‘So,’ said the lord of 


many legions, ‘the French are in Italy!” As the 





The | 


Florentine musician was not a very patriotic Italian 
this did not hurt him much, and he had no difficulty 
in turning a compliment out of it. ‘* Where would 
they not go, led by such a hero as you?” Napoleon 
seemed pleased, but soon relapsed into his disagree- 
able humour, and brought up the name of his 
favourite, Paisiello. ‘I tell you I like Paisiello’s 
music immensely; it is soft andtranquil. You have 
much talent, but there is too much accompaniment.” 
Cherubini answered: ‘Citizen Consul, I conform to 
French taste; ‘ paese che vai usanza che trovi,’ says 
the Italian proverb.” Napoleon persisted: ‘* Your 
music makes too much noise. Speak to me in that of 
Paisiello; that is what lulls me gently.” The master’s 
reply showed how unfit he was to figure in courts. 
Already discerning men saw at what a glittering 
prize the fortunate soldier was aiming, and Cherubini 
very plainly hinted it when he replied: ‘*I under- 
stand; you like music which does not stop you from 
thinking of State affairs.” The conqueror’s brow 
darkened; the hard, stern expression which often 
made nations tremble settled upon his face, and, 
turning away, the conversation ended. 

The First Consul soon made a practical retort upon 
Cherubini. Having re-established religion in France, 
he revived services at the Tuileries, and, sending for 
Paisiello, made him director of the music at a salary 
of 12,000 francs per year. ‘This step naturally irri- 
tated the I'rench musicians, and excited their ill-feel- 
ing to such an extent that even Cherubini became its 
object. Napoleon, we may be sure, was not affected 
by anything they said ordid. Retaining Paisiello, as 
long as that composer would stop—the master re- 
turned to Naples in 1804—he revelled in the soothing 
music of his predilection. Speculation has often con- 
cerned itself with the real reasons why Napoleon 
disliked Cherubini’s music and preferred Paisiello’s. 
One writer (Picchianti) quoted by Mr. Bellasis, goes 
| very far afield in search. He argues that the great 

soldier’s nerves, accustomed to the “ confused noise” 

| of great armies, could not have found the Florentine’s 
| works unbearable by reason of sonority; and then 
|proceeds: ‘“‘It is rather to be believed that in 
|Cherubini’s music .... Napoleon discovered the 
| impress of an exalted spirit, and a certain republican 
austerity, which he did not at all relish, and would 
have been glad even to eradicate .... there per- 
haps arose in him some fear lest such music should 
produce results clashing with his chief objects, which 
were to extinguish in the French people all excite- 
ment opposed, as he thought, to his particular aims, 
and for that very reason he wished, on the other 
hand, to maintain, by means of Paisiello’s and Zinga- 
relli’s compositions, the reputation of the old school 
of Italian music, the quict and suave style of which 
seemed to him calculated to lull the popular mind.” 
In our opinion, there is no reason to speculate after 
this fashion about a fact so perfectly natural as 
Napoleon’s love of soft and soothing music. The 
man who spends his days amid the whirl of a great 
city’s business loves to retire at night to some quiet 
suburban retreat, and with equal reason this soldier, 
accustomed to the din of military bands and the up- 
roar of popular enthusiasm, sought relief in unex- 
citing strains. 

In October, 1813, Cherubini appeared for the 
second time on the stage of the Grand Opéra, where 
was produced his ‘ Anacréon, ou l’Amour Fugitif.” 
Again he suffered through a bad libretto, his indiffer- 
ence or want of judgment having led him to accept 
a book from an obscure writer named Mendouze. 
One might have thought that the master had had ex- 
perience enough of obscure writers; but no; he went 
on trying to draw a prize blindfold, and always 
getting a blank, or worse. Castil-Blaze says: ‘* The 
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Anacreonic libretto struck the public as very weari-| that in September, 1805, the conqueror broke up the 
some and icy cold. They received certain scenes,|camp of the ‘‘ Army of England” at Boulogne, and, 
however, with transports of merriment, especially | after one of the most astonishing marches on record, 
one in which Anacréon, when speaking to his} hurled that splendid and irresistible host full at the 
favourite Odalisque to ask her for something to drink | heart of the Austrian Empire. With magical rapidity 
calls her ‘ Esclave intéressante.’ For five minutes | he captured Ulm and poor unfortunate Mack, swept 
shouts of laughter prevented the actor from going | onto Vienna, crushed Austria and Russia at Austerlitz, 
on.” That musicians admired the beautiful overture | and then returned to the trembling city on the 
—played, by the way, at the first concert of our own| Danube as its master. There he met with Cherubini 
Philharmonic Society, and twice encorcd—as well as|once more, sending for him and graciously saying, 
many of the solos and concerted pieces, goes without | “‘ Since you are here, Monsieur Cherubini, we will 
saying, but the public would not have “ Anacréon” at| have some music together. You shall direct my 
any price. For the first time in the annals of the|cencerts.” This the master did, so pleasing the 
Grand Opéra, they hissed, and the alarmed manager | Emperor that his Majesty one day observed, “1 hope 
withdrew the work after a run of seven nights. that you are here only for a holiday, and intend re- 

In December of the following year (1804) Cheru-| turning to Paris.” A courtier would have known 
bini tried his luck again on the same stage, and once | how to “ improve the occasion” of this speech, but 
more failed. This time he produced a ballet, “Achille | Cherubini was as proud as Napoleon himself, and 
a Seyros,” having, however, written only a part of; made no sign. Otherwise, perhaps, the Florentine, 
the music himself. I]]-fortune attended him in other! and not Paer, would soon after have enjoyed 50,000 
ways. Paisiello, tired of Paris, left and went home, | francs a year, with the compound title ‘‘ Composer 
whereupon Napoleon invited Méhul to take the|and Director of the Private Musical Establishment 
vacant post at the Tuileries. The French master, | of the Emperor, and Singing Master to the Empress.” 








it is said, declined in favour of Cherubini; but several (To be continued.) 
versions of the story are told, and we cannot decide 
whether he was thus magnanimous or not. Accord- Pew 
‘t COPYRIGHT WITH AMERICA. 


ing to one authority, the following conversation 
took place between the Emperor and the composer of} THe question of copyright between England and 
** Joseph” :— the United States has entered upon a new phase; 

Méhul. I. can only accept the place on condition that | that is to say, the publishers of New York, Boston, 
you will allow me to share it with my friend Cheru-| Philadelphia, and the Eastern cities generally are 
bini. beginning to agitate for the negotiation of a treaty. 

Napoleon. Don’t mention him; he is a man of] At first sight this appears astonishing, since it has 
snappish disposition, and I have an utter aversion to| always been understood that America, comparatively 
him. anon-producing country in the matter of literature 

Méhul. It is certainly his misfortune to have failed | and music, benefits all round by the liberty of appro- 
in securing your good opinion, but in point of sacred | priating, without payment of any kind, the literature 
music he is superior to us all; he is straitened in his|and music published in other lands. The matter, 
circumstances, has a numerous family, and I should | however, is simple enough when looked into, as we 


feel happy in reconciling you to him. hope to show. 
Napoleon. I repeat, I will not have him. In order to illustrate the present state of opinion 


Méhul. Well, then, I must positively decline;|in the Eastern cities, we quote an article that ap- 
nothing can alter my determination. I belong to| peared recently in the Boston Musical Record :— 
the Institute; he does not. I will not allow it to be| ‘ The recent ruling of Judge Lowell, of the United 
said that I take advantage of the kindness you show, States Court, that Gounod’s ‘ Redemption’ could 
me in order to secure every place for myself, and|not be performed in this country with orchestration 
deprive a celebrated man of what he is so justly}arranged from the published pianoforte score was 
entitled to claim at your hands. a decision which surprised those who had believed 

Castil-Blaze describes all this as pure invention,|that any work published abroad could—in the 
and the only thing certain is that Napoleon requested | absence of an international copyright law—be pro- 
Paisiello to name his own successor. Lesueur was|duced or published by any American manager or 
the fortunate man. publisher. It is understood that Judge Lowell’s 

In 1805 Cherubini organised and conducted a|willingness to grant an injunction against the per- 
great performance of Mozart's ‘‘ Requiem.” This was | formance of ‘ The Redemption’ without the use of 
his last engagement before quitting the French|the composer’s score arose from his opinion that 
capital for Vienna, attracted thither by a liberal offer | the work would suffer by an imperfect representation. 
for two operas, to be produced under his personal | Be that as it may, his decision has caused a renewal 
superintendence. A certain Baron von Braun came] of the agitation upon the subject of an international 
from the Kaiserstadt expressly to arrange this affair, | copyright law which shall not only protect the works 
and with him Cherubini, his wife, and infant daughter|of foreign and American composers as_ regards 
left Paris, travelling by way of Frankfort, Berlin, | artistic completeness, but which shall guarantee them 
Dresden, and Prague. The master wrote full details | an adequate financial remuneration as well. It isa 
of this long roundabout journey, but little would be | well-known fact amongst those interested in this sub- 
gained by quoting from a narrative no more interest- | ject—and one that we have taken the pains to substan- 
ing than an ordinary traveller's diary. Enough that|tiate while contemplating the publication of this 
the party reached Vienna safe and sound, on July 27, | article—that our leading book-publishers and authors 
and that Cherubini lost no time in making the} arestronglyin favour of the passage ofan international 
acquaintance of the venerable Haydn, then nearing| copyright law. There is no doubt that the music- 
the close of his career; of Beethoven, whose star was | publishers and composers are also anxious to secure 
rising towards the zenith; and of Hummel, then in|such an obvious protection for their publications. 
the glow of his popularity. He soon brought out| It is understood that the opposition to the passage of 
“Les Deux Journées” and ‘ Lodoiska,” and was] an international copyright law comes from England, 
beginning a new opera for the Vienna stage, when| and for this reason: English publishers insist upon 
the dark and gigantic shadow of Napoleon fell upon| retaining the publications at home, thus securing to 
the Austrian capital like an eclipse. Every one knows | their own printers, binders, paper-makers, &c., the 
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manufacture, to the great injury of American in- 
dustries. In this lies the true cause of the delay. 
English authors and composers are very prolific in 
brainwork, and it seems strange that they should 
not unite to protect their interests in this country, 
and secure additional income from their works. 
In conversation with a Boston manager who has 
within a few days returned from London, he said: 
‘I heard several new operas which I very much 
wished to bring out in Boston, but, knowing that 
there is no international copyright law to protect 
me, I declined to purchase them. Any unprincipled 
manager could have them “‘ memorised”’ and produce 
them here in advance of my authorised presentation 
ofthem. This, of course, keeps a good many dollars 
out of the pockets of English writers, and deprives 
our public of the pleasure of hearing the new English 
operas presented as they should be.’ This opinion 
is corroborated by the various other responsible 
managers, who would all be glad to assist in the bring- 
ing about of a law that shall protect them in their 
ventures, and shall give the public the benefit of 
thoroughly first-class representations. It is to be 
hoped that the authors, composers, and publishers 
will make a renewed and combined effort to secure 
the making of the law. The American operatic 
managers are arranging to test the right to use the 
pianoforte scores of foreign copyright musical publi- 
cations as a basis for an orchestral score. As before 
stated, Massachusetts has already established a pre- 
cedent (by the ruling of Judge Lowell), but the cor- 
responding court in New Jersey has ruled exactly 
opposite to Judge Lowell’s decision. It is probablethat 
a subscription fund will be raised among the managers 
for the purpose of conducting the test case, in order 
that the whole matter may be definitely settled by 
the Supreme Court at Washington. It is difficult to 
imagine a reason why English authors and composers 
do not memorialise Parliament to pass an inter- 
national copyright law. So obvious a benefit to all 
would, it is believed, have but to be presented in its 
proper shape in order to secure their prompt and 
emphatic approval. The present agitation must, it 
seems to us, result in the framing of a law that shall 
by just provisions guarantee the brain-workers of 
either country a reward for their labour.” 

We can fancy the reader rubbing his eyes in doubt 
of their truthfulness after perusing the above remarks. 
It has always been an impression in this country that 
authors, publishers, and every class interested in 
literature are most desirous of arranging a treaty 
between the two nations, but that the Americans 
firmly oppose themselves to the idea. The reverse 
is the case, it appears. It is the Americans who 
want copyright, in justice to authors, publishers, and 
public, and it is we who selfishly resist. What under- 
ies this curious case of topsy-turvey? In the first 
place, does the cry from the Eastern cities signify 
an awakened conscience, and is it raised in the 
interests of justice? We have no desire to speak 
uncharitable words, but some considerations arise 
here which no man of the world would think of 
ignoring. It has long been the practice of firms 
in the great cities of the Eastern States to 
secure advance sheets of forthcoming English 
works, and by publishing them almost simul- 
taneously with their issue in England, enjoy a 
monopoly of supply for a limited time. They have, 
of course, paid for this privilege, and so far the 
author or his assigns, have profited by it. Till some 
two or three years ago the American publishers agreed 
amongst themselves to respect the advantage thus 
bought, but since then the ‘‘ great West” has had a 
voice in the matter. More enterprising than their 


fellows, and seeing no reason to be scrupulous, the 








publishers of Chicago and other towns in that region 
have flooded the country with issues of new English 
works at prices which leave the Eastern man 
out of the market. And now the Eastern man 
demands a copyright law! Is it harsh or illogical 
to apply the ‘‘ Post hoc, ergo propter hoc ”’ here? 
Perhaps it is, but at any rate a suspicious con- 
nection seems to exist between the action of the 
Chicago firms and the outcry of those in the Atlantic 
towns. 

It may be said: ‘‘ What does it matter how the 
demand arises?” ‘The query is pertinent, and it 
really would not matter if there were no occasion to 
ask what particular sort of copyright law the de- 
manders have in their minds. Here’s the rub, for 
the reader will quickly see that the Eastern men 
have not the smallest idea of being just and generous 
at any sacrifice to themselves. These gentlemen 
want, in effect, a special treaty made to further their 
own interests. They are not satisfied with the 
copyright law that suits France and Germany, and 
has been found, on the whole, to work well for both 
of the contracting parties. No; the Anglo-American 
law must be as one-sided as the proverbial Bridg- 
north election, with, of course, all the advantages 
flowing west of the Atlantic. It is demanded in 
the first place that every book affected by the 
copyright shall be printed, bound, and so on, in 
America; and next that it shall be so issued within 
three months of the publication in England. Observe 
how these two regulations are sure to operate when 
made law, as we venture to think they never will be. 
The first works against the author, by restraining his 
liberty to secure as large a return as possible for his 
genius and skill. Under it he cannot dispose of his 
work to, say, an English publisher for all countries, 
because that publisher, unless he have an establish- 
ment in America, or makes a costly arrangement 
there, cannot satisfy the copyright law. The author 
is thus driven to a separate bargain for the United 
States, under the conditions of the second regulation, 
which is specially adapted to give every advan- 
tage to the American. Let us suppose, for instance, 
that B, an unknown writer, issues a work in 
England, and after three months finds that he 
has made a “hit.” He cannot, by the rule 
aforesaid, obtain copyright for it in America. It 
is the property for the United States of any publisher 
or publishers who choose to print it. Again, suppose 
that C, a well-known author, also brings out a work, 
and demands for the American copyright a consider- 
able sum. The United States is the land of “rings,” 
and is it not conceivable that a publishing “ring” 
would operate to keep down author’s profits, backed, 
as it would be, by the law, which demands an agree- 
ment in three months, and prohibits the introduction 
of copies printed abroad? The whole matter is 
clear. Indeed the man must be very blind who can- 
not see, in the demand for such a copyright treaty as 
the Americans ask, a barefaced attempt to cover 
with the cloak of legality a position as profitable as 
that now occupied in defiance of common justice. 
Why should the Americans exact more than the 
French or Germans? ‘There is no answer to this 
question, but the source of all the trouble lies in re- 
fusing the idea that an author should be at perfect 
liberty to dispose of his work where, when, and how 
he pleases. The law should regard him, not as a 
man to be hampered and plundered, but as one to be 
protected against thieves of every kind. In this re- 
spect the law has a simple duty, and the honesty 
or dishonesty of the case is so clear that we are 
astounded at the complications which self-interest 
coils around it. 
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From time to time efforts have been made to esta- 
blish an uniformity in printed music, so that it shall 
become in truth an universal language. We do not 
now speak of such reforms as the introduction of a 
sign for the ‘bind’ which shall be distinct from that 
used for the ‘slur ’’—initiated by the late Sir Stern- 
dale Bennett—but we do think that it would be an 
inestimable boon if composers were to indicate pre- 
cisely how they wish their music to be engraved, 
and, what is of equal importance, if engravers would 
obey them. For want of definite rules with regard to 
the directions to performers, we very often see slurs 
extending to the end of a bar, instead of to the end 
of a phrase, ‘‘a tempo” over a passage when the 
time in the preceding bars has been neither accele- 
rated nor retarded, and accidentals to contradict 
notes which have been altered from the signature 
about four or five bars previously. Then our instruc- 
tion books tell us that an acciaccatura is distinguished 
from an appoggiatura by having a line drawn 
through it; but we quite as often meet with this note 
without as with a line. In a piece now before us 
three notes of a phrase are marked *‘ con fuoco” and 
the remainder ‘“‘con passione’’; and in another we 
have a “ rallentando,” and no other direction of any 
kind for twenty bars, when a ‘rall. molto” occurs, 
so that what time we are expected to play the inter- 
vening bars in remains a mystery. ‘The fact is that 
these sins of omission and commission are often due 
to the composer, who hurriedly throws off his music 
with the expectation that the engraver will put it all 
right. 
see that their manuscripts are correct in every par- 
ticular before they are engraved, and then if the 
doubtful points we have drawn attention to should 
occur, it will be at once known with whom the fault 
lies. 

Tue subject of “ Programme Music” has been 
tolerably well debated; but opinions still differ as to 
the limit beyond which compositions of this kind 
should not o’erstep. We can scarcely think, how- 
ever, that there can be a question as to the artistic 
incongruity of illustrating a musical work during its 
performance by the action of the scenes and events 
which the composer has intended to depict. Some 
time ago an attempt was made in London to heighten 
the effect of Beethoven’s ** Pastoral” Symphony by a 
moving panorama ; but the enterprise had, as might 
be expected, a brief life, and was speedily forgotten. 
The latest development of this idea seems to have 
been made at Cleveland, Ohio, and, strangely enough, 
in oratorio, for in an account of a performance of 
Haydn’s “ Creation,” we read ‘In the beginning the 
audience-room was in literal chaos and darkness, 
and at the words ‘Let there be light,’ the electric 
lights flashed forth with such effective brilliancy that 
the audience were near breaking forth into wild 
demonstrations and deafening applause. But the 
climax was reached at the conclusion of the Oratorio, 
when Ive came forth and sang ‘ Home, sweet home,’ 
accompanying herself on the piano.” We have 
copied this notice precisely as it appeared; but the 
facts appear too startling to be true. Whenever we 
have heard of accompanying music with scenery or 
action it has been in connection with a secular work ; 
but realism in Oratoriois a novelty. The newspaper 
from which the above paragraph is quoted seems 
somewhat to favour this innovation; and if the idea 
should grow, we cannot say what other ‘“ effects ” 
may be attempted in Cleveland, where it is evident 
that a sensational violation of the sacred character 
of a composition has already been received with 
‘“ deafening applause.” 


THE Musical Association was founded in May, 
1874, for the investigation and discussion of subjects 
connected with the art and science of Music. This 
object has been steadily kept in view; and certainly 
some of the papers read at the meetings have been 
amongst the very best of modern musical essays. 
But we are often asked the question—and, indeed, it 
is one which has frequently occurred to ourselves— 
why these  well-considered articles should be 
virtually lost to the general public. True it is that 
at the end of each session a little volume is issued 
under the title of ‘ Proceedings of the Musical 
Association,” but the very notice on the cover, 
‘* Price (to non-members) Four Shillings,” proves 
that the perusal of the book is known to be mainly 
confined to those ¢onnected with the Society. Now, 
considering the great importance of many of the 





For their own sake, however, authors should | 


subjects treated of in these papers, it certainly 
lappears strange that the Association should not 
| print and publish them monthly at a price within 
| the reach of all music-lovers. We happen to know 
| that several practical suggestions contained in this 
| volume of ‘* Proceedings” have excited the deepest 
| interest amongst the few who, by chance, have seen 
ithe book; and it seems but fair to those who have 
|taken the trouble to prepare such elaborate papers 
{that they should be read by all whom they really 
;concern. Of course some small fund would be 
| necessary to carry out the idea we have suggested ; 
| but if the Association is to do any real good, we are 
| convinced that it must not confine its operations to 
the reading and discussion of papers in its own 
meeting-room, and the printing of a yearly report of 
its “ Proceedings” evidently intended chiefly for 
circulation amongst its members. 


In the March number of Tue Musicat Times we 
drew attention to the annual report of the Orphan 
School for the daughters of musicians, carried on in 
Bath by the founder, Miss Helen Kenway; and we 
then mentioned that she was desirous of taking a 
house in which the education of these children, with 
special opportunities for the study of music, could be 
provided on extremely moderate terms. We have 
now much pleasure in announcing that she is about to 
secure suitable premises for this purpose in London, 
and that in all probability the school will open under 
her superintendence in September next. Two definite 
promises of money for furnishing have already been 
made, several small presents have been received, and 
kind volunteers are making linen requisites for 
the establishment. It is stated that all fees are to 
be used for the benefit of the charity. Subscrip- 
tions and applications are to be addressed for the 
present to Miss Kenway, South Hill House, Bath. 
Musicians, indeed, owe a deep debt of gratitude to 
this lady for her untiring exertions in the cause; 
and we sincerely hope that her efforts will be amply 
rewarded. As we said in our former remarks, so far 
from placing herself in opposition to any existing 
musical charities, she is earnestly endeavouring to 
supplement their usefulness; and even the many 
subscribers to other funds, therefore, may extend the 
good work in which they have already shown their 
sympathy by giving donations, if not of money, at 
least of standard books and music to Miss Kenway’s 
Orphan School. 


Ir is satisfactory to find that in all parts of the 
world the taste for good bells is on the increase. A 
fine carillon of twenty-five bells is now on its 
way to Philadelphia to be placed in Holy Trinity 
Church. The bells were cast by Severin van 
Aerschodt, the celebrated founder, of Louvain. Be- 





fore leaving the foundry they were examined by Dr. 
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Stainer on behalf of the Philadelphia committee, and 
he expressed a very high opinion of their merit, both 
as to workmanship and beauty of tone. The carillon 
is a gift to the church by Mr. Joseph E. Temple, in 
memory of his late wife. Lach bell is ornamented 
with a medallion-portrait of both Mr.and Mrs. Temple 
in bas-relief. There will be a keyboard acting upon 
the bells, constructed on the Belgian principle. The 
weight of the largest bell is rather more than one 
ton and a quarter, its diameter is four fect four inches, 
and it gives the note F of the old organ pitch, nearly 
E flat concert pitch. The smallest bell weighs half a 
hundredweight. The whole of the bells are designed 
with great taste, and, according to the custom of the 
country, have been carefully polished. 


ROYAL ITALIAN OPERA. 


THE revival of Rossini’s Opera ‘* La Gazza Ladra,” 
with Madame Patti in the principal character, was an 
interesting event, for it proved that audiences, although by 
no means desirous of going backwards for a model lyrical 
drama consonant with their taste, have not lost their love 
for pure and simple melody. This was abundantly testified 
by the applause which was liberally bestowed upon the 
once popular airs with which the work abounds; but the 
general impression was that the Opera was a curiosity, and 
would scarcely live as long in the estimation of the public 
as the prima donna for whom it was evidently resuscitated. 
In addition to the exquisite vocalism of Madame Patti as 
Ninetta, Madame Scalchi’s acting and singing in the part 
of Pippo won the warm applause of a crowded house; but 
the rest of the characters (perhaps Signor Cotogni excepted) 
scarcely recalled the palmy days of Italian Opera. The 
only other performance of any importance was ‘The 
Flying Dutchman,”’ which was revived for one night. The 
charming impersonation of Senta by Madame Albani is too 
well known to need comment; but a good word must be 
said for M. Devoyod in the part of the Dufchman, which 
is admirably suited to his voice and style, although it must 
be said that he scarcely looks the ideal being revealed to 
Senta in her dreams. The Daland of Signor de Reszké 
was one of the finest realisations of this part we have yet 
seen, and the applause with which he was greeted showed 
that the audience fully endorsed our verdict. The esta- 
blishment closed on the 21st ult. with Rossini’s ‘Il Barbiere 
di Siviglia,” the prime donne having each had, as usual, a 
‘* gala night,”’ which we presume is the modern word for a 
“benefit.” 


RICHTER CONCERTS. 

THESE Concerts came to an end for the season onithe 
2nd ult., and closed well, St. James’s Hall being crowded 
with amateurs, who recognised in a generally fine per- 
formance an earnest of continued effort leading to much 
future usefulness. The programme contained—as usual 
when it is the last—Beethoven’s Choral Symphony, that 
great work having an entire “part” to itself. Herr 
Richter’s reading of the “ Ninth” is now too well known 
for discussion, and, as a good rendering will be taken for 
granted, our remarks need not occupy much time and 
space. Let us, however, emphasise the impression made 
by the three orchestral movements, especially by the 
Adagio, which was played best. The loveliness of this 
embodiment of all that in music is purest and most 
beautiful never had, we should say, a fuller exposition. 
It alone might have served to make the final Concert 
memorable. The rendering of the Allegro and Scherzo 
was not so free from blemish, but all faults were, to use a 
trite figure, no more than spots on the sun, which do 
not appreciably lessen the splendour of that luminary. 
We must, of course, place the Finale apart by itself, 
and, in noting the fact that the voices were not 
perfect, add an expression of regret that Beethoven 
so completely ignored the limit otf their capacity. The 


Symphony was received with enthusiasm, something that 
may really be described as furore marking the applause 
bestowed, at its close, upon Herr Richter and his sub- 








ordinates. Schubert’s unfinished No. 8, in B minor, was 
the companion work, and Herr Richter made its worthiness 
in that capacity felt by all. The beautiful music, in which 
strength and grace are so exquisitely blended, laid a spell 
upon the audience. It afforded at once an emotional and 
intellectual feast, while exciting the imagination to an 
orderly exercise which restrains its powers within the 
limit of the artistic domain. Max Bruch’s Violin Concerto 
(No. 1) also figured in the programme, giving Herr 
Schiever, the c/ef d’attaque of the orchestra, ample occasion 
to prove himself a solo violinist of considerable means. 
He played the slow movement with great expression and 
taste, and there was reason to believe, having regard to the 
entire performance, that Herr Schiever shines more in such 
music than in that requiring brilliancy and dash. He was 
much applauded—on many accounts deservedly. Wagner’s 
** Kaiser’? March made up the balance of the programme. 


HENRY LESLIE’S CHOIR. 

Tue first season of this Society in its reorganised form 
was brought to a successful conclusion on June 28 at St. 
James’s Hall, and we may once more regard the Leslie 
Choir as one of the permanent musical institutions of the 
metropolis. An interesting feature in the programme of 
the final Concert was an unpublished Motett for double 
choir, ‘* Thou wilt content them,” by Gounod. The 
manuscript score of this piece is in the library of the Choir, 
and it appears to be a fragment of a setting of ‘‘ Athalie.” 
It is dated January 15, 1851, and is dedicated to Mr. 
John Hullah. There is also a memorandum to the effect 
that the original words, ‘‘ D’un cceur qui t’aime, mon Dieu,” 
were translated by Mr. H. F. Chorley. -The music is 
neither elaborate nor original in any way, which, consider- 
ing its date, is by no means surprising. As a curiosity, 
however, the trifle was quite worthy of performance. <A 
new part-song, “ Kind words,” by Mr. Leslie secured a 
favourable reception, and the composer, who conducted it, 
was received with enthusiasm. A cleverly written 
humorous glee, ‘ Little Jack Horner,” by Mr. Caldicott, 
completed the list of novelties. Among the pieces in 
which the Choir maintained its supremacy by excellent 
singing were the madrigals ‘‘ In going to my lonely bed,” 
by Edwardes, and ‘‘ In the merry spring,’”’ by Ravenscroft. 
Miss Clara Samuell, Mr. Lloyd, and Mr. Santley were the 
principal vocalists; Mr. Lazarus played a clarinet solo 
and Mr. Hollmann two solos for the violoncello. Mr. 
Randegger may be congratulated on the result of his first 
season as Conductor of this Choir. 


ROYAL ACADEMY OF MUSIC. 


A Srupenrs’ Orchestral Concert was given on the after- 
noon of June 27, at St. James’s Hall, before a large and 
highly appreciative audience, the admirable system of 
instruction pursued at the institution being well displayed 
both in the executive and creative department. A Motett, 
“ Blow ye the trumpet of Zion,’”’ by Mr. J. Cullen, shows 
much aptitude for vocal writing and a sympathetic appre- 
ciation of the words; and an Introduction and Allegro 
from a Symphony in D minor, by Mr. F. K. Hattersley, 
exhibits the possession of an inventive faculty, with good 
knowledge of orchestral effect, which augurs well for the 
young composer, and encourages us to hope for excellent 
work in the future. An Orchestral Romance in E flat, by 
Mr. C. S. Macpherson, although in parts over-elaborated, 
gives very decided promise; and a Pizzicato orchestral 
movement, by Mr. German Jones, is a charming little trifle, 
its warm reception, indeed, amounting almost to an encore. 
High praise must be awarded to Miss Alice Robinson, who 
gave the ‘‘Moderato” from Hiller’s Concerto in F sharp minor 
with much success ; to Miss Mary B. Sanderson, who per- 
formed Mendelssohn’s Rondoin B minor with good execution 
and precision; and to Miss Dora Bright, who played the 
Andante and Rondo from Chopin’s Concerto in E minor so 


well as to make us almost forget that it was the perform. , 


ance of a student. Miss Winifred Robinson won well- 
deserved applause for her rendering of the ‘‘ Adagio and 
Rondo” from Spohr’s Violin Concerto in D minor; Miss 
Thudichum showed marked improvement by her singing 
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FULL ANTHEM FOR HARVEST. 
Psalm civ. 24, 13, 14. Composed by Sir G. A. Macrarren. 
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of Meyerbeer’s ‘Ah! come rapida’”’; Miss Marian Burton 
was highly effective in ‘Che farO”; and Miss Margaret 
Hoare in a Romance by Gouncd proved the possession of a 
sympathetic and well-trained voice. The Concert concluded 
with an excellent performance of Sir G. A. Macfarren’s 
Cantata ‘‘ May Day” (the principal part being ably sus- 
tained by Miss Thudichum), in which the careful training 
of the Academy Choir was most satisfactorily exhibited. 
Mr. William Shakespeare conducted with his usual care 
and judgment. 


ROYAL NORMAL COLLEGE AND ACADEMY OF 
MUSIC FOR THE BLIND. 


Tue annual Prize Festival of this noble Institution took 
place on the 18th ult. with great success. It was in the 
nature of a double event, there being two places of 
ceremony and two ceremonials—the Festival of the ‘* Royal 
Normal College” being held in the grounds of the establish- 
ment at Upper Norwood, while that of the ** Academy of 


Music for the Blind” was celebrated in the concert-room | 
These two, of course, are one, but | 


of the Crystal Palace. 
the division gave variety, and was a pleasing element in 
the day's proceedings. The musical doings came first in 
order. They consisted of vocal and instrumental solos by 


the blind pupils, together with choral performances ; the | 


orchestra of the Crystal Palace, under Mr. Manns, lending 
aid in works requiring such help. Weneed not insist upon 
the pathetic interest that necessarily attached to the efforts 
of the students, whom misfortune had placed under the 
most cruel disadvantages. Indeed, the sight of those 
blind youths and maidens was infinitely pitiful, and, from 
one point of view, so full of pain as to be hard to bear. 
There was, however, a cheerful side to the spectacle, since 
it showed obstacles overcome, disadvantages well-nigh 
counterbalanced, faculties educated to a high standard, 
and sources of enjoyment so opened up as to place the 
blind almost on an equality with those to whom the pre- 
cious sense of sight isnot denied. Thus looked at, the Con- 
cert became areal “ festival ’—an expression of gladness 
that human ingenuity and human benevolence possess 
the will and the means substantially to repeat in these 
later times the miracles which, of old, opened the eyes of 
those who were born blind. 


The Concert began with Bach’s Prelude and Fugue in 


D major for organ, played by Mr. F. Turner, a youth 
obviously of uncommon qualities, which find on the 
‘*king of instruments ”’ a congenial field for exercise. Mr. 
Turner did his work both upon manuals and pedals with 


dexterity and, generally speaking, with entire precision. | 


His pedalling was particularly good—that is to say facile, 
neat, and accurate. 
of his by no means easy task he obtained loud applause. 
Next came Mendelssohn’s Psalm ‘Lord, how long 
wilt Thou forget me?”—a piece very rarely heard, 
and, sooth to say, not up to the highest standard of the 


master, but interesting, like everything from that ac- | 


complished pen. The solo part was taken by Miss Reece, 
an intelligent young lady, who used her good mezzo- 
soprano voice with considerable skill and taste, besides 
giving the music with touchingly fervent expression. As 
for the singing of the blind choir, it was excellent and 


most remarkable in that, without seeing the Conductor, | 


they kept together perfectly, and took up every point with 
a precision that would have been creditable under the most 
favourable conditions. From Mendelssohn’s Psalm to 
Beethoven’s ‘* Emperor” Concerto was a step that showed 
how high is the aim of the instruction given in the 
College. The name of Mr. Alfred Hollins has been heard 
before in connection with these blind students. He it was 
who played at Windsor Castle before the Queen and made 
himself famous. On this occasion he essayed the greatest 
of all classical works for his instrument, and executed it to 
the wonder of an audience who gave him flattering tokens of 
their admiration. We shall draw no comparisons between 
Mr. Hollins and others free from the disadvantage under 
which he labours, but it is only fair to say that his playing 
in Beethoven's work had qualities of a high order. Rarely 
did the pianist touch a wrong note, while the passages were 
given with fire as well as facility, and the general sense of 


For this and comprehensive mastery | 


the music was so brought out as to prove that in this 
young man we have a really artistic and sympathetic 
nature. After the Concerto came Ambroise Thomas’s 
‘**Connais-tu le pays?” feelingly sung by Miss Campbell, 
and then the choir gave two concerted pieces, “ In going to 
my lonely bed” and an arrangement by Otto Goldschmidt 
of a song, ** Lokkende Toner,” by Kjerulf. The second of 
these pieces is very curious and characteristic, and its 
singing was a triumph of skilful training. Rarely has any- 
thing better been heard, so perfectly did the voices blend, 
such was the unity of their expression and the finish of 
their execution. This blind choir should certainly be 
more heard in London, since no better proof could be 
given of capacity on the one side and finished education 
on the other. Liszt’s Hungarian Fantasia in E, played 
by Miss Jeannie Gilbert, brought the Concert to an end 
as far as the blind students were concerned, and the whole 
performance made upon all who heard it an impression 
not easily effaced. 

The doings in the College grounds hardly come into 
the province of this journal; but we may state that they 
deepened the impression made by the Concert in respect 
of the thorough and healthy training which the students 
receive. Gymnastic exercises, drill, and various games 
followed each other in quick succession, and were per- 
formed with as much enjoyment as the spectators felt in 
Witnessing them. The free action of the pupils, their con- 
fidence and vigour, were especially admired. It was as 
though training had given them another sense to ma 
up for the one lost. At the close of the outdoor displ 
a meeting was held in a large marquee, presided over by 
the Duke of Westminster, with the Right Hon. John Bright, 
M.P., as principal speaker and distr 

















or ofthe prizes. The 
great orator made a touching speech in his simplest and 
most ** Saxon” style, especially praising the work done at 
the College, and holding it up as worthy of liberal support. 
In that he was right. The Royal Normal College for the 
Blind is one of the most striking examples of ‘* man’s 
humanity to man” that “makes countless thousands” 
glad; and we felicitate its blind founder and conductor, 
Dr. Campbell, upon the success that has attended his 
labours. 
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ST. BARTHOLOMEW’S MUSICAL SOCIETY. 


A very interesting amateur Concert was given in the 
large hall of St. Bartholomew’s Hospital on Thursday, 
June 28. That the institution should possess a Musical 
Society is not so surprising in these times of musical 
development in every direction; but more than ordinary 
zeal is apparent in this instance, for, in addition to a male- 
| voice choir of thirty vocalists, there is an orchestra of 
twenty-eight players. The former is directed by Mr. 
| F, H. Carter, and the latter by Dr. F. E. Gladstone. As 
may be supposed, there are peculiarities in the proportions 
of the band. The violins, violas, and ‘cellos number 
| seventeen, but there is only one double-bass, and we find 


[three clarinets, but only one oboe, and no_bassoons. 
These inequalities are, of course, inevitable in an 
amateur orchestra and can only be redressed by professional 
assistance, which is not always an unmixed advantage. 
With so excellent a musician as Dr. Gladstone at the helm 
'the Society is certain to be guided in a right direction. 


| The instrumental portion of the programme consisted of 
works of the highest class, including Mozart’s Symphony 
in D, No.5; Boieldieu’s Overture,‘* The Caliph of Bagdad”; 
and Mendelssohn’s * Cornelius’ March. Mr. N. Rush- 
worth played the finale of Beethoven’s rarely heard Piano- 
forte Concerto in 6 flat and, with Mr. F. Rushworth, a 
movement of Rubinstein’s Piano and ’Cello Sonata in D, 
Op. 18. It would be invidious to particularise, more 
especially as the programme and its performance were 
alike creditable throughout. The rendering of some part- 
songs and glees gave evidence of good training on the part 
of Mr. F. H. Carter, who may also be complimented on his 
own part-song ‘* Waken, lords and ladies gay.” The 
audience was very large, and included a large number of 
the hospital nurses, whose picturesque attire heightened 
| the appearance of the assemblage. 
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CHOIR BENEVOLENT FUND. 

Unper favourable circumstances and with the approval 
and co-operation of ecclesiastical and municipal authorities, 
a very successful Festival in aid of this Fund was held in 
Canterbury onthe 16th ult. Afterrehearsing in the Cathedral 
the assembled choirs, numbering about seventy, and con- 
sisting of members of her Majesty’s Chapels Royal, West- 
minster Abbey, St. Paul’s, Rochester and Canterbury Cathe- 
drals, Eton College, and St. George’s Chapel, Windsor, 
partook of luncheon at the Fountain Hotel—the Dean of 
Canterbury being in the chair, supported by the Mayor, 
Archdeacons Farrar and Harrison, and other influential 
gentlemen. The service commenced in the Cathedral at 3 
o'clock, when the following music was successfully rendered : 
‘‘ Lift up thine eyes”? (Goss), tenor solo by Mr. Kenning- 
ham ; Magnificat and Nunc dimittis (Elvey in A—con- 
tinuation of Croft) ; ‘* O give thanks” (Croft—generally 
attributed to Boyce), the verses sung by Masters Hodsdon 
and Nutter (Westminster), Messrs. Plant (Canterbury), Gaw- 
throp (Windsor), and Kempton(St. Paul’s) ; ‘* The Lord hath 
chosen Zion ” (Dr. Bridge), solo by Master Roper (West- 
minster) ; and “ I will lay me down in peace ”’ (H. Gadsby). 
The sermon was preached by Archdeacon Farrar, who 
gave a most eloquent discourse on Music, taking for 
his text Isaiah i. 3. Dr. Longhurst, Organist of the 
Cathedral ably presided at the organ. The choir, aisles, 





and transepts of the Cathedral were filled by a 
very large congregation, amongst whom were the 


Mayor and Corporation, who attended in state. 
In the evening a Concert was given at the Music Hall, 
when a selection of madrigals, glees, and ballads was 


performed. Morley’s ‘ My bonny lass,” ‘‘ The Vikings” 
(Faning), Bishop’s ‘“ Now tramp,” and Horsley’s 


**Nymphs of the forest”? (male voices), were sung with 
excellent effect by the full choir, under the direction of 
Mr. W. Winn and Mr. J. A. Birch. Mr. Kemptonin ** The 
Bedouin’s Love-Song” (Pinsuti), Mr. R. de Lacy in 
‘* Anchored’ (M. Watson), Mr. Kenningham in Balfe’s 
“Good Night,” and Mr. Oldroyd (Rochester) in ‘* The 
Sailor’s Grave ” (Sullivan) were received with the utmost 
favour by the audience, each vocalist gaining a well- 
merited encore. Messrs. Plant, Moulding, Higgins, and 
Rhodes (Canterbury) sang ‘This pleasant month of 
May” and “Come, gentle zephyr’ with much success, 
and a very marked impression was created by the render- 
ing of Goss’s glee ‘* Ossian’s Hymn to the Sun” by Messrs. 
Frost, Kenningham, Gawthrop, Kempton, and Winn. The 
singing of the choirboys of Westminster Abbey and the 
Chapels Royal in ‘‘ O’er the starlit waters ’’ (Campana) was 
a special feature in the programme, the young vocalists 
being warmly encored. The choir had the assistance, on 
this occasion, of Miss Jessie Griffin, whose rendering of * My 
mother bids me bind my hair” and * She wandered down 
the mountain side”? was received with marked approval 
by the audience, an encore being awarded in each instance ; 
and of Miss Marian Mackenzie, whose first appearance in 
Canterbury created a most favourable impression, her pure 
vocalisation and artistic singing of Bache’s ‘ Farewell” 
especially proving her to be worthy of the reputation she 
has already achieved in the metropolis and elsewhere. Dr. 
Longhurst accompanied throughout the evening. Much 
credit is due to the local secretary, Mr. J. Plant, for the 
excellence of the arrangements. We understand that the 
proceeds of the Festival are over £130. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Ir may fairly be said that there is but one event at pre- 
sent which has any special interest for the musical amateurs 
of the West Riding, and that is the preparation for the 
forthcoming Leeds Musical Festival. The first series of 
rehearsals, some thirty in number, was concluded with the 
past month, and the chorus will now be allowed a rest of 
four weeks before being again called upon. The works 


already rehearsed include Beethoven’s Mass in D, Mac- 
farren’s ‘‘ King David,” Raff's ‘* The End of the World,” 
Rossini’s ** Stabat Mater,” the Handel Selection, Mendels- 
sohn’s ‘ Lobgesang,” Cellier’s 
some minor pieces. 


“Gray’s Elegy” and 
Beethoven’s Mass has naturally 








occupied the greater portion of the labours of Mr. Broughton 
and his chorus, and the result is that the enormous difficulties 
of the work are clearly understood, if not successfully 
overcome as yet: that they will eventually be overcome is 
the firm belief of those who best know the capabilities of 
the Yorkshire singers. The choruses of the second and 
final part of Macfarren’s new work have been received from 
the publishers (Messrs. Stanley Lucas and Weber) and 
carefully rehearsed: they contain more than one excel- 
lent specimen of the composer’s characteristic skill in 
musical dialogue, and the concluding number is con- 
spicuous for a fine fugue on the words “Glory be to 
the Father,” in which the augmentation of the theme 
affords a grand passage for the bass part. Raff’s Oratorio 
is already a favourite, although no idea can be formed of 
the important orchestral numbers from the condensed 
score already published ; the choruses are, however, gene- 
rally pronounced to be very fine, and are in themselves 
sufficient to secure for the work a place among the very 
best compositions of modern times. We are sorry to 
notice some serious defects in the translation from the 
German ; the remedy, however, is fortunately easy in most 
cases. The Handel Selection has been just published by 
Messrs. Novello, Ewer and Co., and contains several well- 
known masterpieces. Barnby’s ** The Lord is King” (Psalm 
g7) has just arrived, but at the time of writing had not 
been put into the hands of the chorus. 

Sir Arthur Sullivan paid a visit to Leeds on the 20th and 
21st ult., when he directed two rehearsals of the chorus, at 
which Beethoven's Mass and Raff's Oratorio were satis- 
factorily gone through. He expressed himself highly 
pleased with the singing, and complimented Mr. Broughton 
upon the success which had already been reached. 

Considerable difference of opinion exists here as regards 
the refusal of the Committee to engage Madame Albani 
as principal soprano. It seems to be agreed that the 
terms demanded by Mr. Gye were undoubtedly high, but 
there are not wanting those who assert that the decision 
of the Committee was somewhat hastily arrived at, and 
that their wishes might have been gained if further oppor- 
tunities of negotiation had been allowed. It is, however, 
tolerably certain that no better substitute for Madame 
Albani could be found than Madame Valleria, whose 
singing at the Handel Festival seems to have given the 
greatest satisfaction. The other artists engaged are Miss 
Anna Williams, Miss Annie Marriott, Madame Patey, 
Miss Damian, Miss Hilda Wilson, Mr. Edward Lloyd, 
Mr. Joseph Maas, Mr. Henry Blower, Mr. Frederic King, 
and Mr. Santley. The skeleton programme is as follows: 
Wednesday, October 10— Morning: Mendelssohn's 
“Elijah”; Evening: Cellier’s Cantata “ Gray’s Elegy,” 
Beethoven’s Second Symphony, Mozart’s ‘ Zauberflote” 
Overture. Thursday, October 11—Morning: Raff's 
Symphony-Oratorio ‘*The End of the World,’ Handel 
Selection; Evening: Barnby’s ‘*The Lord is King,” 
Mozart’s Third Motett, Bach’s ‘‘O Guide of Israel,” 
Rossini’s “*Stabat Mater.”’ Friday, October 12—Morning: 
Macfarren’s “‘ King David’; Evening: Gade’s ‘‘ Crusaders,” 
Schumann’s ‘‘Genoveva” Overture, Wagner’s ‘* Tann- 
hauser” March and Chorus. Saturday, October 13—Morn- 
ing: Beethoven’s Mass in D, Mendelssohn’s ‘‘ Lobgesang.” 


Tue following circular to inspectors of schools in Eng- 
land and Wales has been issued from the Education 
Department: ‘1. In consequence of representations made 
to them by some of your colleagues, and supported by Dr. 
Stainer, Inspector of Music, my Lords have decided to 
prolong for another year the period during which each 
standard in a school may be presented for examination in 
singing in the division lower than that assigned to it in 
the instructions dated February 14 last. 2. September, 
1884, may therefore be substituted for September, 1883, 
in the paragraph numbered N.B.1 in Circular 219. 3. My 
Lords also agree that if a small school (with an average 
attendance of sixty or under) is taken in two divisions for 
the purpose of instruction in singing, it may be similarly 
divided for the purpose of examination in that subject; 
provided that, in the higher division, a fair proportion of 
the scholars are examined in the work of Division III. 
or (after September, 1884) of Division 4, (Circular 219, 
N.B;: 2,3)" 
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Tue ordinary evening service at the Parish Church, 
Croydon, on Wednesday, the 11th ult., was made the 
occasion for introducing as an anthem a selection 
from ‘‘The Redemption,” by Gounod. A very large 
congregation attended, and appeared to be deeply im- 
ressed with the grandeur of the service. The Parish 
Church choir obtained the assistance of about twenty-five 
boys and men from well-known London choirs, as well as 
several members of the local choirs, in all numbering 
between sixty and seventy voices. The shortened form of 
evensong was adopted. The Magnificat was splendidly 
sung to Dr. Stainer’s fine setting in B flat. The Vicar 
explained the nature of the service, pointing out that great 
as was the value of congregational singing, it was not the 
only element in the praise of God, and briefly introduced 
the subject of ** The Redemption,’ which was about to 
be sung. ‘The selection commenced with the March to 
Calvary, well played by Mr. W. S. Hoyte (Organist of All 
Saints’, Margaret Street), who presided at the organ 
throughout the service. This leads to the hymn “ Vexilla 
regis,’ borrowed from the Catholic Liturgy. The rest 
of the numbers included the best and most popular parts 
of * The Redemption ”—i.e., ‘ From Thy love as a Father,” 
“Unfold, ye portals everlasting,” ‘ Lovely appear,” and 
the Hymn of the Apostles, ‘‘ The Word is Flesh become.” 
The whole was rendered with a precision of attack and 
quality of tone never heard in Croydon before, except per- 
haps at the meeting of the Cathedral Choirs some few 
years ago. The treble solos were sung with great feeling 
by Masters S. G. Smith, A. Harrington, Toop, and Walenn, 
and the tenor solos by Mr. Price. After the service Mr. 
Hoyte gave an attractive selection on the organ. 


Tue chief feature of interest in the féfe of the London 
Board Schools at the Crystal Palace, on the 14th 
ult., was the Concert given on the Handel Festival 
Orchestra by a choir of 5,000 Board School children and 
teachers, under the direction of Mr. J. A. Birch, of her 
Majesty’s Chapels Royal. The remarkable precision with 
which the youthful choristers sang the music allotted to 
them—notwithstanding the fact that they had not before 
been massed together, although, of course, each division 
had been rehearsed separately—reflected great credit on 
the patient training of the Conductor. The most note- 
worthy efforts were Mendelssohn’s “ Skylark’s Song,’’ Dr. 
Stainer’s ‘‘ Boys and girls of England,’”’ Thomson’s ** Boat 
Song,” and Dr. G. C. Martin’s “ England, dear England,” 
several trios being also very warmly received by the large 
and enthusiastic audience, amongst whom were Mr. 
Mundella, Mr. E. N. Buxton, and many other prominent 
members of the Board School system. 


Mr. W. S. Hoyte’s annual Morning Concert was 
given on Wednesday, the 27th ult., at Messrs. Collard 
and Collard’s concert-room in Grosvenor Street, in the 
presence of a crowded and fashionable audience. Mr. 
Hoyte had the able assistance of Mdme. Edith Wynne, 
Miss Clara Samuell, and Mr. Harper Kearton as vocalists, 
together with that of Mr. Victor Buziau (violin) and Mr. 
Charlton Speer (pianoforte). The feature of the Concert, 
aptly termed a ‘“ Pianoforte Recital,” was naturally the 
pianoforte-playing of Mr. Hoyte, who at different parts of the 
programme contributed no less than fourteen solos, large 
and small, all save one (the ‘‘ Maid of Orleans” Sonata, 
by Sterndale Bennett) performed from memory, as the 
term ‘“ Recital,’ if used correctly, implies. Few leading 
organists are also brilliant and accomplished pianists, but 
among these few Mr. Hoyte may certainly claim a promi- 
nent place. 


THE annual Dedication Festival of St. Peter’s, Regent 
Square, was held on Thursday, June 29. The services 
were full choral throughout, with high celebration, and the 
choir was augmented for the occasion. The Anthem at 
the evening service “Then Peter, fill’d with the Holy 
Ghost,’’ composed expressly for this Festival by the 
Organist, was ably rendered. The service concluded with 
an Organ Recital by Mr. E. West, the Organist. The 
music was repeated on the following Sunday, when the 
Rev. J. Hill (Minor Canon of St. Paul’s) preached an 
eloquent sermon. The trumpet obbligato to the Anthem 
was well rendered by Mr. Solomon, R.A.M. 


Dr. STAINER acted as adjudicator at the Temperance 
Choir Contest held on the occasion of the National Tem- 
perance féfe at the Crystal Palace, on the roth ult. 
Fifteen Choirs competed, each singing G. W. Martin’s 
prize glee, ** All hail, thou Queen of Night,’”’ and a piece 
of their own selection. The first prize was awarded to 
the Cardiff Choir (Conductor, Mr. J. Davies), and the 
second to the Manchester Choir (Conductor, Mr. G. 
W. Lane), the Bradford and Portsmouth Choirs being 
bracketed for equal third prizes. Certificates of merit 
were also awarded to the Leeds, South London, and 
Swansea Choirs. The other Choirs were from Leeds 
(Wesleyan), Reading, High Wycombe, Streatham, Wal- 
thamstow, Tower Hamlets, Finsbury, and Kent Road. At 
the Brass Band Contest, Mr. A. J. Phasey was the 
adjudicator, and he awarded the first prize to the South 
Nottingham Band (Conductor, Mr. G. Hames), the second 
to the Wyke Band, and the third to the West Houghton 
Band. The first prize in the Drum and Fife Band con- 
test was won by the Caroline Street (S.E.) Band (Con- 
ductor, Mr. J. A. Butcher), the second by the London 
Telegraph Temperance Institute Band, and the third by 
the Rastrick Band. Mr. J. A. Smith was the adjudicator. 
During the day, three great choral concerts (5,000 dif- 
ferent singers in each choir) were given under the con- 
ductorship of Mr. F. Smith. Three good choirs also sang 
at the great Blue Ribbon Meetings held in the Opera 
Theatre; the Canadian Jubilee Singers gave a Concert, 
and the Royal Holdfast Handbell Ringers a Campanological 
Entertainment. Performances on the great Organ were 
given by Messrs. Alfred Rhodes, W. H. Jude, and Frederick 
G. Edwards. 

Ir is with much regret that we announce the decease of 
Mr. H. F. Turle, the editor of Notes and Queries, who 
expired very suddenly of heart disease on the evening of 
Thursday, June 28, the first anniversary of his father’s 
death. Mr. Turle was the fourth surviving son of the well- 
known Organist of Westminster Abbey, and was born in 
York Road, Lambeth, on July 23, 1835. In September, 
1841, the family went to live in the cloisters of the Abbey, 
and Turle was educated at Westminster School, under 
Dr. Williamson, and afterwards under Dr. Liddell. His 
health being delicate, he was obliged to leave Westminster 
for a time and went to a private school at Lyme Regis. 
From Lyme Regis Mr. Turle returned to Westminster, and 
shortly after, having completed his education, he was 
appointed a temporary clerk in the War Office. But his 
tastes lay in a different direction, and in a few years he 
found more congenial occupation in the work on which he 
was engaged to the day of his death, first as assistant to 
Mr. Thoms and then to the late Dr. Doran, and finally as 
editor himself, he succeeding, on the death of Dr. Doran, 
in the year 1878. The service held in the chapel of the 
Savoy over his remains marked in a befitting manner the 
termination of a career which, short comparatively though 
it was, was long enough for his amiable qualities to earn 
for him a large number of friends in all stations of life, 
who will not soon forget the kind, considerate, and self- 
sacrificing man who has prematurely gone to his rest. 


Tue Grosvenor Choral Society gave its 137th Monthly 
Concert at the Grosvenor Hall on Friday, the 2oth ult. 
The first part of the programme was miscellaneous, con- 
sisting of glees, songs by Mr. S. Noble, Mr. M. Frost, 
and Madame Helen Stark, and a pianoforte solo by Miss 
E. J. Davies. The second part comprised Sullivan's ‘‘On 
Shore and Sea,” the solo parts being sustained by Madame 
Helen Stark and Mr. W. C. Burridge. The choruses were 
well sung. Amongst the other items may be mentioned 
an excellent rendering of Gaul’s part-song *‘ The Children’s 
Hour.” Miss Florence Hartley presided at the pianoforte, 
and Mr. E. R. Egerton conducted. 


At the recent competition for the Sterndale Bennett 
Prize (purse of ten guineas), at the Royal Academy of 
Music, the examiners were Messrs. W. Dorrell, John Jay, 
and Oliver May (chairman). There were thirty-three 
candidates, and the prize was awarded to Frances E. 
Smith. The competition for the Heathcote Long Prize 
(purse of ten guineas) also took place with the same 
examiners. There were nine candidates. The prize was 
awarded to G. F. W. Crowther. 
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A MEETING was held at Grosvenor House, Park Lane, 
on the 11th ult., in furtherance of the movement for intro- 
ducing the National Anthem into India. In the temporary 
absence of the Earl of Shaftesbury, the chair was taken by 
Sir William Andrew. Canon Harford delivered an address, 
in which he pointed out the advantages that would result 
from familiarising the natives of India with the strains of 
the National Anthem of Great Britain. The programme 
included the singing of the National Anthem in some of 
the Indian vernaculars—Hindustani, by Mirza Muhammad 
Bakir Khan, of Persia; Sanscrit, by Professor Max Muller; 
Bengali, by Rajah Sourindro Mohun Tagore, Mus. Doc., 
of Calcutta; and Guzerati, by Kaikhosro Kabraji, Esq., of 
Bombay. The music used was by Dr. Bull, Dr. Arne, 
Beethoven, Sir Julius Benedict, Sir Michael Costa, Gounod, 
&c. The performance was ¢onducted by Dr. Bridge, 
Organist of Westminster Abbey, assisted by Mr. John 
Thomas, harpist to the Queen. The vocalists were H.H. 
Princess Hellen Rundhir Singh, of Kapurthala ; Miss 
Agnes Larkcom, Miss Alice Lakey, Miss Carrie Brown, 
Miss Helen D’Alton, Miss Clara Myers, Miss Braham, 
Miss Constance Dunn; Mr. Percy Blandford, Mr. D’Arcy 
Ferris, Mr. George Colville, Mr. R. Hilton, Mr. W. Fletcher, 





Mr. R. Griffin, Mr. Frederick Dunn. A resolution express- 
ing decided approval of the proposal for the introduction of | 
the National Anthem into India was moved by Lord Mark | 
Kerr, seconded by Professor Ramuswami Raju, B.A., of | 
Madras, and unanimously carried. 

On Saturday, the 21st ult., the fifth annual Festival of | 
the Church Sunday School Choir took place at the Crystal 
Palace. The choir consists of teachers and scholars | 
belonging to church Sunday schoolsand adult Bible classes | 
within the metropolitan area. Its object is to promote a | 
knowledge of vocal music, especially with the view of im- 
proving church and Sunday school psalmody. The choir, 
which occupied the Handel orchestra, numbered nearly 
6,000 voices, eighty-five schools being represented, including 
contingents from Windsor, Croydon, and East Grinstead. | 
The Concert consisted of two parts, sacred and secular, and | 
both the staff notation and the tonic sol-fa notation were 
represented in the choir. Mr. W. Roston Bourke was the 
honorary Conductor, assisted by Mr. G. Hare, and Mr. 
R. Stokoe, Mus. Bac., Cantab., presided at the organ. 


THE members of the St. George’s Glee Union gave their 
usual monthly Concert at the Pimlico Rooms on the 6th 
ult., when a good miscellaneous programme was well 
rendered. The solo vocalists were Miss Woodhatch, Miss 
Nellie Watts, Miss Helen Heath, and Mr. Chaplin Henry. 
Two pianoforte solos were contributed by Mr. C. J. 
Richardson. The part-songs by the choir included 
‘*Softly fall the shades of evening” (Hatton), ‘ Sir 
Knight ” (Macirone), “ The Carnovale” (Rossini), ‘* The 
stars that above us are shining’ (Weber), &c.; the Con- 
cert concluding with ‘*Good night, farewell” (Garrett). 
The solos were taken by Miss Watts and Mr. Hannant, 
and the accompaniments were played by Miss Edith 
Mahon and Mr. I’. R. Kinkee. Mr. Joseph Monday con- 
ducted. 


“Yr Lonnon GLec Men,” under the direction of Mr. 
Richard Mackway, gave a most successful ‘* Ladies’ Con- 
cert” at the Guildhall Tavern, on Thursday, 21st June. 
The programme consisted of glees, part songs, madrigals, 
&c., by Mellon, Cooke, Sullivan, Benet, Weelkes, Beale, 
Goss, and Hatton, the various items being admirably 
rendered, and evidencing the result of careful practice 
under an able Conductor, The most noteworthy were 
‘*Flow, O my tears,” ‘‘Crown’d with clusters” (Solo, 
Mr. C. Bishop), “* Come let us join,” and the “ Steersmen’s 
Chorus” from Wagner’s “Flying Dutchman.” Songs 
were also contributed by Mr. Richard Mackway, Mr. 
Frank Ward, Mr. Arthur J. Kestin, and Mr. Charles 
Bishop, and two pianoforte solos were performed by Mr. 
William Horsey, and encored. 

Mr. T. ALBion ALDERSON announces that the first 
meeting of his Amateur Choir at Newcastle-upon-Tyne for 
the season 1883-84 will take place in the Church Institute 
on September 18. The works selected for the session are 
Goring Thomas's ‘‘ Sun-Worshippers,” Cowen’s ‘“ Rose 
Maiden,” Cummings’s “ Fairy Ring,” and Mackenzie’s 
‘* Jason.” 





|S. Rockstro) ; 


THE arrangements for the Gloucester Festival are now 
complete. The list of works and names of singers were 
announced in our June number, and in addition it has been 
decided to represent (for the first time for many years) the 
old Cathedral writers by the performance of Gibbons’ 
‘“Hosanna”’ and Bird’s ‘‘ Bow Thine ear.” A very fine 
effect may be expected to be produced by the rendering of 
these works by the choir of 250 voices. The leadership of 
the band, held for so many years by M. Sainton, will this 
year be taken by Mr. Carrodus. Mr. C. L. Williams, 
Mus. Bac., the Cathedral Organist, will be the Conductor, 


Tue annual Distribution of Certificates to successful 
candidates at the Local Examinations of the Royal 
Academy of Music in Manchester took place on the 5th 
ult., in the large room of the Town Hall—Alderman Ben. 
nett in the chair. A selection of classical music, per. 
formed by some of the recipients of the certificates, gave 
great satisfaction to a large audience. Miss E. H. M., 
Hochstetter (one of the junior candidates), a rising young 
pianist, played Weber’s Polonaise, Op. 72, with so much 
brilliancy as to secure an encore, and responded by playing 
Handel’s Fantasia in C. Miss Biddolph, one of the Senior 
Honours candidates, also received a well-merited encore 
for her artistic performance of Chopin’s Nocturne, Op. 27, 
No. 2. 

WE understand that Concerts will be given by the Bach 
Choir next year on Wednesday evenings, March 19 and 
May 14, at which will be performed Palestrina’s Mass 
entitled ‘‘ Assumpta est Maria,” for six voices unaccom- 
panied (which has been edited for the Society by Mr. W, 
S. Wesley’s motett, ‘‘Exultate Deo,” for 
five voices and organ; an unaccompanied motett, ‘* Nunc 
dimittis,” by Joh. Eccard (1598); a hymn, ‘‘ Awake, my 
heart,” for bass solo, chorus, and organ, by Mr. C. Villiers 
Stanford; Mozart’s Requiem; Schumann’s New Year's 
Song; and also important works by Sebastian Bach, anda 
selection of madrigals and part-songs. The Musical 
Director of the Socicty will be, as heretofore, Mr. Otto 
Goldschmidt. 


THE post of Organist of Salisbury Cathedral, as to which 
we made some remarks in our May number, has been filled 
up, as many of our readers may be already aware, by the 
appointment of Mr. C. F. South, of St. Augustine and St. 
Faith’s, Watling Street, E.C. Mr. South has been well 
known in London for many years, both as an excellent 
player and an earnest choirtrainer, his late church being 
noted for its choral service (which is fully cathedral, in- 
cluding choral celebration every Sunday) and its charming 
organ. This instrument, one of Willis’s happiest efforts, 
although not quite the largest, is certainly one of the very 
finest in the City of London. Mr. C. E. Miller, of Lam- 
beth Parish Church, has succeeded Mr. South at St. 
Augustine’s. 

On Sunday, the rst ult., a new Mass, by Signor Mazzoni, 
was performed, with full orchestral accompaniments, at the 
morning service at the Italian church, Hatton Garden. 
The numbers chosen on the occasion were the Kyrie, 
Credo, and Gloria, which although of a secular character, 
show the hand of a talented and experienced musician, 
who writes effectively for the voices as well as for the 
orchestra. Signor Frapolli, of the Royal Italian Opera, 
sang the principal tenor solos. Some numbers of Haydn’s 
Mass in D completed the service, and at the conclusion 
Costa’s March from ‘“ Eli” was played by the orchestra. 


Tue anniversary Festival of the Croydon Church Choirs 
took place in the Parish Church of St. John’s, on Tuesday 
evening, June 26. The singing of the choir was excellent, 
showing a considerable advance on former years. Mr. 
Cambridge conducted and Mr. A. J. Eyre presided at the 
organ during the service, giving a Recital before and 
after the Festival. In the afternoon, Mr. F. Cambridge 
and Mr. C. J. Wood also gave Recitals on the organ. 


Mr. Cowen has accepted an invitation to conduct 
his Oratorio “St. Ursula” by Dr. Damrosch’s Choir in 
New York, on November 22, and he will probably remain 
in the United States during the winter, to direct perform- 
ances of his compositions in different cities. Mr. Cowen 


has also been commissioned to write a new choral work 
for the next Birmingham Festival. 
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ARRANGEMENTS have been concluded by which Wagner’s 
last Opera, ‘* Parsifal,” will be performed for the first time 
in England at the Royal Albert Hall this winter. The 
Opera will be produced in its entirety, but will be sung as 
a sacred Cantata, without scenery, costumes, or dramatic 
action. The objection to the representation of religious 
subjects on the stage will, it is assumed, not apply to the 
concert-room. ‘The choruses will be sung by the Albert 
Hall Choir, and the performance will be conducted by Mr. 
Barnby. 


Tue Directors of the Crystal Palace have arranged with 
Mr. Faulkner Leigh to give a second series of twelve grand 
Operas, commencing the 21st inst. The following artists 
are already engaged: Madame Rose Hersee, Miss Emily 
Parkinson, Madame Cave-Ashton, Miss Josephine Yorke, 
Miss Helen Armstrong, and Miss Palmer; Messrs. J. W. 
Turner, Walter Bolton, Lansmere, Aynsley Cook, and 
Faulkner Leigh. The following Operas are to be per- 
formed: ‘ Maritana,” ‘‘ Faust,” ‘ Lurline,” ‘ Rose of 
Castille,” and ‘‘Favorita” (first time at the Palace). 
Sterndale Bennett’s “‘ May Queen,” and Benedict's ‘ Gra- 
ziella” are to be placed on the stage for the first time in 
England. The chorus has been engaged from the Royal 
Italian Opera, Covent Garden, and the band will consist of 
the Crystal Palace Orchestra; the series will be conducted 
by Mr. August Manns. 


AN excellent rendering of Dr. Stainer’s Cantata ‘‘ The 
Daughter of Jairus ” was given, under the direction of Mr. 
W. M. Sergison, at the evening service at St. Peter’s 
Church, Eaton Square, on the Dedication Festival, 
Thursday, the 6th ult. The choir was only very slightly 
augmented for the occasion—a circumstance, however, 
which did not detract from the good effect of the service ; 
the accompaniments were admirably rendered on the organ 
by Mr. Sergison. Barnby’s Magnificat and Nunc dimittis 
in E flat (written for the Sons of the Clergy Festival in 
1881) was the Service used. 


THE Wolverhampton Triennial Musical Festival is 
announced to be held on Thursday and Friday, September 
13and14. Mendelssohn’s “ Elijah,” Beethoven’s ** Mount 
of Olives,” Gounod’s ‘Messe Solennelle,’”” Hummel’s 
“Alma Virgo,” Macfarren’s ‘Lady of the Lake,” and 
Mackenzie’s ‘‘ Jason” will be performed, the vocalists 
being Miss Anna Williams, Miss Mary Davies, Madame 
Patey, Miss Emilie Lloyd, Mr. E. Lloyd, Mr. J. Maas, 
Mr. F. King, and Signor Foli. The band and chorus 
will number 300, and will be under the direction of Dr. 
Swinnerton Heap. 


Sir JuLtivus Benepict presented medals on Saturday 
evening, the 21st ult., at St. George’s Hall, Regent Street, 
to the successful students of the London Academy of 
Music. Previously to the distribution a musical per- 
formance was given to a crowded audience, under the 
direction of Signor Romilli. Sir Julius expressed himself 
highly gratified with the progress of the pupils, and wished 
the Academy every success in the future, paying at the 
same time a well-deserved compliment to the Principal, 
Dr. Wylde. 


A sHort time since a prize of five guineas was offered by 
the Council of the Hibernian Band of Hope, Lower Abbey- 
street, Dublin, for the best musical setting—song and 
chorus—for some verses written by an Irish lady, and 
originating in the Blue Ribbon movement. Sir Robert 
P. Stewart, Mus. Doc. (organist of Dublin Cathedral), who 
was the judge, has just awarded the prize to Mr. T. Simp- 
son, organist and musicseller of Burnley. The song, which 
is being printed, will be sung at a forthcoming féte of the 
above Union. 


MADAME HELEN HopEKIRK gave avery successful Piano- 
forte Recital in Prince’s Hall, Piccadilly, on Thursday, 
June 28. The programme was selected from the works of 
Handel, Beethoven, Schubert, Chopin, and Liszt, the 
various items displaying to advantage the brilliant and 
refined playing of the concert-giver. Madame Hopekirk’s 
interpretation of Chopin’s Fantasia in F minor and Schu- 
bert’s Fantasia in C were received with the greatest 





favour. 


We understand that the numerous admirers of Sir 
Michael Costa are desirous of showing, by the presentation 
of a testimonial, their high appreciation of his many years’ 
labours in the cause of art. As yet, we believe, the nature 
of this testimonial has not been decided upon; but there 
can be no doubt that as soon as it assumes a definite 
form the response to an appeal for subscriptions to such 
an object will be both ready and sincere. 

Tue Rector and Churchwardens of St. George’s, 
Hanover Square, have lately acknowledged the ability 
of their organist, Mr. W. Pinney, Mus. Bac., Oxon., by 
devoting the offertory a few Sundays ago to the augmenta- 
tion of his salary. The amount was about £40. For 
two or three years past this plan has been adopted, 
following the usual Easter Offertory for the Assistant 
Curates’ Fund. 

Miss Deria Harris gave an Afternoon Concert on the 
2nd ult., at Grosvenor Street, by permission of Messrs. 
Collard. The young lady possesses a contralto voice of 
beautiful quality and great compass, and exhibited excellent 
training in her solo and ensemble singing. Special mention 
may be made of her performance of Handel’s * Lascia ch’ 
io pianga.” Miss Harris was ably assisted by Madame 
Edith Wynne, Madame Frickenhaus, Mr. W. H. Cum- 
mings, Mr. Lewis Thomas, and Signor Carozzi. 


Mr. Srnctair Dunn gave his Entertainment ‘‘ The 
Life and Songs of Burns” at the Birkbeck Literary and 
Scientific Institution, on the rith ult., before a large and 
attentive audience. ‘The vocal selections were extremely 
attractive, Mr. Dunn’s voice being admirably suited for the 
sympathetic rendering of the thoroughly Scottish songs 
chosen for the occasion, and he was warmly and deservedly 
applauded. The lecturer was assisted by Mr. Archibald 
Henderson and a select choir. The accompaniments were 
played by Mr. Cecil Goodall and Master M. Dunn. 

AT a meeting of the Scottish Musical Society it was 
decided to postpone the opening of the Academy of Music 
for another year, when it is hoped that the sum required to 
carry on the Institution for at least the first four years of 
its existence will be forthcoming. It is announced that 
subscriptions and applications for membership will be 
received by the acting secretary and treasurer, Mr. Robert 
A. Marr, 30, Hanover Street, Edinburgh. 


A StupeEnts’ Orchestral Concert was given at Trinity 
College, London, on the 3rd ult., under the direction of 
Mr. George Mount. The programme included Schubert’s 
unfinished Symphony in B minor and ‘ Rosamunde”’ 
Overture, Barnett’s ‘‘ Lay of the Last Minstrel,” Mendels- 
sohn’s Concerto in D, and Weber’s Concertstiick for 
pianoforte and orchestra. 

Mr. J. S. Curwen, President of the Tonic Sol-fa 
College, is, we understand, about to publish a Report of his 
recent tour undertaken with the object of studying the 
condition of music in elementary schools on the Continent. 
He has pursued his investigations in Cologne, Munich, 
Vienna, and Basle. 

Mr. Cart Rosa has acquired the sole right of represent- 
ing Bizet’s opera of “Carmen,” in English, and has 
entered into an engagement with Mr. Mapleson for 
Madame Marie Roze to play the title réle. The English 
libretto is written by Mr. Henry Hersee, and the first re- 
presentation will take place on August 20. 

WE understand that the service at Gloucester Cathedral 
on Wednesday afternoon will in future be sung by the lay 
vicars only, thus allowing the choir boys a weekly half- 
holiday. This change has been adopted on the recom- 
mendation of Mr. C. L. Williams, the Organist. 


Miss MINNIE GOLpsmiITH, pupil of Mr. George Mount, 
gave her first Pianoforte Recital at the Marlborough Rooms 
on the 12th ult. The compositions, selected from the works 
of Beethoven, Weber, Chopin, Prudent, Schulhoff, and 
Moszkowski, were interpreted in a highly efficient manner. 

WE read in the Times that, matters having assumed a 
practical form, work at the new Italian Opera House, 
Victoria Embankment, will be shortly resumed, so that 
it may be completed, if possible, in time for the Italian Opera 
season of 1884. 
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Mr. James Loarina, F.C.O., has been giving Organ 
Recitals on Mondays and Thursdays at the Fisheries 
Exhibition. The programmes, which were of an interesting 
character, attracted large audiences. 


Mr. MaAckENzig’s Dramatic Cantata ‘‘ Jason ” will form 
the chief novelty at the forthcoming Wolverhampton 
Festival; it is also to be given in the composer’s native 
city, Edinburgh, in February next. 








REVIEWS. 


The Life of George Frederick Handel. Ss. 


Rockstro. [Macmillan and Co.| 


By W. 


MT 
WiR. 


Rockstro has succeeded in producing an eminently 
taking book; although extending to over 400 pages the 
reader’s interest is never allowed to flag. The author has 
a very happy mode of conveying the contagion of his own 
enthusiasm for Handel and his works to those whose good 
fortune it is to peruse his life of the great musician. 
Other writers have supplied ample material for a biography 
of Handel, notably Chrysander and Schalcher, and to 
their labours Mr. Rockstro owns himself indebted; but 
neither of their works fulfilled all that could be desired. 
Chrysander’s splendid biography is incomplete, and 
Scheelcher’s book lacks method and chronological arrange- 
ment. Profiting from the errors as well as the excellencies 
of his predecessors, Mr. Rockstro has in manner and 
method been highly successful, and it is not saying too 
much to affirm that at present his ‘‘ Life’’ stands alone for 
completeness and accuracy. Not that Mr. Rockstro is 
always correct; indeed, he has made some serious misstate- 
ments, which shall be glanced at presently; and, notwith- 
standing the comprehensiveness of Mr. Rockstro’s book, 
there is still much to be said and elucidated respecting 
Handel and his works. Mr. Rockstro warmly defends 
Handel from many of the charges of borrowing from other 
composers which have recklessly been promulgated. So 
far as our present information goes he is in the right, and 
we heartily sympathise with him in his endeavour to show 
the noble man and musician’s character at its true worth. 

Enough has been said to prove our warm admiration of 
Mr. Rockstro’s book, and we can therefore now point out 
some of its defects. At p. 442 he devotes a whole page to 
arguments respecting the true date of Handel’s birth, all 
thoroughly conclusive; but he does not seem to be aware 
of evidence absolutely incontrovertible printed and pub- 
lished by the Handel family in January, 1731—a document 
forwarded to Handel, the receipt of which was acknow- 
ledged by him in August of the same year. Both these 
interesting relics are in the possession of Mr. W. H. 
Cummings. Mr. Rockstro prints the letter of acknow- 
ledgment, and erroneously says it is in the possession of 
Handel’s great-great-niece, Frau Prof. Senff. On p. 13, 
speaking of the six Sonatas for oboes and bass, he 
says: ‘“ Burney afterwards saw this volume in the Royal 
Collection, but we have sought for it in vain amongst the 
MSS. at Buckingham Palace.’ If the volume is not 
there, it ought to be; for Dr. Chrysander transcribed the 
Trios from this very copy, and published them for the 
German Handel Society in 1879. 

Mr. Rockstro is also mistaken in speaking of the Duke of 
Chandos’s chapel at Cannons as being ‘‘now the Parish 
Church of Whitchurch, Middlesex.” The belief is a 
popular one, but none the less erroneous. The chapel 
attached to the Duke’s residence was pulled down when 
the palace was destroyed; its painted windows went to 
Great Malvern Church, and its organ to Trinity Church, 
Gosport, having been purchased at auction for £117 12s. 

The curious story of the Goupy caricature is dismissed 
by Mr. Rockstro in three lines. He speaks of Goupy as 
“the scene-painter’’; but he was a man in good position, 
drawing-master to Prince F rederick of Wales, vand evidently 
of an amiable disposition, if the story of him related 
by Pasquin may be credibly received. Miss Hawkins, in 
her ‘‘ anecdotes,” tells us how Goupy’s susceptibilities were 
wounded by Handel, and we must admit that he received 
provocation. Moreover, it is doubtful whether Goupy was 


responsible for the publication of the prints known as 





“The Charming Brute,” which are distorted copies of 
his original drawing. 

In Mr. Rockstro’s analysis of ‘* The Messiah ”’ he twice 
refers—pp. 236-247—to the omission of two bars from one 
of the Ritornelli of‘* Every valley.” He says, ‘“ the bars 
omitted by Arnold are the sixth and ninth, which in the 
original are filled with a twofold reiteration of the first 
group of quavers in the seventh and tenth bars respectively, 
In the Dublin MS. these two bars were once pasted over 
—certainly not by Handel, who, had he wished to eliminate 
them, would assuredly have done so by a couple of strokes 

f his bold lead-pencil.” Now, unless our memory is very 
false, the autograph manuscript in Buckingham Palace has 
these very strokes of bold lead-pencil, and has also a long 
Cadenza at the end of the air. The pencil marks in the 
autograph are not reproduced in the lithograph facsimile 
published by the Sacred Harmonic Society, so that our as. 
sertion can only be tested by reference to the original. On 
p. 250, speaking of the series of short choruses com. 
mencing ‘ Since by man,” Mr. Rockstro says : “ The organ 
part given by Arnold is an impertinent addition to the 
score. Handel has given, in each case, a single crochet 
at the beginning, to start the voices, that is all.” This is 
not correct; in the second instance the starting note isa 
minim, not a crochet, and we are inclined to surmise that 
Arnold, who had frequently heard Handel perform in ‘* The 
Messiah,”’ simply indicated an organ part where Handel 
had been accustomed to play one. It must be remembered 
that the starting-notes referred to by Mr. Rockstro form 
part of the orchestral bass. Only a few pages !ater Mr, 
Rockstro gives us the anecdote respecting Joah Bates’s 
additional accompaniments on the organ. Can any one 
affirm that Bates did not accompany these choruses ? 

With regard to the date of Handel's death, we incline to 
the 13th of April. The evidence of Dr. Burney and Dr. 
Warren are surely of more value than that of Mr. James 
Smyth, who took his last leave of Handel at 7 p.m. on 
Friday, and possibly called at 8 the next morning in 
Brook Street and was told by the servant that Handel was 
just dead, from which he inferred that he died on the rqth. 
On the other hand, Dr. Warren, who was with Handel at 
his death, stated it to have taken place before midnight on 
the Friday. Mr. Rockstro makes frequent reference to 
Handel’s will. “ This document,” he says, “is preserved in 
the Registry of the Prerogative Court of Canterbury at 
Doctor’s Commons”; but, as a matter of fact, it is at 
Somerset House, much the worse for wear, we are sorry 
to say. The first draft of the will, in splendid preservation, 
with all Handel's alterations and signatures, passed from 
Handel's executor, Amyand, to the late Mr. Snoxell, and 
is now in the collection of Mr. W. H. Cummings. 

To Dr. Chrysander belongs the merit of having rescued 
the fair fame of Zachau, Handel's first master; and now 
that Mr. Rockstro has placed the facts concerning Zachau 
before English readers, we may hope that the charges of 
idleness and drinking will no more crop up. Mr. Rockstro 
has some judicious remarks on the subject of additional 
accompaniments, and sighs for performances of Handel’s 
works as he heard them himself. Such a rendering is 
simply impossible. Granted that we had a tradition of 
the filling-up played by Handel—and, alas! this we have 
not—where are the harpsichord-players or the instruments 
necessary for the realisation of the idea? We know that 
a Broadwood pianoforte of even twenty years of age would 
be scouted by a modern pianist for a public performance. 
How, then, can we imagine that in listening to a harpsi- 
chord made I00 or 150 years ago we are getting an 
approximation of the tone Handel produced on his harpsi- 
chords? 


Album for the Young. Fifty-five Pianoforte Pieces. 
Composed by Robert Schumann, Op. 68 and 118. Edited 
and Fingered by Agnes Zimmermann. 

[ Novello, Ewer and Co.] 

Tus charming collection of pianoforte pieces is here 
issued in its correct form, namely, in three parts, the first 
intended for “little players,” the second for “‘ more advanced 
players,” and the third for “ more matured players.”’ Schu- 
mann’s original design is thus preserved, although the last 
part was written some years later than the others, the ‘“ Kin- 





derscenen’’—in English editions taking the place of the 
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third part—having no real connection with the work. This 
is the first of a complete edition of Schumann’s works for | 
the pianoforte to be published by Messrs. Novello, and | 
Miss Zimmermann tells us in her preface that the only 
pieces which Schumann has fingered in detail are Op. 3 | 
and 7. These are left precisely as they appeared in the | 
original edition. In all the other works he has only occa- | 
sionally supplied any fingering ; but in some instances his 
method appears so difficult that an easier system has been 
indicated by the editress, who, however, has invariably 
separated her own from that of Schumann. We are glad to 
find that Messrs. Novello have decided in their publications } 
henceforth to adopt what is termed the “ foreign fingering,” | 
the present being the first English edition of pianoforte | 
music in which this appears. As Miss Zimmermann truly | 
says, “It cannot be expected that the mode recognised bya 
majority of countries will be altered to that which is used | 
in England alone”; and it is certainly better, therefore, | 
that we should yield gracefully and at once in this 
important matter. It is almost unnecessary to enlarge 
upon the many beauties to be found in the volume 
before us, for most of the pieces are well known to 
pianists. For juvenile performers the group of little 
gems, including ‘* The Poor Orphan,” the ‘‘ Hunting Song,” 
and * The Merry Peasant,” must always be acceptable ; 
and in the two other parts the compositions are so excel- 
lent for practice, as well as so attractive from their melo- 
dious character, that we can scarcely imagine a more 








also rendered into better English than we have yet se 
Schumann’s *‘ Musical Rules for Home-Life and A 





which are appropriately placed at the commencement of 
| 
the volume. 


(a.) Walzer; (b.) Bourré 
e. Op. 175. 
Schelmensticklein fity Piano. Componirt von Fritz | 
Spindler. Op. 340. | 
La Rose d’Espagne. Valse Espagnole, pour le Piano. 

Par E. Paladilhe. 
l Novello, Ewer and Co.] | 





HERR REINECKE’S two pieces, which head cur list, are 
light in character, but instinct throughout with that artistic 
feeling so apparent in all he writes. The Waltz hasa 
flowing subject, graceful, and lying well under the hand; 
but the Bourrée has a remarkable theme, the unusual 
skip of the seventh, so prominent through the movement, 
investing it with a piquancy which cannot fail to arrest the 
attention of the listener. The second subject too, with the | 
murmuring accompaniment, affords an excellent contrast, 
and is an agreeable relief before the recurrence of the 
principal motive. Both these compositions are inscribed | 
to“ Fraulein Agnes Zimmermann.”’ Herr Spindler’s name | 
is sufficiently well known as a writer of ‘ drawing-room | 
music ’* to ensure a welcome for any addition to his 
already large store of compositions of this character ; and 
certainly the piece before us will take rank amongst the 
best of these. It is melodious, popular in character, and 
contains no passages to perplex even an ordinary amateur. 
“La Rose d’Espagne” is a piece thoroughly national in 
feeling. The Waltz, in A minor, is tuneful enough to catch 
the ears even of those who cannot appreciate the many 
other merits of the composition, and the changes of key 
give much life to a piece which from its nature might 
otherwise prove monotonous. ‘This is one of the best of 
the many sketches we have yet seen from this composer, 






The Morning and Evening Service, with the Communion 

Office,in G. By Gerard F. Cobb. 
[Novello, Ewer and Co]. 

THE composer of this setting of the sacred offices is one 
from whom we should naturally look not only for musicianly 
but scholarly work, and it may be said at once that Mr. 
Cobb’s service is worthy of attention by all who are 
interested in the history of the English Prayer Book. The 
first point for notice is the inclusion of the word * Holy” 
in the clause concerning the Church in the Nicene Creed, 


}and Home. Composed by Joseph Barnby. 





the omission of which in our prayer book version Mr. 





Cobb believes to be due, in the first instance, to a mere 
printer’s error. He also calls attention to the redundant 
section in the ‘*‘ Gloria in excelsis,’ which does not appear 





|in Tallis’s Service, nor in any of the early versions of the 


hymn. The composer sets forth the evidence in his favour 
on these and other points in an interesting preface which 
is well worth perusal by church musicians. A careful 
examination of the Service reveals other matters in which 
the ecclesiastical learning of the author impressed 
itself on the music; such for instance as the stress placed 
on the word *‘ one” in the clause * Being ofone substance,” 
and the correct division of the sentence, ‘** The Lord, and 
giver of life.” Enough has now been said to indicate the 
importance of Mr. Cobb’s contribution to liturgical music, 
and it only remains to consider it in an abstract musical 
sense. In general the style is simple, homophonic and 
tuneful. There are no elaborate contrapuntal episodes, 
and though the harmonic progressions, like the melodic 
phrases, are essentially modern, they are never complex or 
difficult to sing in just intonation by an ordinarily well- 
trained choir. The idea of unity is imparted to the morn- 
ing canticles by an oftrecurring figure which the composer 
has occasionally some difficulty in fitting to the words, as 
in the verse ** Day by day,” where the accent occurs on 
the last syllable of the word “ magnify.” In the Jubilate 
the ‘* Old Hundredth ” tune is introduced, first antiphonally 
with the melody afore-mentioned, and then as a canto 
fermo. The association of the tune with the canticle 
justifies this method of treatment. The Benedictus is set 





has 

















most elaborate portion of the Service, the voices being 
frequently divided into six parts. We cordially recommend 
Mr. Cobb’s thoughtful and effective Service to the notice 
of precentors and choirmaster 











De 


rial Tunes to Popular Hymns, for use in Churel 


Vol. Il. 


Ori 


| Novello, Ewer and Co. | 
spread of well-defined Anglican principles in church 
matters during the past quarter of a century has not only 
given an enormous impetus to hymnology, but has led to 
conspicuous reforms in the musical department of congre- 
gational worship. Earnest musicians began to take 





| advantage of the reaction against the florid barbarisms of 


the eighteenth century, and by example rather than precept 
proved the applicability of modern art to the hymn tune 
without any sacrifice of that simplicity which is the chief 
essential in metrical sacred song. Among those to whom 
the thanks of churchmen are especially due for their labours 
in this field, Mr. Joseph Barnby occupies a foremost place. 
There is always danger of excess in reforming zeal, and it 
would be easy to point to instances of popular hymn tunes 
in which the composers have sacrificed devotional feeling 
to mere secular prettiness. Such an accusation cannot be 
brought against Mr. Barnby. While thoroughly modern 
in spirit, his lyrics never err on the side of secularity. The 
best of them are fresh in melody yet never trivial; expressive 
to the utmost of the words to which they are set, but 
chastened by religious sentiment and the requirements 
of congregational singing. In the first volume of his 
‘Original Tunes”? Mr. Barnby adopted certain changes 
from the ordinary method of notation, discarding the use 
of double bars between the lines, and making the crotchet 
instead of the minim the unit of time measurement. The 
arguments in favour of these reforms must be irresistible, 
except to those ultra-conservative minds to whom the old 
is synonymous with the good. It was notorious that the 
double bar favoured the introduction of a pause at the end 
of every line, irrespective of metre or sense. For example, 
in the refrain of Hymn No. 15 of the present collection we 
should have had under the old system ‘‘ Yet, Father, in the 
multitude—(pause)—of Thy compassions, hear,” and similar 
absurdities in almost every exarmple. In his preface the 
composer tells us that some of the tunes were written for 
the ** Hymnary,”* Church Hymns,” the ‘‘ Church Psalter,” 
‘Carols new and old,” and the ‘* Methodist Sunday-School 
Hymn Book.’’ As the book purports to be a collected 
edition of his contributions to hymnology, it was only right 
to include every composition of importance since the issue 
of his first volume, nearly fourteen years ago, irrespective 
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of the fact that they had appeared elsewhere. But the 
main attractiveness of the series will of course consist in | 
the large number of tunes which are here printed for the | 
first time. About thirty in a total of ninety belong to this | 
category. As an acknowledgment for the favour with | |% 
which his first collection was received in America, Mr. | 
Barnby has set nearly twenty hymns from the “ Lyra 
Sacra Americana.” It would be impossible, within 
reasonable limits, to speak of the whole of the series as || I —= { 
they deserve. A few examples must be selected, not so | |&p SaaS SES eS 5 =i SS — 
much because of their superiority to the rest as illustrative | sal ~~ F° \ | 
of the general merit of the book. The tunes are not | 
numbered, neither are the names given of the authors of | |@¥ 
the hymns, so we can merely quote the first lines of those | 
to which reference is made. In ‘“ Now the light of heaven 
is stealing” an excellent example is afforded of a six-line 
tune in the solid style, quavers being only introduced in | 
the Jast line. ‘Lead us, O Father,” is a worthycompanion | 
to Mr. Barnby’s beautiful setting of “ Lead, kindly light.” 
*©O walk with God,” double 8.7.’s, is bright and dignified, 
and next to this come two of the gems of the collection, 
‘‘The radiant sun declining,’ double 7.6.’s, and ‘ Still, 
still with Thee,” 11.10.’s._ The former, in E flat, has some 
striking, yet perfectly defensible, changes of key in the | Methodie: Ganday Schock Union 
fourth and fifth lines, while the latter bears some resem- | erie es Sehaad At aceal Was a" k. Edited by Tol 
blance to “The Pilgrims cf the night,” as set by the | Ade "ig a Uae eres ee dited by John 
: A win ee ales _.:_ | Adcock. [E. Mariborough and Co. ]} 
composer in the ‘* Hymnary,” with which it will compare in Series Kiawe aah Males, ‘Siete iil —— 
beauty. It has been remarked of the typical modern hymn- | DSe ei ae al aa - OM pecs auch BUR eee a ake 
tune that it partakes of the nature of the part-song. The] ~'* 9 eet Pen i. vow 
distinction is perhaps not always fully observed, and the | 4 yb o zs a gr rier eaik a — : 
setting of ‘‘ He that — forth with weeping,” from which eo ai e mee holic. {Hodder and 
we quote the opening lines, would certainly be more|~ 7 -9,, > 4} Recor a 
effective if sung by a well-trained choir than by a large and | ae bp octet, en por ae ae ai tl Adapted — 
hearty congregation :— pees : 8 Ae eShe om 


| piled and edited by the Rev. Godfrey Thring. [W. Skeffing. 
| ton and Son. | 
7. Anthems for use in King’s College Chapel, Cambridge. 
{|Cambridge: Macmillan and Bowes. | 












































It will be noted that the title of the volume states that it 
is intended ‘‘ for use in church and home,” and it will cer- 
| tainly be welcomed asa delightful addition to the repertory 
|of Sunday music in the domestic circle, not less than by 

those who have authority in choirs and places where they 


ner 
sing. 


1. The Methodist Sunday-School Tune-Book. [Wesleyan 








| We have here a series of kindred publications, various 
-_, | in character, and unequal in merit. 

——— 1. This large collection of tunes (533) appears to us to be 
| well chosen and adapted to its purpose. ‘The Evangelical 
This is an extreme example, and indeed not more than | in - roe —_ - ——- by peter a 
three or four of the new tunes are open to the charge to | ee 


which we have referred. Among those which have ap- | a — — ge by ~ eben pagar yoo 
peared in other collections, a high place is due to the | wn, pai pli peg bg 2 ti goa . mag 
second in the volume, ‘ O world! behold upon the Tree,” | hie ~ on = =e ra a eyes megan Pei 
in which the composer has happily caught the spirit of the | : eaten s8 — canal ; ll phair ig von 
old German Choral as it appears in the sacred works of we eg salle oe Besse oe b ype we 
Bach. A perfect inspiration is the setting of the Stabat sag re ge oe age ‘lial 2 ‘ish — 
Mater, taken from the ‘‘ Hymnary,” and, therefore, doubtless sient ne - Se ey a oe Seno 
familiar to most of our readers. Anything more beautiful ee This book oe — — : 
than this simple six-line tune in F minor can scarcely be I pe io * fie ceed ~ nal’ os see ot ond cers 
imagined within similar limits. On the other hand, it must ok ne rh ymnal” and some other hymaals, 
be confessed that Mr. Barnby is somewhat too fond of rellnggae may hhawygundh naphecsl-vtogy cong odesnonssing: Anemia 
using chromatic chords where plain progressions would do ore Pie i sg number, are chosen on the prin- 
as well or better. A conspicuous instance of this occurs ms peniage pak — a Seige gaan. 
—" 7 2) ” a fo . a Soci d S 7 a sp ’ , as “4 r 
a ts EERE AE” onan a i ae een Come already remarked, prevails in the excellent ‘* Methodist 

Sunday-School Tune-Book,” has led, in the present in- 
stance, to the compilation of a volume which, as far as it 
goes, is comprehensive. 

3. The preface to the ‘‘Christian Year” opens with 
these words: ‘* Next to a sound rule of faith, there is 
nothing of so much consequence as a sober standard of 
feeling in matters of practical religion.” This sentence 
we commend to the thoughtful consideration of all who 
take up this collection. 
is injured by this effeminate close :— 4. We are glad to give a cordial welcome to this inte- 
resting volume. The words of the hymns are the well- 
known translations by the late Dr. Neale of the “‘ Hymns 
of the Eastern Church.” The tunes have been partly 
adapted from ancient Greek ecclesiastical melodies by the 
learned editor, the Rev. S. G. Hatheriy, Mus. B., and 
partly selected by him from modern Anglican composers. 
Such a collection must necessarily have somewhat of an 
eciectic character, but Mr. Hatherly has done his best to 
present what is unfamiliar, and what to some ears no 
In many cases, however, the end crowns the whole as in | doubt will sound strange and even uncouth, in an accept- 
the ten-line hymn “O God the Lord,” which has an ex-| able dress, likely to attract and retain some measure at 
quisite refrain, worthy to close our list of quotations :— least of general approval. 
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Original Organ Music for Church and Concert use. 
Edwin Allwright. [F. Pitman.]| 


5. There is nothing specially remarkable about this col- By 
lection, which contains 510 hymns. Most of the hymns 
usually to be found in modern compilations are included 
in it, but where hymns less well known are introduced, the 
choice does not appear to us to be generally happy. We 
notice also that the heads under which the hymns are 
ranged seem sometimes to cause what is called a cross 
division. In one or two instances we doubt whether the | 
author’s name is correctly given. But on the whole the | 
collection is neither better nor worse than a score of others. 
6. Mr. Thring claims to have produced a critical edition 
of hymns distinguished by sound doctrine and literary ex- 
cellence, and we are bound to say that in both respects his 
book, which is large and well arranged, containing nearly 
700 hymns, is worthy of the aims he has set before him. 
He has taken great pains to ascertain the authorship and 


WE have only the first number of this work before us. 
It contains two surprisingly short and easy pieces, intended, 
we presume, for the Church. It cannot be said that they 
are not melodious, but the melody is of a common- 
place order, and characterless. We note that this number 
of the ‘‘ Original Organ Music’ is catalogued as Op. 3, 
Nos. 1 and 2 in the composer’s works. We shall be 
curious to see the Concert pieces when they are ready. 





The Morning, Communion, and Evening Service. Set to 
music in the key of G major. By W. Claxton, B.A., 
Mus. Bac., Oxon. [Novello, Ewer and Co.] 


THE style of this work shows a distinct leaning towards 








at it 
cer- the original text of every hymn he has thought worthy of | the modern school of service writing, in the way of obbli- 
ory being included, and we ought not perhaps to complain of | gato, organ part, unison passages for the voices, frequent 
| by the frequency of the recurrence of the word “altered,” changes of signature, &c. It is not, however, an ambitious 
hey although it seems to savour of concession to modern usage | work, and it cannot be said to be strikingly original, but it 
such as we should scarcely have expected to find in a book | js a useful and in many respects a commendable addition 
compiled on Mr. Thring’s principles. Mr. Thring has had | to this class of composition. 
yan the advantage, we observe, of the co-operation of Prebendary 
Hutton, and of that keen and indefatigable seeker after 
truth, Major Crawford. The collection should have a future - _ 
” before it full of praise and profit. FOREIGN NOTES. 
Ira 7. A comprehensive collection, clearly and cleverly A CORRESPONDENT of the Boston Herald has interviewed 


Gounod in Paris, and reports the following: Gounod, after 
stating that it will be difficult for him to accept the 
numerous invitations which he has received from the United 
States, said: ‘*I shall write no more for the theatre. The 
work which you see on my piano, and which occupies me 


arranged, giving full information with respect to the setting 
of more than 1,000 anthems, with economy of paper and 
nd print. 


O may I join the Choir Invisible. Poem by George 


he k s : 
m- Eliot. Composed for Chorus, Solo-Quartet, and Orchestra. now, is one of the most important works which I have ever 
1g By Edward Hecht. : composed. It is intended for the next Birmingham 
[ Novello, Ewer and Co.] Festival, and is an Oratorio combined with a Requiem. 
ye, Tuis charmingly sympathetic setting of George Eliot’s | The subject is ‘Death and Life.’ The motifs from the 
beautiful poem adds one more to the many excellent works | first part, which will be the Requiem, will be repeated in 
= of Mr. Hecht which have already come before us. The | the second, but altered so as to express the joy of the souls 
opening chorus, in E flat major—commencing with a]of the saved in a new Jerusalem of the saints. It is a 
a graceful and appropriate subject for the alto, and imitated subject on which I have long meditated. I work seriously 
al in turn by the other voices—leads to a second chorus, well- | at it, and it interests me more and more every day. 
id contrasted in character, and evidencing the power of the | According to my idea music finds its noblest and most 
- composer to attract by the melodiousness of his phrases, | exalted forms in religious ideas and sentiments. You will 
wat as well as to interest by the skill of his counterpoint. The | find a religious vein running through all my Operas and 
larger works. Think of the cathedral scene in Faust and 


solo-quartet which follows, unaccompanied, is not only 
2 good as abstract music, but expresses with remarkable 
fidelity the words of the text; and the final chorus— 
opening with the symphony which begins the work, but 
now in the tonic minor—is admirably written throughout, 
an effective point being the repetition of the initial theme 


of Polyeucte, which is an entirely religious Opera. For 
this reason I have given up writing for the theatre.” 

The first—after the death of the great master—of the 
contemplated annual performances of “ Parsifal” took 


place at Bayreuth, on the 8th ult., and, in spite of the ex- 





of the first chorus in the original key, thus giving a com- 
pleteness to the composition which shows that the plan 
has been well designed before committing the notes to 
paper. The orchestral effects will no doubt materially 
enhance the beauty of Mr. Hecht’s work; but even with 
the pianoforte accompaniment we cordially commend it to 
the attention not only of choral Societies but of all high- 
class vocalists. 


Ballade (dediée & Mdlle. Teresa Russel) pour Piano. 
Par Oliver King, Pianiste de S.A.R. la Princesse Louise, 
Marquise de Lorne. [Schott Fréres.] 

Tus is an elaborate composition of very considerable 
difficulty, Mr. King having, in the act of composing it, 
given the rein to his fancy for crowding as many notes as 
possible into his score. On several occasions we have 
pointed out to the young composer that his advantage 
does not necessarily lie in the multiplication of details, but 
as he continues the process we must assume the existence 
of a good reason if we fail to discern its nature. The work 
before us opens, Moderato, in A flat, witha Jeading subject 
treated in polyphonic style. This is followed by an episode 
of a bravura character, in good contrast with a second 
theme, more simple than the first and having more dis- 
tinctiveness. Both subjects are repeated in due form and 
the whole closes with an energetic and showy Coda. 
Some of the passages are very effective, and the piece in 
its entirety reveals earnestness combined with ability, but, 
not through such works will Mr. King achieve the end of 
his ambition. He must learn to make his art speak in 
plainer language. 





pected falling-off of general interest now that Wagner’s 
own personality does not attract the curious (many of 
whom did not mind travelling hundreds of miles to have 
a look at the great master), was very well attended. The 
caste was very much the same as last year, Herr Scaria 
and Frau Materna deserving special mention for the ex- 
cellent performances of their most difficult parts. Herr 
Kapellmeister Levi acted, as before, as Conductor. 

The celebrated Passion-Plays of Ober-Ammergau have 
found an imitation in a similar undertaking which has been 
instituted by a private society formed amongst the peasants 
of the village of Brixlegg. The plays, which are of the 
same character as those of Ammergau, are given every 
Sunday during the months of June, July, and August, and 
are said to be very well acted. The representations 
promise to be a great success, the more so as Brixlegg is 
conveniently situated in the vicinity of Innsbruck. 

Mendelssohn’s ‘*‘ Hear my prayer” was performed for 
the first time with orchestra at Leipzig, on the Sth ult., by 
the celebrated choir of St. Thomas’s Church and a select 
number of the Gewandhaus Orchestra. Dr. W. Rust, 
Organist and Choirmaster of this renowned institution of 
Church music, writes to us that the instrumentation (up 
to this time entirely unknown in Germany) proved highly 
effective, and was considered by all musicians present 
worthy of the best inspirations of the composer. 

Franz Liszt has been presented by Messrs. Mason and 
Hamlin, of Boston, U.S., with a fine chamber organ, which 
is said to be worth 6,000 dollars. Liszt has transferred the 
present, as he always does on such occasions, to the Music 
School at Weimar. 
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At the Royal Opera House of Vienna 303 perform- 
ances took place during the last season, comprising a 
vépertoire of 78 different works. Of these 42 evenings were 
devoted to Meyerbeer, 41 to Wagner, 31 to Verdi, 23 to 
Mozart, 21 to Gounod, 16 to Donizetti, 15 to Adam, 14 to 
Boito, 10 to Gluck, and g only to Weber. Beethoven, with 
his ‘‘ Fidelio,” had to content himself with two perform- 
ances. 

The Directors of the reconstituted Italian Opera at 
Paris, which is to commence operations next autumn, are 
in negotiation with Mr. Gye to secure the services of 
Madame Albani. Other artists said to be engaged are 
Mesdames Fidés-Devriés, Tremelli, and Donadio, and 
Messieurs. Gayarre and Reszké. The celebrated baritone, 
M. Maurel, is the soul of the undertaking. 

Massenet’s new Opera, “ Manon Lescaut,” is to be put 
into rehearsal at the Opéra-Comique, Paris, next October, 
and it is hoped that it will be produced about the end of 
the year. The principal part is to be “created”? by 
Madame Heilbronn. It will be remembered that Auber 
has written an Opera on the same subject to a libretto by 
Scribe. 

Our worthy contemporary Le Méncstrel revives the 
canard that the much-talked-of opera-house on the Em- 
bankment is going to be completed, but we will give our 
readers the singular quotation untranslated : “* M. Mapleson 
fait en ce moment terminer le théatre de 1’7Embenkmont (! !) 
aux bords de la Tamise. Les 1,500,000 fres. nécessaires 
sont souscrits,”’ &c., &c. 

Signor G. Gariboldi has just finished the score of an 
Opera-Bouffe in three acts, entitled ‘‘ The Three Hunch- 
backs.” 

Professor Dr. Hermann Zopff, a talented composer 
and one of the most eminent musical theorists in 
Germany, died at Leipzig on the 12th ult. Besides 
numerous instrumental and vocal works, he composed 
several Operas, but none of them have found a lasting 
acceptance on the German stage. The deceased was for 
along time co-editor of the Neue Zeitschrift fiir Musik 
(formerly edited by Schumann). Many an aspiring young 
musician will regretfully miss the well-known matinées and 
soirées which were held at Dr. Zopff’s house in Leipzig, 
and where all the artistic haute-volée of that musical town 
assembled weekly to listen to performances which were 
principally devoted to the production of works by unknown 
but talented composers. 

We regret to announce the death, at Combs-la-Ville, 
near Paris, of M. Adrian Boieldieu, son of the celebrated 
composer of ‘La Dame Blanche,” and himself the com- 
poser of several Comic Operas which have been played in 
France with some success. M. Boieldieu was sixty years 
of age. 








CORRESPONDENCE. 


CONGREGATIONAL SINGING. 
TO THE EDITOR OF ‘' THE MUSICAL TIMES.” 


S1r,—I was pleased to read your correspondent’s letter 
in the current number of THE MusicaL TIMEs, as it 
happens to be a subject in which Iam much interested at 
the present time. Four months ago I started congrega- 
tional practices here, on the first Sunday in the month, 
after evening service. Notices were posted on the church 
doors, and the Rector also publicly invited the people to 
remain and practise the hymns with the choir for the following 
Sunday. The consequence was some 200 people retained 
their seats, and although we have only had four practices, 
the congregation is now able to take verses of certain 
hymns entirely without the aid ofthe choir. But now comes 
the question—is the congregation to be asked to sing in 
unison or harmony? In my opinion unison is the best 
for a general congregation. The harmony that would 


arise from such a mixed body of voices would only prove 
of a very questionable kind, if not altogether distracting. 
With regard to the Psalms I do not think we should look 
to the S.P.C.K. or any other Society to supply us with 
Psalters, as Mr. Exley suggests in his letter; but I believe 
many would purchase copies for themselves, if they thought 


I trust that some of our leading Church musicians wil] 
come forward with practical suggestions on this most im. 
portant subject. 

I am, Sir, yours faithfully, 
WivuiaM E. Rocers, 

Whitchurch, Shropshire, July, 17, 1883. 





THE COMPOSER VINCENZE MARTIN, or MARTINI, 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—The omission of the name of the composer of 
‘** La Cosa Rara’”’ in Grove’s Dictionary is, no doubt, a mere 
oversight. ‘There could hardly have been any relationship 
between Padre Martini and the Spanish Martin. Both 
names are common in musical history. I have before me 
a list of sixteen musicians named Martin, eleven named 
Martini, one named Martinn, and three Martino. A 
quartet from “ L’Arbore di Diana,” a Cavatina from ‘“ La 
Cosa Rara,” and a Round, by V. Martin, will be found in 
the third volume of the Musical Library. G. A. €. 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of eack concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos. 
sible, as we cannot be responsible for any mistakes that may occur, 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies, 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted, The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


We do not hold ourselves responsible for any opinions expressed in 

this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 
Pomeroy.—The Annual Festival of the Totnes Deanery 
Choral Union took place on Thursday evening, June 28. The whole 
of the choirs belonging to the Deanery were present. The service 
was full choral. Mr. Newman, of Torquay, conducted, and his pupil, 
Master C, Edwards, presided at the organ. 


Braprorp.—An Organ Recital was given in the Church of St. 
Mary Magdalene, on the fine organ built by Messrs. Hill and Son, on 
Wednesday, the 11th ult., by the Organist of the church, Mr. F. A. 
Sewell. The programme included Mendelssohn's Organ Sonata No.2, 
the St. Ann’s Fugue (Bach), a Minuet by Smart, and an Andante by 
Ouseley. A special feature was the performance of Raff's Cavatina 
for Violin, which was finely played by Mr. W. B. Sewell. A selection 
of Anthems was contributed by the choir. 


CATERHAM, SURREY.—The opening of the new organ in the Parish 

Church on St. James's Day was made memorable by the excellence of 
the services rendered by an admirable choir, consisting of twenty-five 
of Mr. Stedman’s Choir Boys and a number of gentlemen of the first 
rank as exponents of Church Music, under the direction of Mr. 
Stedman. The solos in the Magnificat (Hopkins in F) “ Praise the 
Lord"’ (Goss) and Wesley’s ‘‘ Wilderness” were taken by Masters 
Rovy, Walenn, and Willie Hull, Messrs, Frost, Kenningham, Stanley 
Smith, Hutchinson, and Ralph Wilkinson. Mr. J. E. Street presided 
at the organ with very great ability. Large congregations attended 
both services. 
Cuetmsrorp.—An Organ Recital was given by Mr. F. R. Frye, 
F.C.O., at St. Mary’s, on Wednesday evening, the 18th ult. ‘The pro- 
gramme was selected from the works of Batiste, Rossini, Guilmant, 
Mendelssohn, Bach, and Handel. A few collects were read before and 
at the conclusion of the Recital by the Rector. There was a large 
congregation, and the pieces were much appreciated. 


Coventry.—The new organ erected by Porritt, of Leicester, in the 
Church of All Saints, was opened by Dr. C. J. Frost, of London, on 
Wednesday evening, the 4th ult., when his masterly performance of 
an excellent programme was much appreciated by a large congregation. 


Dupiry.—The reopening of the Parish Church took place on 
Wednesday and Sunday, the 18thand 22nd ult. Sermons were preached 
by the Rev. Lord Alwyne Compton, Dean of Worcester, the Rev. 
B. Penley, the Rev. Mr. Blair, of Worcester, and the Rev. 
Mr. Ross. The processional hymn was ‘We love the place, O 
Lord,” and the recessional “The Church’s one foundation”; Dr. 
Cosens, Vicar and Rural Dean, intoning the service. Master Reginald 
Graham Margetson, of Mr. Stedman's Choir, London, sang the solos 
“ How beautiful are the feet ’ and ‘‘ He shall feed His flock,” from The 
Messiah, excellently; he has a splendid voice, and promises to take 
high rank asa soloist. The choir sang Dr. Stainer’s anthem ‘‘ Awake, 
awake,” the quartet being efficiently rendered by Master Margetson, 
Mr. Bate, Mr. R. A. Hartley, and Mr. T. H. Goodwin. On Sunday 
morning Dr. Stainer’s anthem was again sung, and in the evening 
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they could be taught to sing the Psalms from them. 


selections from The Creation, the recitatives being taken by Messrs. 








ne elo Et on 8 ee ee oe I 


s 
y 








WitialA 


thors, 


iS ex 
40Mn 1S 
ted in 
s kept 
per is 








THE MUSICAL TIMES. schieraichd z, 





Hartley, Timmins, and G.H. Mainwaring, members of the Choir. The 
trio ‘On Thee each living soul awaits” was finely sung by Master 
Margetson, Messrs. Hartley and Mainwaring ; the chorus ‘And the 
heavens are telling’’ was given with grand effect, Mr. I’. S. Garton, 
the Organist of the Church, played the Chaos music excellently, and 
accompanied throughout like a thorough musician. 


Dunoon. —The members of the Greenock Orpheus Club gave a 
Concert in aid of the Cottage Homes, in the Burgh Hall, on Friday, 
une 29. The programme was well selected and highly appreciated. 
{r. Middleton conducted. 


HastinGs.—The opening of the new Roman Catholic Church, St. 
Mary Star of the Sea, took place on the 2nd ult., in the presence of a 
large congregation. The processional and dedication hymn was ‘‘Ave 
Maria, Stella,” played by the composer, Mr. Gordon, Organist of the 
Italian Church, London. The Mass was Haydn's No 4, which was 
sung by the St. Mary Star of the Sea choir, supplemented by some 
singers from the Italian Church. The offertory piece was Gounod’s 
“ Ave Maria,” excellently rendered by Master ert Hannagan, from 
the Oratory, Brompton. Mr, F. Thomson, Organist and Choirmaster 
of the church, directed the whole of the musical arrangements. 






















KEIGHLEY.—The Dedication Festival in connection with St. Peter's 
Church was this year very successfully celebrated on St. Peter’s 
Day, June 29. Besides other services during ‘the day, there was full 
choral evensong, the Service being Field in D, and th I 
“ Praise the Lord,” by Sir George Elvey. On the Saturday f 
an Organ Recital was given by Mr. R. H. Moore, of St. 
Ingrow, amongst the pieces performed being Mendelsso 
D minor, No. 6, Bach’s Toccata and Fugue in C, and Har 
Concerto in B flat. The Recital was highly appreciated, 
organist displayed to advantage the variety ‘of stops the orgar 
(erected last year by Messrs. Driver and Lupton, of Keighley) contains. 
At intervals durir _— Recital, Mr. Harry A. M arriner, the Organist 
and Choirmaster, nducted the vo hoir | (which was 
strengthened for the occasion) in a selec of sacred music, Mr. 
H. Waddington, o adford, singing “If with all your hearts,” from 
Eluyah. At the service on Sunday morning s Dyke 
sung, the Anthem in the evening being “‘ My 
William Rea. 

KENDAL.—The new organ, erected in St. George's 
Messrs. Wilkinson and Sons, was opened on Thur t 
Mr. Smallwood, who displayed the power and rn 
instrument to the greatest advantage. 
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Lapock, CornwaLu.—In our last month’s issue the name of the 
Rev. S. Ilint, in connection with the recent icert, was 
omitted. This g ventleman was the sole or ator of tk inment, 
and his efforts as Choirmaster and Conductor of the choir were fully 
appreciated. 

Liverpoo.t.—A very handsome and artistic illuminated address was 
recently presented to Mr. James J. Monk, in the presence of a large 
gathering of ladies, at the Philharmonic Hall. The subscribers con- 
sisted of past and present pupils who wished to show their esteem and 
respect for Mr. Monk in some tangible form. Major R. G. Stewart 
was in the chair, and the address was presented by Mr. Humphrey J. 
Stark, Mus. Bac., Oxon., visiting examiner to Trinity College, London. 


Moss.ey.—On the 15th ult., at St. Joseph’s Catholic Chapel, the 
annual sermons on behalf of the Day and Sunday Schools were 
preached by the Rev. Father Sherman, Passionist, of Liverpool. The 
musical portion of the service consisted of Haydn's No. 2 Mass, with 
the Credo from the same composer’s ‘ Imperial.’’ The solos were 
excellently rendered by Mrs. Berry, Miss Kane, Mr. Tom Maude, Mr. 
Meredith, and Mr. Leahy. The singing of the Qui tollis by Mr. 
Meredith was worthy of the highest praise, and the other soloists gave 
great satisfaction, At the evening service a special feature was the 
singing of Zingarelli's Laudate by Mr. Tom Maude and the choir. 
Mr. Kane conducted, and Mr. James Kane presided at the orga 
congregations were large at both services, and the offertory 
to £40. 

Newport, Essex.—The eighth Annual Festival of the North-West 
Essex Choral Association was held on the 1oth ult. At the evening 
service Dr. Stainer’s Cantata The Dau f Fairus was very 
effectively performed, the tenor solos being take 
of St. Paul’s Cathedral. The choruses were we 
successful, owing chiefly to the energy and care expended in training 
the choirs by the Conductor and Choirmaster, Rk. Lemaire. Mr. 
R, M. Tamplin presided at the organ, which has just been enlarged. 

Nortn Berwick, N.B.—On Wednesday, the 11th ult., the first 
Organ Recital of the season was given at St. Baldred’s Church by the 
Organist, Mr. T.S. Guyer. A well- cted programme was admir- 
ably rendered and highly appreciated by a large audience. 
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O_pHAM.—The usual Monthly Concert was given in the Tit-Bits 
Coffee Tavern on Wednesday, the 18th ult. The members of the 
Apollo Musical Society were the artists, Mr. J. Greaves accompanying; 
and solos on the flute and violin were contributed by Messrs. Smith 

and Hall respectively. 


St. AusteLL.—The Sunday School Teachers’ Festival was held in 
Holy Trinity Church on the 5th ult. ‘There was full choral service. 
Mr. C. E. Juleff presided at the organ, and gave at the conclusion of 
the service one of Batiste’s grand Offertoires. 


ScarsorouGcu.—At the Aquarium the performances of the band, 
under the direction of Mr, Victor Buziau, continue to be a powerful 
attraction, and ithe solos of Mr. Buziau (violin) and his daughter 
Mdlle. Nina Buziau (pianoforte) are received with the warmest marks 
of approbation. Recently the singing of Miss Bessie Holt has been 
an important feature in the Concerts, both her voice and style being 
much admired. 


TYWARDREATH, CORNWALL.—The annual assemblage of the District 
Association of Church Choirs, now augmented to about 300 voices, 
took place at the beautiful Parish Church on the gth ult., and the 
result was in every respect most praiseworthy, reflecting credit on Mr. 
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Cc. E. Juleft, the Director of the Choirs, who conducted trom tne 
lectern. The processional hymn was “ Disposer supreme.” TI 
confession and responses were sung in harmony, unaccompanie¢ Zz 
The effect of the M: icat and Nunc dimit tis, arranged by Dr. 
Stainer, was most striking. Amongst the hymns which followed 
special ogre must be given for ‘‘O, Love, how deep” (harmonised 
by Bach ), s rer rderir ng their parts with due preci- 
sion, and witl 1 the fu rvance of light’ and shade. The Rev. H. N. 
ntor, and Miss Heaton judiciously accompanied 




















Winclet ante ed as Pre 
on the organ. 





nts of the Watford School of Music fave a 

in the large Hall of the Publi 

», Much talent was shown in eve 
Misses Ray, Miss nly 

, Miss Alice Wilson, Miss K. Ss. 

: good executive power and carefu 

Ww S. Bu 1 
















before anume 
ment, Mis 
years of a 
and Miss ¢ 


es with decided 
by the Misses Kk 
Brooks, hon, secretary t 
the School. 


f “Mis: 





MENTS.—Mr. W. Donne 
y Innocents’ Church, Hornsey 
irector of the Choir to Hovi 
. Brown, Organi 












h h, 
naster to St. 

a aw and 
Mr. C. C. Caird, 


; Brock, to St. 









Trede rch, near St: Organist and 
r of Holy Trinity, Gray's ; Inn Ro fe on) W.C 
I ‘t.—Mr,. Charles Blagbro (Principal — to 





pm APPOIN 
Leeds Parish Church. 





DEATHS. 
Turve, Editor of Notes and Q1 
Organist of Westmi 


On June 23, Hz 


5ONn OF 















“On the 2nd ult., 





ctu 
Bs ¥; Fi Ke an 
professor o - , s juare. 
_On the 2oth ult tie 1d House, W hite hurch, Sane. BenjJAMIN 
M.A., , Organist of Magdalen College, Oxford 









his residence, Finchl 
ners Street, aged 64. 


7, JosepH WILLIAMS, 








Ready August 15. 
MARY MAGDALEN 
A SACRED CANTATA. 
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The words compiled and written by the Rev. 
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OHN STAINER. 


N, BY REQUEST, FOR PERFORMANCE AT 
:NNIAL MusICAL FESTIVAL, 1533 
paper boards, 2s. 6d.; scarlet cloth, 4s. 
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NEW AND REVISED “EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousevey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGce Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition IT. » in fae ap 4to, large type, with the chants in short 


score. Cloth, 4 
Edition Ih. in Imperial 32mo. Words only. Cloth, gd. 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 
TEW, REVISED, AND ENLARGED EDITION 
* of THE CANTICLES, &c. First Series, 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
III. In32mo. Words only. 14d 
When this new Edition is requirec d, instead of the original Work 
(which is on sale in ail its original forms), orders should be specific 
for  Revisep Epition.” 


arranged 





With 





EW, REVISED, AND ENLARGED EDITION 

of THE ANGLICAN CHANT-BOOK. A _ Collection 

of Single Chants, Ancient and Modern, appropriated to the Daily 

’salms, Canticles, and Hymns in the Book of Common Prayer. The 

Chants’ correspond with those of the “Psalter,” and are similarly 

numbered. Edited by Epwin Grorce Monk, Mus. Doc., Oxon. 

8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 

London: Novetro, Ewer and Co, 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
*OUNOD, CH.—‘‘ The Redemption,” a Sacred 


Trilogy. The Accompaniments arranged from the Full Score 
for Harmonium and Pianoforte, by J. W. Evtiotr. tos. 6d. 
A Selection of Movements from ‘* The Redemp- 
tion,” arranged for the Organ by Grorce C. Martin, Mus. Doc., 





Sub-Organist of St. Paul’s Cathedral. 5s. ; or, singly :— 

No.1. The Creation—The Darkness... a. a 

» 2. The March to Calvary ae one ime. 

» 3» Beside the Cross remaining ee vee Ae 

» 4 From Thy love as a Father ss — © 

» 5. Unfold, ye portals everlasting... ae Th 

6 Lovely appear over the mountains on BD 

Hymn of the Apostles ee Is. 


CHU M: ANN.—‘ Album for the Youn; .? Fifty- 
» five Pianoforte Pieces. New Edition, Edited and fingered by 
AGNES ZIMMERMANN. Paper cover, 2s, 6d.; Cloth, gilt edges, 4s. 6d. ; 
or, in Three parts, Is. each. 
HE AUTHOR OF “JOHN HALIFAX, GEN- 
TLEMAN.”—‘ Old Ireland.” A Collection of Ancient Irish 
Melodies. Dedicated by gracious permission to her Majesty the 
The words written by the Author of “ John Halifax, Gentle- 
man.” The Symphonies and Accompaniments, by BERTHOLD Tours, 


8vo, 2s. 6d. 
RANZ, ROBERT.—Album of German Song. 
No. 1. Selected and the words translated into English, by 
8vo, 1s. 6d 


Francis HuEFFER. 

TEWARDSON, H. W.—‘ Gideon.” A Sacred 
ww) Dramatic Cantata. Composed for the opening of the New 
Wesleyan Sunday Schools, Bedford. 8vo, 4s. 

AINE, R. P.—* The Prodigal Son.” 


8vo, Paper cover, 2s. 6d.; Scarlet cloth, 4s. 

DAMS, THOMAS.—(in A flat). The Office of 
the Holy Communion with Benedictus and Agnus Dei. For 

four Voices (Credo in Unison). 8vo, 6d. 2 

RIFFIELD, E. TOWNSHEND The 
Preces and Responses. 3d. 

ETCALFE, J. POWELL.—Offertory Sentences 
set to Tunes taken from “The Hymnary.” 4d, 

RIDGE, F.—‘* The Lord hath chosen Zion.” 


Anthem for Soprano Solo and Chorus. 8vo, 4d. 


A Cantata. 


.—(in F). 


IEMER, P. H.—‘‘ Come, ye children, and hearken | 


unto Me.” Anthem for four Voices. 
RONS, H. S.—‘‘I will greatly rejoice.” 
Anthem for Quartet and Chorus. 8vo, 4d. 
AKELEY, SIR H.—‘‘ This is the day which the 
Lord hath made.” A Festival Anthem. 8vo, 4d. 
DVoOR4 k, ANTON.—“ Stabat Mater.” For Soli, 
Chorus, and Orchestra. Vocal Parts, gd. each, 
ARGITT, CHARLES J.—“O Salutaris” 
Bass Solo. Is, 
| Bs NDE, JOSEPH.—‘ Ave Maria.” 
or Mezzo- Soprano. 2s. 
NM ENDELSSOHN. — Thirteen 


8vo, 2d. each. 


8vo, Is. 





(No. 2). 
For Baritone 


Two-part Songs. 


1. I would that my love. 8. The harvest field. 

2. The Passage-bird’s farewell. {| 9. Song from “ Ruy Blas.” 

3. Greeting. | 10. Home, far away. 

4. Autumn song. 11. Evening song. 

5. O wert thou in the cauld blast. | 12, My bark is bounding to the 
6. The Maybells and the flowers. | gale. 

7. The Sabbath morn, |} 13. Zuleika and Hassan. 


ICHARDSON, GEORGE C.—Caprice and March 


for the Pianoforte. 1s. 6d. 
USELEY, THE REV. SIR 
Second Sonata for the Organ. 
Esq. 358. 
R EDUCED PRICE: 


HATTON, J. L.—* Songs tor Sailors.” 
by W. C. Bewnerr. as. 6d. 


FREDERICK.— 


Inscribed to Walter Parratt, 


Written 





THE MESSIAH 
FAC-SIMILE of the AUTOGRAPH SCORE 


Executed in Photo- lithography by Vincent Brooks, Day, and Son, 
from the original in the Library at Bucking gham Palace, 


BY PERMISSION OF 
HER MAJESTY THE QUEE 
Bound in Cloth Boards, bevelled, gilt lettered, red i is tt Is.; also 
s, £1 11s. 6d. 
NovELLo, EWer and Co. 


on fine toned paper, gilt edge 
London: 





| Sunset. 


| In the 


| At night I see thee with dreaming | Sweetest 
Harvest | 
| Dreams, 





+ GBERT ROBERTS (Bass Baritone) respectfully 
requests that all communications be addressed to N. Vert, Esq, 
52, New Bond Street, W. 
AN ORGANIST will be happy to DEPUTISE 
in a country place or seaside town, for two Sundays in August, 
in return for use of rooms or house. Any kind of service. Address, 
Hereward, Messrs. Novello, Ewer and Co,, 1, Berners ‘Street, W. 


SOCIETY of PROFESSIONAL MUSICIANS.— 
J This Society is about to issuea MUSICAL DIRECTORY, to 
contain the names and addresses only of bona fide members of the 
profession. All such who have not been communicated with are 
requested to apply to the Hon, Secretary, Mr. James Dawber, Mus. Bac., 
Park Terrace, Wigan, from whom all information respecting the 
Society and its objects may be obtained. 


O BANDMASTERS OF DRUM AND FIFE 
BANDS.—To be SOLD, a bargain, NINE boxwood 4-ke yed B 
FLUTES, two F Flutes, one E flat Piccolo; all in good condition, 
Maker’s name Rudall Rose, Carte and Co. Five brass shell side 
Drums, in tick cases, with sticks. Price £15 the lot. Address, J. H., 
Grosvenor Library, Chapel Street, Belgrave Square. 


WILL GREATLY REJOICE. Anthem. Com- 

posed by H. S. Irons, Organist of St. Andrew's Church, Notting- 
ham. Suitable for Harvest Festivals. Price 4d. 
London : _Nov ELLO, EWER and Co. 








Just publist published. 


THIRTY SONGS 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
ROBERT FRANZ 
The English version by Francis Huerrer 
PRICE ONE SHILLING AND SIXPENCE. 

ConTENTS :— 
A lifetime wasted. 


! Lo! he has come. 
Autumn sorrow. 

| 

| 


On the hidden wood-path. 


Not astar. 


Sunset. Will she come to-day ? 
Breathlessly the Lake repose Love in May. 
forest, eneemnd: | Yea, thou art blighted. 


| The last tear. 
| Love song. 

| When my despair is deepest. 
maid 


brightened. 
The Swiss Soldier’s complaint. 
Rest on me, thou eye of darkness. 
with lips like 
| roses. 
| Thinking of thee. 
} 7 rose has made sad moan to 


eyes, 


The rose and the lily, 

On the sea. 

Gently through my bosom flow. 
Omnipresence. 

Thou art far. 


In Rhine’ s broad rolling waters. 
Forgotten, 

| Good Night. 

London: Nov BLO, EWER and ¢ Co. 


FULL ORCHESTRAL SCORES | 


RECENTLY PUBLISHED BY 
NOVELLO, EWER AND CO. 


STERNDALE BENNETT. 





SIR W. 
THE MAY QUEEN me ose sce BO 
HANDEL. 

THE MESSIAH, with Mozart’s mene Cloth, 

gilt edges ... 2 £0 
ACIS AND GAL ATE A(E —4 and Some ‘word, with 

Mozart’s Accompaniments. Paper boards.. Lir 6 

HAYDN. 
THE CREATION, Cloth, gilt edges ... er Pree: am: 
SIR GEORGE MACF ARREN. 
MAY-DAY. Paper boards ... pa eve ws wo EES 
MEN DELSSOHN. 

ATHALIE (English words). Paper boards % 0 0 
— ‘The Overture 04 0 
—— Priests’ March ove sil oes o 2 
A HYMN OF PRAISE (English words) fz 
— The Symphony ... ove ties -m & Fs 6 
, ; “lJ: AH (English and Chiniones pete me ce ie ue & SO 

~-PAUL 4, > oe . I5 ea 
ane MY PRAYER (Eng agli ish and German 1 weeds} ws @ 6 0 

SPOHR. 

THE LAST JUDGMENT (E i and German words)... 1 11 6 
— The Overture ove ee os oO 
—— The Second Cenc. sen 05 0 
GOD, THOU ART GREAT (English ‘and Gave words) o10 6 
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. Spring returns ... se 
. See where with rapid Seoul vee 
. Those dainty d 
. Dainty, fine, sweet Nymph ... 





NOVELLO’S 
PART-SONG BOOK 


LATEST NUMBERS. 


Luca Marenzio 
Luca Marenzio 
Thomas Morley 
Thomas Morley 
Thomas Morley 


affodillies 


Shoot, false love, I care not... 




































414. 
415. O say what Nymph ia ae Palestrina 
416. Ye singers all, both great and small oo Waelrent 
417. Now fie on love aaa A. Macfarren 
418. Winds of Autumn Rohs s Ob — 
419. Softly fall the shades ... oe ea aan E. Silas 
420. Love me little, love me long Leigh Wilson 
421. Shall I tell you whom I love ? S.S. Wesley 
422. It was a lover and his lass Josiah Booth 
423. Love’s Question and Reply ... J. B. Grant 
424. Hence, loathed melancholy ... Henry Lahee 
425. Evening Song ... P ia , we E. M. Hill 
426. Welcome daw n of Sunes’ s _ Ly E. M. Hill 
427. The charge of the Light Brigade rard Hecht 
428. There is beauty on the mountain .. Sir J. Goss 
429. O my sweet Mary " ‘ne ove «.. Sir J. Goss 
430. Lo! where the rosy-bosom’ d heme «.. Sir J. Goss 
431. Her eyes the glow-worm lend Mink. a ... Sir J. Goss 
432. The bells of St. Michael's Tower Sir R. P. Stewart 
433. The Cruiskeen Lawn ... Sir R. P. Stewa 
434. The wi ing in Alt vitae s Hall Sir R. P. Stewart 
435. Ye Mariners of Eng sland “a va ue H. H. Pierson 
436. The Vesper Hymn... ne sae . Beethoven 
437. What tho’ sorrow oft befalis us 

438. The Swallows 

439. Hope and Faith. =| 
440. Hark, hark, t i Kiick 
441. A walk at d Gade 
442. Winter d oie e" Caldicott 
443. Homeward nie or us _ ya Leslie 
444. To sea! the calm is o’er rs A.T.B.) ee F. A. Marshail 
445. Rest hath come. F. A. Marshall 
ope 





)». Hymn to the 


Moon Josiah Booth 





447. The Brook : C. G. Reissiger 
448. The Secret ese use C. G. Reissiger 
449. Is it toodours sweet ... me ees ‘es ... R. Miller 
450. On the water R. de Cuvry 
. The Water-lily ... N. W. Gade 
52. There's one that I love dearly (Swiss bien 4 Kicken 
453. The trees are all budding ( — Voll pitaasin . Kiicken 
454. There sings a bird F anz Abt 
455. Oworld! thou 1art wondrous fair (S. solo & 1.1.3.8.) F. Hiller 
450. Winter Song aus ay de H. Dorn 
457. The arrow and the song pas vee W. Hay 
458. Kings and Queens Ciro Pinsuti 
459. Would you ask my heart? Ciro Pinsuti 


. The Rhine Raft Song ... a 
. The Silent Tide wae poe aes eee 
- In April time 


Ciro Pinsuti 
Ciro Pinsuti 
Ciro Pinsuti 


463. The song to Pan tea aes ae Ciro Pinsuti 
464. Autumn is come again roe ide Poe «. F. Corder 
465. My love beyond the sea ox ee ove F. H. Simms 
466. Lord Uliin’s Daughter is .. Oliveria Prescott 
457. Slow, slow, fresh fount (s.S.A.T.B.) ... . T. A. Walmisley 
4°8. Song of the Wind aa a «. Gertrude Hine 








59. Gentle winds, around her hove er 
. The curfew ue aes ove 
. Waken, lords and 
. Tell me where is fancy bred... 

73. Hymn to Cynthia 

. Two Lovers os rrr ovo 

. Tis’ Twilight's holy hour (ua ar Ses 
5. Oh, I wish I were a swallow... os 

. Slumber on, baby dear ya 

. Allan-a-Dale 

. The sweet Spring Pre 

. Rustic Coquette... uid — oe 


J. T. Musgrave 
Oliver King 
Emile Louis 
Ciro Pinsuti 
Berthold Tours 
Edward Hecht 
Clippingdale 
Oscar Wagner 
Oliver King 

C. H. Lloyd 

F. E. Gladstone 
F. H. Champneys 


ladies gay exe 


(To be continued.) 
CompLeTE LISTS GRATIS AND POST-FREE, 
London: Novetio, Ewer and Co. 
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NOVELLO’S 
TONIC SOL-FA SERIES 


TRANSL 


W. G. McNAUGHT. 


ATED AND EDITED BY 


LATEST NUMBERS. 


SACRED. -_ 


173 rntphy erceger hv lasted bour Gounod o 1 





























} Singa Song of pra ]. Stainer o 13 

I The Lord is loving... saa ane ‘Dr Ge M.Garrett o 1 
176. Blessing, glory, wisdom, and thanks ... B. Tours o 2 
1177. This is the day John S well o 1 
178. The Lord hath don - - H.Smart o 13 
7 ae Dr. ir V. Roberts o 1 
1S oa Henry Hiles o 12 
181. . Henry Gadsby o 1} 
182 j. Barnby Oo 4 
18 wil Sir A. . illive o 14 
184. Ple ad Thou my cause ma 2 
185. I will sing of Thy 5 o 14 
188. When His 1 o 14 
. I waited for the E as “Mendelssohn o 1} 

. Hearts feel that love Thee (Trio) ons Mendelssohn o 

SE CU wage 

2. The Wreck of the Hesperu on 02 

I he Men of Ha arlech o 1 
I ; o 1: 
1 or oO I 
rs/ ) oy} 
161, The Wand No 5 we o 1 
1 2, The Fay’s Song (s.s o 1 
If > . ti 14 
1¢ 4 R. 13 
1f Tot ike ¢ I 



















Choru Life for ‘th e Czar) 
1(William Tell) ... 
aniello) 





s(Ma 
elark Dr. Cooke | ( Arr. Pes He 
PLETE LISTS GRATIS AND POST-FREE, 
NOVELLO, E 





“Com 


London: 


-REDUCED PRICE 


TWO SHILLINGS AND SIXI 





PRICE -ENCE. 
DEDICATED BY SPECIAL PERMISSION TO 
H.R.H. THE DUKE 2 OF EDINB URGH, K.G. 


SONGS FOR SAILORS 


WRITTEN BY 
W. C. BENNETT 
SET TO MUSIC BY 


J. L. HATTON. 


ONE VOLUME, OCTAVO, CONTAINING 
FORTY SONGS: 

| Saturday night at sea. 

Duncan at Camperdown 

Rum. 

Rodney and De Grasse. 

From sea. 

A wife’s song. 

The winds, inconstant ever. 

Old Benbow. 

There’s nothing like a smoke. 

The seaboy’s dream. 

A song of the sea. 

The wife for a British sailor. 

We roam and rule the sea. 

The homeward watch. 

Off to sea. 

A mother’s song. 

Here we sit by our Christmas fire. 

A Christmas song. 


Trafalgar. 

Would you be a sailor’s wife. 

A fisher-wife’s song. 

Nay, never cry, lass. 

A kiss to take to sea. 
Homeward bound, 

The Nile. 

The apparition. 

The Dutchman’s broom, 

Take me, lass, for life. 

The fine old English admiral, 
Ring, happy bells. 

The forsaken. 

The sailor’s dream, 

To sea. 

Rooke in the Bay of La Hogue. 
A thousand leagues away. 
Strike, and strike hard. 

Were I that gull. Outward bound. 

Hawke in Quiberon Bay. Herrings arg in the bay. 


With Illustrated Cover and Engraved Portrait of H.R.H. 
the Duke of Edinburgh, K.G. 





LONDON : NOVELLO, EWER AND CO. 
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POPULAR ee by GABRIEL 
AVIS. 





SONGS. NET. 

WHO’S FOR THE QUEEN? (New Patriotic Song The s.d. 
Words written by F. E. Weatherly pe m= 2% 

(Sung by Mr. THURLEY BEALE.) 
KING CARNIVAL, The Words written by F. E. Weatherly 2 0 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl's Song)... on w= & 8 
(Sung by Miss ADA TOLKIEN. Nid 
THE ZINGARA ‘ie son 2 0 


(Su ung by Miss s Jost SHERRINGTON.) 
THE COMING YEAR. Vords written by Dean Alford 2 o 
THE OLD 4 gaa GATE. The Words written by R. 
Richardson, Es 2 0 
NE - ~ a OF THE. LE a:  TheW ords written by R. Richardson, 


THE “Tt TLE LASS O’ BRAY. The Words written by 
Edward Oxenford... eis hae a as 2 0 
Sung ty Miss José Sherrington and Miss Jeanie Rosse. 


PIANOFORTE, &c. 
ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopotd). 2nd Edition... 


Transcription for the Organ, by Dr. W. J. Westbrook ... w & 0] 
2 


MY LADYE BARBARA’S GAVOTTE ... ove ae 


PART-SONGS, S.A.T.B. 





THE THREE STARS (2nd Edition) sé ove ove andy 2 
THE KNIGHT’S RETURN. 6th Edition ane eee wee Oe 
GOD SAVE THE PRINCE. 18th Edition ain = as O Z 
THE DISTANT SEA. 5th Edition ose ose oe oy OO 2 
TO THE WOODS. goth Edition ... ove oe ave 0 2 
HARK! ’TIS MUSIC. 6th Edition seo oes oon ms 2 2 
THE HOUR OF REST. 5thEdition ... aie see ae 0 2 
DAME WIGGINS OF LEE. (Humorous.) 7th Edition ... 0 2 
DAME TROT. (Humorous.) 3rd Edition ns a ae 2 

VHO’S FOR THE QUEEN? and Edition. snaeaien Part- 
Song. For T.T.b.B.) oe °o 3 

London: Nove.to, Ewer — “a i; renee ete w., 

and 80 & 81, Queen Street, E.C. 

TOUR- PART SONGS by S. S. STRATTON.— 
“Monarch Winter,” words by W. S. Passmore, 3d. ; ‘“‘ Summer 


is but fleeting,” words by E. OxeNForD, 3d. ; 
boundeth,” words by THOMAS Moore, 3d. 
London: Novetio, Ewer and Co. 


TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. 


GOD IS OUR REFUGE (Ps. xlvi.) | 


Soli and Chorus. 


“ Merrily every bosom 





Price 3s. 


Price 1s. 
COMPOSED BY 


EDWIN C. SUCH, Mus. Bac., CAnTas. 


London: Nove.io, Ewer and Co. 





Just published, 


THE PRODIGAL SON 


A CANTATA 
COMPOSED LY 
RK. P. PAINE. 


Price, in paper cover, 2s. 6d.; scarlet cloth, 4s. 





This Work will be found v: very suitable for smal] Choirs and 
Sunday Schools. 


London: Nove io, Ewer and Co. 








Price 2s., Paper Cover; 3s., Boards. 


THE GOLDEN LEGEND 


DRAMATIC CANTATA 


BY 
7 an . y 
HENRY EDWARD HODSON. 

LicnrigLD Mercury.—‘A musical work of very considerable im- 
portance. . The work, which was enthusiastically received, was 
entirely success ful,” 

BIRMINGHAM DatLy Post.—‘‘ The composer has won laurels far 
beyond the grasp of the ordinary amateur. The work is one destined 
to live.” 

_ Tue Era.—‘* Mr. Hodson has displayed more than ordinary ability 
in his treatment of the subject.” 


London: noes Ewer and Co., 1, Berners Street, W., and 
80 & 81, Queen Street, E.C, 


THE CHILDREN’S HOUR_ 
NEW PART-SONG. 
ALFRED R GAUL 


This Part-Song, written for, and dedicated to, nas Kyrle Society, 
is laid out in Mr. G aul’s very be st manner, and while reca alli ng, for its 
beautiful effects, his elegant Part-Song, “ The Silent Land,” the resem- 
blance begins and ends there. Mr. Gaul knows to the very letter the 
capa abilities of the voices he writes for, and one is perfectly safe, even 
| after a single experience only, in predicting a widespread popularity 





PRICE 3D. 





to “ The Children’s Hour.”—Sirmingham Daily Mail. 
Li yndon : No VELLO, EWER ar nd Co. 











NEW PART-SONGS 


COMPOSED BY 


WarEING, Mus. Bac., Cantab. 
in to peer Gather ye rosebuds ... os 2d. 
ae ae Sunday ... ave es wea, Bie 


HERBERT W. 


Ww hen dafic fodils b 










Eacellent chicas 1 red in the best musical 
papers on these part-songs. Special terms to Societies. 
London: Nove.t.o, Ewer and Co. 


WILLIAM J. YOUNG'S 
Popular Part-Songs for S.A.T.B. 


and other 





s. d. 
I love the merry spring-time P es e. 23rd edition Oo 2 
Gaily through the greenwood ae ae wes, net a 0 2 
The coming of Spring ia vee eee oo 3rd a 0 3 
Fairy Revels ... oie aep ine pa on TIh “ Oo 3 
Forest Echoes ne wee see ove aw. oth ne e 3 
England's Glory a 6th s os 


London: Nove LLO, Ewer " Co.; 


Siectiids r: Hime & Appison. 


Dedicated to Mary Cecil Hay. 
NTEW PART-SONG (just published), 
é ALONG THE VALLEY. Words by Tennyson. 
WALTER Hay. Price 4d., post-free. 
London: Nove.Lio, Ewer and Co. 
Orchestral Accompaniments may be borrowed by applying to the 
_ Composer, Shrewsbury. 


Ju st 7 bite hed: 

V HEN THE SOFT LIGHT OF SUNSET. 

Song for Baritone or Contralto in bass ortrebleclef. Price 3s. 
Words by A. M. H. (of the Argosy). Music by R. P. PAINe. 
| = r his song is original, and worthy of much consideration.”—Windsor 
| and Eton Gaz 
| “ The melody is original, plaintive, and sweet. It is arranged fora 
| baritone, and its qu ality such as any lover of music will a uppreciate and 
| enjoy. We cordially recommend it to the attention of our readers,’ 
Deal, Waimer, and Dover Chronicle. 

London: Novetto, E WER and Co. 


- NOVELLO’S FOLIO EDITION 


OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


Wirt THE ORIGINAL Worps (ENGLISH), 


TWO SHILLINGS AND SIXPENCE; 
Or singly, 1s. 6d. each net. 


ALL 


Music by 








tte. 


1. I would that my love. 8. Can I light-hearted be? 
2. The passage bird. g. Evening song. 

3. Greeting. to. Zuleika and Hassan. 

4. Autumn song. 11. The Sabbath morn. 

5. O wert thou in the cauld blast. 12. The harvest field. 

6. The maybells and the flowers. 13. Song from “ Ruy Blas.” 
7. My bark is bounding. 


London: Nove.to, Ewer and Co. 


~ NOVELLO’S OCTAVO EDITION 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 
With THe Oricinat Worps (ENGLISH), 


ONE SHILLING. 
Cloth, gilt edges ... on eee 
German and English W nda 


bn 
= 


is . Cloth, giltedges... a | 
Each Song separately, price 2d. 





London: Nove to, Ewer and Co, 
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REDUCED PRICE, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIRTRAINERS & SCHOOLMASTERS 


BY 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: Novetto, Ewer and Co. 
Dedicated, by permission, to the College of Organists. 
N TUNING THE ORGAN: _Iilustrated. 
Faults with remedies. Post- free, 2s, 6d. P.O.O. to A. HEem- 
stock, Diss. 

“Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard, 

“Contains much useful information.”—Musical Times. 

“A practical and useful book.”—Music Trade Review. 

Price 3d. Annual Subscription, 3s. 6d. post-free. 
USICAL EDUCATION and the ORCHESTRA 
4 COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 
Published by WittiamM REEveEs, Depot for Music, Fleet St., London. 





“From intervals, to counterpoint and composition.” 
NT EW EDITION of Dr. Bennett GILBert’s 
* SCHOOL HARMONY ; an acknowledged Text-Book. It is 
not a Musical Primer or Catechism, but an easy arrangement (free 
from technicalities) divided into three parts to suit the school terms, 
and concluding with a copious Examination Paper. Price 1s, 6d. net. 
London: Novetto, Ewer and Co, 


TECHNICAL EXERCISES for the PIANO- 











~ MANUAL. An easy and attractive method of teaching Singing 


from the ordinary notation. It will be found an effectual help to the 
training of a choir, and it brings the Government grant within the 
reach of every village school. Price 2s. 

London: Novetto, Ewer and Co. 





;VERY MUSICIAN (Professional and Amateur) 
+ should secure the August number of MUSICAL OPINION 
AND MUSIC TRADE REVIEW. 144 Columns, full of interest. 
2d.; free (3d.) from Rerp and Nepuew, Advertising Agents, 1, Sher- 
borne Lane. To be ordered from all Book and Music Sellers; and at all 
StH and Son’s Railway Bookstalls. 


Third Edition, Price rs, 
How. TO LEARN TO PLAY THE PIANO 


WELL. By One Wuo uas Taucut HiMsecr, 
“Here, in the compass of fourteen pages, is matter calculated to 
produce better results than half a dozen years’ teaching.” 
Second Edition. Price rs. 


HE ART OF PLAYING AT SIGHT. By One 
Wo HAs TAuGHT HIMSELF, 
“The author believes his system to be infallible; after a fair trial, 
we must say, we believe so too.” 
“ The coveted art of ‘ playing at sight’ may undoubtedly be acquired 
under this system.” 





Just published. Price rs. 


ITTLE DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING, ILLUSTRATED AND EX- 
PLAINED. By Onze Wuo nas TauGut HIMSELF. 

“ There is a fund of wealth in this little manual. The different and 
varied characteristics of turns, shakes, beats, the art of phrasing, &c., 
are concisely explained and illustrated, besides which there is a good 
deal of valuable information on other subjects, of which the majority 
of players know little or nothing.” 


How TO FORM AND TRAIN A VILLAGE 
CHOIR. By An OrGanisinG CHotRMASTER. Price 1s. 
HARMONIUM, AND HOW TO PLAY IT. 
rice Is, 
Tuos. SmitH, Music Warehouse, Bury St. Edmunds, 





OBERT COCKS and CO.S STANDARD 
MUSICAL WORKS. 
OPKINS and RIMBAULT’S HISTORY 
CONSTRUCTION ofthe ORGAN. {1 6s. 3d. 
NE HUNDRED and THIRTY CHORUSES 
from HANDEL’S ORATORIOS, arranged for the Organ (with 
pedal obbligato) by W. T. Best. Price £1 19s. 6d. 
ZERNY’S ROYAL PIANOFORTE SCHOOL. 
4 vols., each 15s. 9d.; Supplement to ditto, gs. 


GPOHR'S GREAT VIOLIN SCHOOL. 15s. gd. 
D*®. MARX’S UNIVERSAL SCHOOL 
MUSIC. gs. 
R. MARX’S MUSIC of the NINETEENTH 


CENTURY. gs. 
PAYMENT as above received in stamps or post- 


and 


of 


office order, 

6, New Burlington Street, London, W. 
Important to all Teachers of the Pianoforte who are anxious that 

their Pupils should become first-class Performers. 

Just published. Price 2s. 6d. 

(The usua! discount allowed to the Profession.) 
OOK I. of Herr A. HOERING’S NEW 
METHOD FOR THE PIANOFORTE on an entirely new 
principle ; complete in Six Books. It is quite impossible for us to 
learn to play the Piano well unless we learit to understand what we 
may be good enough for the 









play. A mere parrot-like performar 
uneducated, but is quite unworthy of intellectual beings who strive for 
something higher. Bythe above method cal students are trained 






from the very beginning, in a systematic course of 120 lessons, to 
become thorough musicians, by learning to understand what they 
play at the same time as they are trained to become clever performers 
on the Piano. All conscientious teachers of music who are anxious 
about the sure and rapid progress of their pupils ought to send fora 
specimen copy of Book I.and a Prospectus, containing full particulars, 
from the Author, 1, Cambridge Road, Teddington, or may be ordered 
from the publishers, NoveLLo, Ewer and Co., London. 

A few testimonials out of many: 

“ P—— House, Spilsby, June 9, 1883. 

“ Dear Sir,—Book I. of your New Method to hand this morning. ! 
like it immensely, and when Book II. is ready please sendittome. I 
shall introduce it to my pupils, &c. 

“Yours faithfully, 
a 
“ N— Road, Middlesbrough, July 6, 1835. 

“Dear Sir——Many thanks for sending me your Method for perusal. 
I must say it is an excellent method and worthy of all teachers’ notice, 
and I will introduce it to all my pupils. You may send me another 
copy of Book I., for which I enclose stamps.” 






“ B—— House, Margate, July ro, 1835. 
“ Sir,—I‘find your method excellent.” 





Important to all who are anxious to become First-class Performers o2 
the Piano. 

V HY WASTE your TIME and your MONE\ 

by paying high fees for MUSIC LESSONS by the Old 
Method, by which you will never become intellectual and first-class 
Players, when a single Lesson for ros. 6d. from Herr A. Hoering, 
1, Cambridge Road, Teddington, either by correspondence or personally 
(where possible), will be sufficient to point out to the intellectual and 
earnest Student of Music the only correct and reasonable way for 
making the most rapid progress in the shortest possible time? An 
incredible amount of time, labour, and talent (and money too) is 
wasted annually with the old Method, that can never effect what it 
pretends to do, and thousands are misled by its ostentatious pretensions. 
The mere mechanical Training of the fingers for brilliant execution 
might do for the uneducated and the indolent, but is unworthy of 
intellectual beings, who strive for something higher. With Herr A. 
Hoering’s new Method, the Technical Training goes hand in hand 
with the Intellectual Training of the Students, whereby an immense 
amount of time and labour is saved. Write for Prospectus, containing 
Terms and numerous Testimonials from pupils, to the above address 





Now ready. 
HARMONIES OF TONES AND COLOURS 
DEVELOPED BY EVOLUTION 

By F. J. HUGHES. 

With fifteen comprehensive diagrams, printed in colours. Cloth 
blocked in gold and colours, bevelled edges, folio size, price 25s. 

Marcus Warp and Co., 67 and 68, Chandos Street, W.C.; and at 

Belfast and New York. 


RIZE COMPETITIONS.— MONEY PRIZES 

are being offered monthly in the “ ORCHESTRA” for Tunes, 

Chants, Songs, &c, For full particulars see ‘‘ Orchestra and Musica! 

Education” for July. Monthly. 3d. W. Reeves, 185, Fleet Street, 
London. 


HE MUSIC TRADE should not fail to see the 
August number of MUSICAL OPINION AND MUSIC 
TRADE REVIEW. 2d.; by post, 3d. Pitman; to order of Book 
and Music Sellers; and all Railway Bookstalls, 











AST NIGHT WE SAILED. Barcarole. Words 
by Miss May Prosin. Music by J.J. WuitTe. Price 2s. net 
W. Morcey and Co., 269, Regent Street. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


No. d 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... oes oes ose me ae ose o> 2 OS 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... eee we 30 6 
» Hymns only. Roya J 24mo. Nor ipareil Antique. Double 
Columns. Limp cloth... ae «- O 4 
» Hymns only, Royal 24mo. Nonpareil Antique. Double 
Columns. Paper cover dn as is 8 
3. Hymns with Tunes. Demy 8vo. Cloth so oe 
4 Hymns with Tunes. Demy 8vo. Cloth, bevelled boa tds, 
gilt lettered, red edges. a 38 
s. Tunes only. Demy 8vo. Cloth 3 0 
6 Tunesonly. Demy vo, Cloth, ‘bevelled boards, gilt let 
tered, red edges ... 4 0 
7. Hymns with Tunes. Treble part only. Roy ral 24mo 1 6 
« Hymns with Tunes. Treble part only. Royal 24mo. Cloth, 
bevelled boards, gilt lettered, red edges ... 2 0 
8. Hymns with Tunes. Small post Svo, to hee ith the Pearl 
8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes. Ditto. Cicth, bevelled boards, s, gilt 
lettered, red edges eon ese 3 © 
ro. Hymns with Tunes. Large type. Imperial Svo. “Cloth, 
bevelled boards, gilt lettered, “red edge ro 6 


Selections of Hymns with Tunes for Adve ont, ‘Christmas ; Easte 7, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allow ed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be address ed to the Publishers. 





LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, Gd, 
TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants. s. d. 
No.9. Limp cloth ine am aioe one ose ees ox 8 
zo. Cloth boards wee vas re as wae oe oe 5 
11, Smalledition —... én sits eve on ove oe 3 
12. Tonic Sol-fa sie — oes = ose ove oe 3 


First and Second Serics can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use sae on a 
(Offered in quantity at reduced price per dozen.) 


w 


The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 

supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Novetto, Ewer and Co,; Bristol: W. and F. MorGan; 

And all Booksellers and Muricsellers, 


THE ANGLICAN HYMN-BOOK., 


Sreconp Epition, ReEpucED Prices. 





Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, Is. Words only, od. and 6d.; paper, 44d. 
London: Novetto, Ewer and Co.; and Simpkin and MARSHALL, 





Just published. 
OFFERTORY SENT 


TUNES FROM “THE 


ENCES 
HYMNARY” 


BY 
< ? >| a) 7% we 
J. POWELL METCALFE. 
Price Fourpence. 
PREFACE, 

There is an ever increasing conviction that decency and order are 
better promoted by the singing than the saying of the Offertory Sen- 
tences—and that not only in our larger, but in our smaller churches as 
well, In the latter the adoption of the desired use is to a great extent 
prevented by the anthem character of the music employed in the 
usual offertory setting. 

The following arrangements are more especially intended for the 
use of those choirs who, not being regularly trained in anthem- 
inging, are accustomed to rely on the tu: etulness, form and compact- 

ness of the hymn-tune for aid in fitly rendering the words they sing. 


London: Novetto, Ewer and Co. 


ecoso 


Just published, 


E DEUM LAUDAMUS, set to music in the 
key of G. By Atrrep J. Dye. Price qd. 
London: NoveLLo, Ewer and Co. 


*E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs. By S. C. Cooxg, 
The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Stafford in 1881. Price 4d. each. 
London: NoveL_o, Ewer and Co. 


ust publis hed. 
HE MORN ING? and EVENING SERVICES 
(Te Deum, Benedictus, Kyrie, Magnificat, and Nunc dimittis), 
set to Music in the key of E flat, and for the especial use of Parish 
Choirs. By Frepx,. Hunnmeci, F.C.O. Price 1s.; or, separately, 
8d, and 6d. London: NovEi 0, Ewer and Co. 
Now ready 
AGNIFICAT and NUNC DIMITTIS in A, 
i Dr. E.J. Crow. Written forthe Festival of the North-East 
Cathedral Choir Association, 1883. 
Price Sixpence. 











3y the same me Composer 6. d. 
poe Service inC . ee aa ino. OG 
tvening ServiceinG. ney PA on 


London: Novett oO, Ev WER and Co. 


Just published. 

HE OFFICE for the HOLY COMMUNION 

(with Benedictus and Agnus Dei), set to Music in the key of A 

flat, for Four Voices (Credo in Unison). By THomas Apams. Price 
Sixpence. London: NovetLo, Ewer and Co. 


7YRIE ELEISON. 


mandments. By J. Asquitn. 











Four Responses to the Com- 
Price 6d. 


Just published. 

7ENITE, EXULTEMUS DOMINO. Pointed for 

Chanting, anda selection of Chants, chiefly ff om eminent com- 

posers. By J. Asguitu. Price 2d, London: NoveLLo, Ewer and Co. 
Reduced Price, 3 

A. MACFARREN’S CAN TATE DOMINO and 

e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo,. London: Nove_io, Ewer and Co. 

REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs. First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 


These Anthems are available as Duets for private use. 
London : | Nove LLO, Ewer and Co. 














Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Nov yELLO, Ewer and Co. 


ERRING’S METRICAL TUNES, &e. 


8vo, 12 pp., 6a, London: Nove.io, Ewer and Co. 


Just published. ; 
ae ee EDWARD. A new Processional Tune, by 
XN A. SypenHAM, to the popular hymn “ Rejoice, ye pure in 
pop 


E 
heart.” _ Price One Penny. London: Nove -LOy Ewer and Co, 





Just published, 
ANP JESUS spake UNTO HIS DISCIPLES. 


Anthem for Trinity Sunday. By J. Summers. Price One 
Shilling. London: Novetto, Ewer and Co, 


ANTHEM FOR CONSECRATION AND REOPENING OF 
CHURCHES 


| HAVE SURELY BUILT THEE AN HOUSE 
a Oy TALLIS TR IM NELL. 


Octave, qd. 
London: Nove LLO, E 





and Co. 











ust publi shed, price 13 hd. 

ECOND SEL or TWO KYRIES in F. By T. 
Marttuews, B.A., Editor of “ The Village Organist,” &c. 
Londen: Novetto, Ewer and Co. 

*.* These Kyries are especially suitable for Festivals, 


EJBAR MY PRAYER (In Te speravi). Solo for 


Soprano or Tenor. Adapted to the 36th Prelude of J. S. 
Bach by T. H. MacDermotT. Two Shillings net. 
London: Novetto, Ewer and Co. 


“* RANT US THY PEACE. 
Baritone. By T. H. MacDermorr. 











Solo for Contralto or 
Two Shillings net. 





London: NoveEtto, Ewer and Co, 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each, 
ist and 2nd Series bound together, cloth, 2s.9d. Vocal parts, Ist and 
and Series, Lound together i in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. Ousecey, Bart., &c., and Epwin 
GrEorRGE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Dene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
London: Novetio, Ewer and Co, 


~ Fourth Edition, enlarged. Small to. Price 2s. paper cover, — 
3s. cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ouse Ley, Bart., 
&c., and Epwin GEORGE Monk. 

This work contains nearly yoo Chants; which are appropriated to 
“Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording sev eral Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Keciting-note. 

London: Novetto, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, gd; cloth, 1s. 6d. 
London: Nove.io, Ewer and Co. Oxford: PARKER. 





ghth Edition. 
HE ANGLICAN ‘CHAN T BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: NoveL_o, Ewer and Co, 


Ove AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York. 24mo, without Chants, 9d.; 
with Proper Psalms, 1s.; Proper Psa!ms, separately, 3d. small yto, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 1d. NovELLo, 
Ewer and Co., and Parker and Co. 








Seventeent h E sdition. 
OULE’S COLLECIION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.— Tonic Sol-fa Notation, 
Score, rs. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note, 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers, N.B.—A small edition is in preparation. 





ANGLI- 


Eighth Edition. 
OULE’S DIRECTORIUM CHORI 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 





fourth E dition. 


OULE’S DIRECTORIUM CHORI 


CANUM. Quarto, in cloth, elegant, price 7s. 6d. 


ANGLI- 





Fifth Edition. 

HE ORDER FOR: t HE HOLY COMMUNION. 

Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J. B. Jours. Price 3d, Nov ELLO, EWER and Co, 

EW ORGAN PIECE, by M. Guiemant.— 
a SPOHR'’S 24th PSALM (English words), 9d. and 2s.; ditto, 
arranged for Organ Solo by M. Guitmant, 1s. 6d. Collection of 
Kyries, &c., Books I. to VIII., 1s. each; ditto, separately, Nos. 1 to 
100, 1d. each, 

Sheffield: W. T. FREEMANTLE, 247, Western Bank. 
ondon: Nove.io, Ewer and Co. 





Dedicated by permission to W. T. Brest 
Organist of St. George’s Hall, Liverp 


4 > y x y 
THE MODERN ORGAN, 
A consideration of the prevalent theoretical and practical defects in its 
construction, with Plans and Suggestions for their removal, by 
THOMAS CASSON, 
Denbigh. 
4 Pages, with 20 Lithographic iitectrations. 

Sloth, 2s. Postage, 14d. 








Paper cover, 15. 6d. 


Published by the Author; also by W. REEvEs, 185, Fleet Street, E.C. 
Cae Derw, Denbigh. 


AGNER’S OLD ABBEY MARCH for Piano 
or Organ. “Is very grand.”—Church Review. ‘ Will be 
played with mingled feelings of pleasure and delight."—Brighton 
Review, “Well written and inspiriting.’—Graphic. ‘We can con- 
idently recommend it.”—Lrighton Gazctte. Post-free 18 stamps. 
W. Czerny, 211, Oxford Street. 








begs 


The Rev. THOMAS HELMORE leave to call attention to the 
following NO1 ick — 


CCOMPANYING HARMON TES, 
di Lasso, to the “MAGNIFICAT” in the CANTICLES 
NOTED; numbers vii. to xv. inclusive. vii. and xv. were published 
some years since; as also number viii. to music by Palestri It is 
purposed to add the other six, as referred to in the CA TICLES 
NOTED, SECOND SET; and to publish the nine in one 8vo. vol., 
as Soon asa sufficient list of purchasers can be secured. The friends 
of the Editor, and all persons interested in ay: ivation of the 
Canto Ferr ana Canto Figurato, of ti ue Chu I ire requested 
rs forthe work to Messrs. Co., without 
price will be 3s. published as 
soon as warranted by the encouragemen N.B.—About 
copies must be sold to cover "the co ishing at the price 
named above. 


FRE. HOLY Cl 
A SACRED CANTATA 
ALFRED R. GAUL. 


“ The work is an eee to Ex aglish Art, and has ~ waren s its $ col n- 


from Orlando 































t of pu 


















¢ 
t 
honour not only to o the Bryer Bhi 
Daily Telegraph. 

“The reception was favourable in the e 
mus oy tie forth be classed ar s 





of Mr. Gaul.” 


nt and taste 





me, ac the Cantata 
s > Birming- 





har es stivals have 

sti The Holy Cit y "is evider 

clever compo id 
ct 





ffl as wellasa 
oughly English 
en last night to. Mr. 


rnest of its 
sreadth of the 





Gaul and to hi 
poy ul arity and 






land.”—Birin 

“A most intersting, tuneful, and scholarly work.”—Manchester 
Courier. 

“ This fine work: will consi iderably enhance Mr. Gaul’s reputation as 
a musician.’—Liverpool Daily Courier, 

Vocal Score, paper cover, 2s. 6d.; Ditto, paper 58.5 Voie 





parts, for the use of Choral Societies, each 1s. 
and Contralto Movements for School Use, 1s. 3d. 
Loan, ‘Tonic Sol-fa Edition, rs. 

London: Novetto, Ewer 


Band Parts on 
rand Co. 
Third thousand. 
RUTH 
SACRED CANTATA BY 
ALFRED R. GAUL, Mus. Bac., Cantab. 


s i Ee 





Paper cover, 2s.; paper bo 
The Choral Move ments for the use of Musica 
or Pianoforte Accompani t, One Shilling. 
London: NOVELLO, Ewer and Co. 
TONIC SOL-FA EDITION, re SHILLING. 
London: J. Curwen and Son, 8, Warwick Lane. 





1] Societies, with Organ 











Birmingham; James Pass, rz, , Union Passage. 
CHRISTIAN THE PILGRIM 


THE PILGRIM’S PROGRESS 


CANTATA 
WILFORD MORGAN. 


tion with a new aria for the Bass. This Cantata has been 


New editi 
ul each ti it has been performed, It is full of 


immensely succes 














cha arming melody, and admirably adapted to large or small Choral 
eties. Chorus parts are printed, and the orch nestral parts can be 
Ra ed. Price of the Cantata, 3s. net; HARMONIUM accompaniment 


et, of 
Co., 27, Charles Street, St. James’s, S.W. 






to ditto, 2: 
Mo 








To 70 CONDUCTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of Wirroxp MorGan’s semi-sacred Cantata, “CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts printed. 
Moraan and Co., 27,C Charles Street, St. James's, S.W. 
oe ORGANISTS.—WitForp Moraan’s popular 
semi-sacred March, “CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free, 18 stamps. roth Edition. 
MorGan and Co., 27, Charles Street, St. James’s, S.W. 


‘TS THE LAST ROSE OF SUMMER. Arranged 
as Soprano Solo, accompanied by four-part chorus. By BENn- 
JAMIN CONGREVE, Price 14d. London: Novetio, Ewer and Co. 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED PSALTER. 


4to Edition, with Chants in Short Score _.... xu i won 4 : 
12mo Edition. Vocal parts ons ia mm on Each 1 6 
32mo Edition. Words only _ iio _ ~_ «ws © @ 

Ditto ditto with Proper Psalms _.... sti me 2 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


Lanton : NOVELLO, EWES & CI CO., 1, Berners Street (W,), and 80 & ‘St, Queen Street (E. C.) 


HARROW SCHOOL MUSIC 


JOHN FARMER 


OrGANiST AND Music-MASTER TO Harrow SCHOOL. 


ORATORIO.—" CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
‘CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s; Paper Cover, 4s. 
Also Book of Words, illustrated by HEywoop Sumner. Cloth, 2s.; Paper Cover, ts. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover, 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, ts. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 


SINGING QUADRILLES. 


rst Set— Jack and Jill,” &c. ... ove «. Is.| 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. 1s, 
2nd Set—* Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing Quadrilles: “Girls and Boys,”&c. 1s. 


HYMNS AND TUNES FOR HIGH SCHOOLS, 1s. 6d. 
Lists and full particulars may be obtained on application. 











Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


NOVELLO’S ANTHEM BOOK. CHORUSES © 


PRICE 3S. 6D. | wean 


APPENDIX SEPARATELY, Nos. 889 To 970, 6p. | T H E RE D E M PT I O N 


NOVELLO, EWER anp CO. are now prepared | 
to issue the Appendix to the Anthem Book edited by Dr. | Cc H. G 0 U N 0 D. 


Starner, Rev. J. TRourBeck and Rev, W. Rayson to Cathedrals | 


and Churches in which the book is used, This collection contains the | The earth is My possession we} 4 
words of 970 Anthems, and is the most comprehensive which has yet | Lord Jesus, Thou to all bringest light .. call ae 
been published. The Reproaches (chorus or quartet) ... ee ie ‘ais sm Ses 

Messrs, NoveLLo, Ewer and Co, propose to publish cheaply, from | Beside the Cross remaining... ae ae ACR 
time to time, Appendices for the completion of the copies already | Choral: For us the Christ is made a vietien weit an ce SO 
issued to the public, From Thy love as a Father axe ees me ae we 6d. 

Special title-pages will be gratuitously printed for Cathedrals and | Unfold, ye portals everlasting ... ae wie er wea 6d. 
Churches adopting the book ; and the words of any particular anthems | Lovely appear (soprano solo and chorus) ooo ate tee ee, OO, 
will be inserted when desired, The Word is Flesh become vie etre le 

London: Novetro, Ewer and Co. London: NovELLo, Ewer and Co, 
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THE MUSIC PUBLISHERS ASSOCIATION'S 
CATALOGUE 


ALL MUSICAL COMPOSITIONS PUBLISHED IN GREAT BRITAIN 
DURING THE QUARTER ENDING JUNE 1883. 
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OF 


Publishers are requested to notify any errata to the Secretary, Mr. H. Lawrence Harnris, 


32, Argyll Street, London, W. 





























e a wis 
\V OCAL M U SIC. Composer. Title. po Publisher 
~ Cowen, F. H. I will come 2 o Boos 

SONGS. pe Evening Hymn ... oe eo 2 O METZLLER. 
di pe Price 5. 1: a The Pilgrims... “ca ae 2 0 
Composer. Title. (net). Publisher. i The river shore .. ; iE 
Ast, F. «. Whence, swallow free . ee I 6 AUGENER, ‘ Light in darkn ‘na 20 
ALEXANDER, J. : boom not change 1 6 =f Passing away 20 

” When the evening shadows Cruicksuank Homeward bound PS 1 6 Fors 

gather ... pe jes mw Ss “a - The Golden West eee 1 6 - 

ve Gracmade hoe i ee a Somebody... yok r 6 : 
AppeL,C. ... Thou pearly teardrop. "Piano Derms, A. ... As angels move ae «« © 3 Cunwi 

and violin A .. 2 0 ASHDOWN. Davies, W.... Brightthenightis, my beloved 2 o Wer! 
ARMSTRONG... Heigh ho! ne eee «» I 6 HUTCHINGS, De Lara,I.... It may be yet... aks wv 2 0 Exocr 
AsHCROFT, M. Into the sunset ... oe ee 2 O MORL-ey. ‘ .. Nomore ... ore 2 0 2 
Austin, F, .... The Gondolier ... * «. 2 0 ASHDOWN. De Sota, 1... Whois Sylvia ... Pe 2 0 Luca 

¥% He came like a dream. ian ee ea The Old Violin ... as ‘as £6 a 

yf With the daisies at her feet we 2 O Bi Dia, Fr. . Onetrembling kiss... ow. 2 O MORLE} 

ee A Sea Song ‘Be his ee ae a Dizspin, E. R. La dy Rose sce pre r 6 PATERSON. 
BatLey, W. J. Make-believes i 20 ao Dick, C. ... Once, only once! 2 o Enocn. 
Bamrortu, J. BlindCupid ... ses 2 0 Rerp Bros, Diet, L. ... Come back to me, love... 2 Boosey, 
Barri,O. ... Nevertopart ... oo. 2 © CRAMER. Distiy, T. The Queen's Hussar... «. 2 0 Rep Bros. 

es +. Six Original School Song seach 1 3 HUvTCHINGs. DrirFie_p, E. ’Twas in the winter cold 2 0 NOovVELLo. 

No. 1. The School treat. Epwarps, J... Why turn away those soft eyes, 
+, 2. The Monkey. love (‘‘ Victorian”) ... . 2 0 Heurtcury 
, 3. Skating in the park. ’ + Though far away, Omy Queen! 
» 4. My Garden. (‘*Victorian”).. . i 
, 5+ The Soldier. “ When midnight’ s sombre 
» 6. A Dream. } shadows fall (‘‘ Victorian ”).. 2 0 

- .. WhenlIsingmyownsong .. 2 0 Cocks. ” «. Dark was the morn (‘‘ Vic- 

Bartnu, T. W. Never grow old. es 2 O CRAMER. torian’’).. 20 ‘ 
Beaumont, A. A diss, a diss of green grass we 2 0 RAnsForp. ” . My life is sad and lonely ly Vic- 
BEHREND, A, Think of me ‘ae ese 2 O METZLER. torian" 2 0 “ 

- Daddy bes a ..» 2 0 Boosey. Excess, E. ... The dream of the s ailor’: swife 2 0 Asupown 
Betvitte, E, Our sailors true. ase «. 2 0 J. Witrrams, | EMMerton,E. I only live for thee _... «we 2 O E. GEORGE. 
Bett, R. ... Fait ee se Pre eee I 6 PHILLIPS, FAIRLAMB, J. The old cove’s prayer ... o 3 CURWEN. 

<* «.. The Brook 1 6 a ” When far on the ocean Oo 3 ” 
BENDALL, W. It came upon the midnight clear 1 6 Lucas. Pa Visions... Oo 3 ei 
BENEDICT Comrades.. 2 0 CRAMER. FAREBROTHER Our darling lies under thesnow 2 0 J. Wu S 
BennetT,G.J. Lullaby... on ae ee 2 O CHAPPELL. | ” Black Bess ae we 2 0 NOVELL 

a Spring Song eae “a 2 O Pe s Loved best uae 20 
Bervioz, H..... Absence (Les nuits d’ été) «ee 2& 6 Lucas. FARRELL, R..... When we are parted 20 MEv TZLER. 
BinGHAM,G.C. Shelter... 2 0 Cocks. Forp, E. . The love that ne’er grows old 2 0 Lucas. 
Bircu, E. ... ’Mid the sunny vineyards « 2 0 Movrrie. Forman, E.... Why dol love ... oa «es % 6 FRANCIS. 

a «» Onthe march ... ae we 2 0 Boosey. FOWLER All about the daisy we 2 0 WEEKES. 

a Days gone by ... aaa eo me Fow es, E.... The Steersman ... 2 o Rerp Bros. 

‘es .. The water lily ia - 2 0 Enocn. | Fowves, M. F. F alling leaves 2 o ASHDOWN. 
BrackiE, Prof. The Quaker’s wife... «. I 6 PATERSON, Fox, G. «. HowcanI tell you so? 2 o WiLLcocks. 
BoreLpigu ... Toi... ae ton oad «.» 2 0 Boosey. | pe «- Grandmamma’ s Jokes for Little 
BonHEvR, T... Our Mate... eve ae «e« 2 0 AMOS. Folks. Nursery a 2 6 ” 
Borton, A. ... Oh! how blest!... ..  «. 2 0 ASHDOWN, Frere, A. F. Egypt's story 2 0 CHAPPELL. 

ia .. Binding sheaves... ae 2 0 a GANpy, W. The King’s Quest 2 o Keip Bios. 

pe .» The long white seam ... 2 o Cocks. Garth, ~ M. The heaving “of the lead” 20 ie 

9 «. The song of a boat 2 6 ‘a GavTit Epping Forest 2 o Davison. 
Braun, A. ... Evensong... at ots « © G6 Lweas: GELLI, ial ... lI can remember 2 0 CHarPrrii. 

o «. Fare-thee-well ... re as 3 6 ¥ GituoLy, B. When the mists have cleared 

«. Courage ... ue ‘on a 26 a away . o Rew Bre 
BRIDGEFORD The rose ... nie eee - 2 0 Rerp Bros. GLover, S. .... What are the wild waves s saying ge 
Brockway,W. O peaceful home - Oo 3 CURWEN. Arranged as song a 2 0 Cocks. 
BUCALOSST, P. Years may go by aus 2 0 CRAMER. ” ... The Gipsy Countess. Ditto... 2 0 is 
Bucuerer, C. Among the hills... 2 o Rei Bros. ! Grover,C.W. The sweet little maid of Tyrol 2 o Merzrrr. 
ve The Knight of the anv il 20 GLoverR,W.F. Love’s dream is over ... 2 0 ASHDOWN. 
Bywater, H. Then and now «. 2 0 Boosey. | Goetz, H. ... Three songs, Op. 3 .. each X 6 AUGENER. 
” Cloister voices ... ove ewe 2 O J. WILLIAMS. No. I. Repose (ie Stille). 
CAVENDISH » 2. Night (Bitte). 
Music Booxs No. 64. Popularbaritonesongs r 0 Boosey, | - Dawn of sasaaate (Frit mee 
» 65. New baritone songs... I Oo a“ Greenisu, A. PR es still a 2 0 Moxey. 
», 68. Songs of the day . o ne | Guruiit,C.... Four Songs, Op. 126 ... i 6 AUGENER. 
» 71. Songs by American No. 1. A Spring Song. 
Composers ... fe) ei » 2. Sabbath Bells. 
Cray, F.  ... Love’s Messenger (‘ Merry 3. The lily among thorns. 
Duchess”) pe 2 0 CHAPPELL. ‘+ _* A birthday wish. 

” «.. Love's Memories (Ditto) «a #6 mm | Goopeve, A. How? one 2 0 Reip Bros. 

s nae Captive Bird (Ditto) ... 20 as | Guruitt, C..... A Cavalier’s Song O 6 AUGENER. 
CiEenpDON, H... Ever since then... 2 0 KEPPEL. 'Gurreres, A, Other days 20 ” 
Cuirton, H.... A jolly old country squire 1 6 Brewer. | Grain, C. .... The Amateur Yachtsman 2 0 Batu. 
CLIPPINGDALE My Song .. .. 2 0 Morvey. ‘i I’ma Chappie ... 2 0 ” 
Cooke, E. ... I trust your ‘honour’s well... 2 0 CRAMER. Grimsuaw, A, Golden rest aa pee 2 0 NOVELLO. 
Corper, F. ... Slumber Song... a «. 2 O CHESTER. ; HarpcasTe... Thy dearface ... om 2 o Rem Bros. 
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Composer. 


Haraitt, C. J. 
Hartoa, C.S. 


” 
HARRADEN, E. 
Hattoy, J. L. 


” 
Heap, C.S.. 

Heatuorn, T rT. 
HERVE a 
Hervey, A. ... 


ne - 
HiGcens, A.... 
Hitt, Lady A. 
Hitt, Ss. 
Hitter, H.C. 
Hoeck, W. T. 
Horner, B.... 
Huaues,R.S. 
HuTcHINSON 


” 
TerFERSON, FE. 


KESSLER, F.... 
Kinross, J... 
Kye nia H. 





Knapp, F.E 
pe G. M... 
LASSEN, E. ... 





LAWRENCE, E. 
Lawson, M.... 
” 


-suin, H. 


Lr Turere, C. 
Leemare, | a & 
. 





Lort, E. M... 
MAcDERMOTT 


MAcHE 
Macki 


” 


Manzoccut, S, 
Marziats, T. 


Mayo, way 
MENDE Ls SOHN 


Merz, C. 


Mrtarp, i, 
Morr, F. L,... 
Mot1.o%, J. L. 


” 
” 


” 


Monenterr,L. 
Mora, AL.. 

” 
Mout, A. |. 
Mov wrFoRD, J. 
NatHAN, J.. 


Nicopt, J. L. 







Title. (ougy Publisher. 
A sailor’s knot ... Rs ee 2 O JEFFERYS. 
Homeward bound ne aie 


Cradle Song on — ee 
Marjory’s cuckoo 2 
Good-night, sweetheart, t good: 





night ... 2 
The Quarrel 2 
The blue Peter 2 
The love-thread ... 2 
Three shadows < 2 
Poor sailors on the ocear oe 2 
Our soldier guests 
‘There was a star re 
I miss thee ane S onan 2 
Spring... ane _ «2 
Yesteryear wk 
The wide, wide world . 2 
Britons bold iin 
Two hands an ive 3 3 
In the trenches ... ee ine 
Nearly caught ... ons ne 2 
Artist’s dream ... ane 
Sunshine ... ce ase ia 


Laugh or smile ... - wa 2 
Take for two ee a ae! 
Sires and Sons 2 
What might have bec 
Sleeping and dreaming bas 
Lost for love “a5 eee See 
Album of Songs.. cher ak 
IThardly know... ~ a 2 


























Last Night = on an 
Silent Love ne ose sux, OS 
My Pretty Bird . I 
3 I 
Poor sey the M arine 2 
Little Cissy’s dead 2 
Only one home I 
Brother Jack 2 
Perchance 2 
Thee only oe 
The day d in the 
Western sky oa a 
Chords of memory y - on 
Hey -day <>. bee aap as 2 
Lov message ... ook ws 2 
Ma aiden's message 2 
What shall I say ? sie ona 
Old Sailors ro ms ore 
Hear my prayer (In Te s 2 
Grant us Thy Ps 
confido) . nee me 2 


an Love Song. “Will 
she come from the hill, will 
she come from the valley?” 
(‘*Colomba’”’) 
Id Corsican Ba 
thought of 
(‘Colomba ’’) ... 
“Here often have 
(““Colomba”’) ... 
First and last 
Hearts meet to pz 
May music ska a me 
Only friends oss ces nn oD 
Patty . 2 
Sesan for contralto voice," Che 
desta in te questi finora 





artag 


tumultiignoti?” ace eee 


Mother! yes, I hear 
Come, merry band 
Sailor boy’s Song 


3en Blythe ove aed re) 
Mowawk Minstrevs’ MaGAziInr 





Precious stones ... AN nee 
My heart’s message... See 








The Harp... aie sa 


Colin’s Love-letter ... ee 
Children’s prayers , 
Weather permitting 





Sweet lavender ... an ne 
Between ourselves ae nee 
Two gifts ... a er on 
I told you so ie a eee 
Certainly not. sey wane 
The Shipwright .. oes we 22 
The Flower’s Mes ssage.. aut 22 
Sweet Marie ; ree 
Why are you wanderii g here, 

I pray ? Pb see pee Aas : 
Three Son 


No. 1. ined night (Gute Nacht). 


5, 2. Summer rest (Sommerruh). ’ 
Would that noone would ask it (Wolle 


” 3. 
Keiner mich fragen). 


O.p Encrtsu Ditty. 


OFFENPACH, J. 
Pascan, F.. ... 


” 





Prince Charlie’s farewell to 
Manchester _.. cae xe 
Would I could die aie oon 
Tough heart 
Coble’s coming in 


NNH 


n 





e Song(‘Colomba’”’) 2 





o Lucas. 
6 


” 
o Barn, 


o AUGENER. 


” 
o ASHDOWN. 


” 
o Lucas. 











Oo 

oO 

o 

te) 

oO 

o M Z 

o Boosey. 
o DAVISON. 
6 Cocks. 

o Lucas. 
te) ’ 

( Moxey. 
oO ss 

o Rerp Bros. 


6 WILLcocks. 


o CRAMER, 
o Kr 
o ASHDOWN 
6 PATERSO 


PPEL. 








o Lucas, 
o ” 
9 ” 
3 ” 
6 ‘ 
» Moru 
o CZERNY. 
0 

6 

0 

oO 

18] 





0 NOVELLO. 
6 Luwvcas. 

o Morztey. 

o ASHDOWN. 








o J. WILLIAms. 


o ENOCH 
ASHDOWN. 
NOVELLO 





oO 

6 PaTry 
3 CuRW 
} , 


” 
o FRAncIs. 
o Boosey. 


” 
oO ” 
oO ” 
Oo . 
o METz 
o ” 
0 ” 
o Lucas 


o Kerb Bros 
o Boosey. 
Oo ReErp Bros, 


3 Cocks. 
6 AUGENER, 





6 CHAPPELL. 

o J. Witiiams, 
o ” 

° 








Composer. 
Pascat, F, 


” one 


” ase 


PabKo, G. A. 


PERNET, A. L. 
PiaTTI, "A, 
PONTET, H.. 


RaMSay, Lady 


RANKEN, C, i 
RAWLINGS, 


REEVES, i an 
RoEcKEL, J.L. 


” 


” 
Rosinson, J 
RoGers, F, 





” cae 
Root, G. F.... 
RUBINSTEIN,A. 


Ryan, D. L.... 
ScCRIBLERUS,M. 


SAMPLE, A. 


SAMUELLI 
OCHLIEBNER. 








Seymour, E. 
SIBYL ose 


SIMMS, So! H. 
Situ, R. K 
SMITH, S. 


SouTHGATE, F. 


SouTHEY, F, 


SPpINNEY, W. 
STANISLAUS. 


SYDENHAM, E. 


SULLIVAN, A. 
Tait, A 


Tattan, Ts ow 


TAYLOR 
TERRY, 


” 
” 
Tuomas, J. R. 
Tovey, c. 
* * 


TROTERE, H. 
P, 


TUGGINER, 


” 
WAKEFIELD... 

“ —_ 

.s rem 
WALLACE, E. 
WALTER, J...- 
WARD, ZT. cs 


WELSH, 


Warner, F.... 


Warsoy, M... 


” 


WensTER, H... 
WELLINGs, M. 
WENZEL, L.... 














H. M. 
THornTon, H. 
Tuomas, A. G, 


ae 


Title. 
Sea of life ose 
Ah! if I had fairy power ‘ 
I’m musicly mad soe use 
For better and for worse ose 


Legend. Anold wife ... oe 
Muleteer Song ... ies P 
Vers de Molicre... . 
The golden age ... 
Lover’s Appeal ove 
Sour grapes 
Five o’clock tea . 
Shall I compare thee 
summer's day ? 
Longing 
Years ago... 
Highwayman Jack 
No, thank you, Tom! ... 
Jack to Jeannie ... 
eannie to Jack ., 
‘He will bear thee 0 ‘er the wave 
Overleaf ... 
I know not yet a 
Health is a rosy maide n eee 
Six Songs Op. ae Ct 
No. 1. Spring Song (E cho) 
(Leise zieht durch 
mein Gemiith) = 
2. Spring’s bright blue 
eyes (Diew blauen 
Friihlingsaugen) ... 
. Spring Song (Nightin- 
gale) ( In dem Walde 
spriesst’s und griint) 

» 4. There was an ancient 
monarch (Es war ein 
alter Konig) 

» 5» Thou bloomest like a 
floweret (Du bist wie 
eine Blume).. 

», 6, The Asra (Der Asra 

Hail and farewell 

Song of the Snowdrops _ 

Two Violets 

pbs as ial ae 
Aubade_... i Pa 

Mouse oe eee soe eee 

The wave. on aes ove 


oa 


oe 


n 








tainer sas 

Fond and firm ... 

The sweetest story of all 

Soft, soft wind ... 

Do you ever think of the old” 
days? .. pe 

Only an innocent face oa aie 
Though thou art far aves me 
The Spring Song 

The Rover ‘ 

Cherished... as aes 

Love’s awakenii g  (Sogni 
d'amore) . vee ies rer 

Waterloo... aoe 

The Winkle and the Whi ale... 

The River . 

Where is another sweet. 

‘Three days ‘ ove 

Songs of youth . 

God's Angel P ee 

Turn wheel, turn a ase 

Pass the word along 








The Swallow Song (‘‘Esme- 
ralda’’) é see ae 

O vision entrancing (‘‘ Esme- 
ralda”’ 


WwW bat would I do for my Queen 
“ Esmeralda’’) 

Onward, march to victory ose 

The Old Cathedral Bells an 

Mistress Mary ... on 

What will your answer ‘be 

Sailor Jack 

Don’t tell me, love 

Dream and forget 

More and More ... 

Shearing Day 


Leafy June ‘ 
Troth eee 

Farewell .. 

An Angel's Hand (organ or 
harmonium accompaniment 


add.) ... 

I'll meet her when the sun goes 
down. 

Autumn in the Forest (Herbst- 


lied) ; 
The argel ‘that cometh... ine 
Swinging .. oe eu eee 
Somebody's Pride a 


By the Firelight... ee 
This is my dream was te 
The nice old maid i ae 


Price 
(net). 
2 
2 0 
2 0 
2 0 
20 
rt 6 
1 6 
2 0 
20 
2 0 
20 
20 
2 0 
20 
2 0 
20 
2 0 
2 0 
20 
2 0 
2 0 
Oo 3 
I 3 
og 
zr 3 
s 3 


BRD DNDN HAA 


mH NOCH AA 
Anow a 


bNnnNhw 
° 


ONDKNFNNNNHN 


i 
20 
20 


2 

0 

2 

20 
2 0 
a 
2 0 
20 
20 
20 
2 0 
20 
2 0 
2 0 
¥ 6 


RF NNNONYDN 
° 


Publisher. 
J. Wituiams., 


WEEKES. 


” 
3ATH, 
CHAPPELL, 
Enocnu, 


CZERNY. 
Davison, 
JEFFERY: 
30OSEY. 
ENocH. 
HvuTcHIN¢ 





” 
Mor-ey. 
Davison. 

” 
Curwen, 
Lucas. 


Keprrr. 
NOVELLO 
Reip Bros 
CHAPPELL. 
Lucas. 


” 
” 
on 
CurWEN 


CZERN} 
Cocks. 





y nine 
Movtrir. 


WEEKES. 

” 
WILLCOCKs 
NOVELLO. 


J. Witiiams. 
Lucas. 


” 
CHAPPELL. 





Boosey. 


” 


Boosey. 
CuRWEN. 
Rerp Bros 


J. Witrrass 
RANSFORD. 
Davison, 

J. Wivirams 
LucAS. 
Boosey, 
METZLER. 
CHAPPELL. 
Davison. 


Lucas. 
FRANCIS. 
Brewer, 
METZLER. 
CHAPPELL. 
” 
Boosey. 


Enocnu. 
WiLtcoc? 


& 


wee 
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rj * met rj : 
Composer. Title. oar Publisher. Composer. Title. rhe Publisher. 
‘ZEL, L.... ral-la-la! eee ner oo £ 0 ILLCOCKS. Novetto’s Tonic Sor-Fa Series. 
WENZEL, L. Tral-la-l WwW N T Sot-Fa S : 
WHITMARSH... Laddie... sas oe «. 2 O CHESTER. No. 178. The Lord hath done great things 
se .. One by one 1 6 ” Henry Smart .. me aa -. O 2 Nov ° 
Wuitet, M. V. Das Meer hat seine Perlen( The » 179. Seek ye the Lord. Dr. J. V. Roberts o 1 » 
sea hath its pearls) ... - 2 0 Lwveas. . . The Lord is my light. Henry Hiles o 14 - 
Woop, C.C.... The Golden Wedding ... .. 2 0 Mor ey. » 181.0 Lord our Governour, Henry 
Wuite, C.A... lama jolly publican... .. O 3 CURWEN. Gadsby ... sid abe 1} 
ZAVERTAL, V.. On parting os rap -. 2 0 Rerp Bros. “ . I will give thank ‘S un to Thee. J. 
Larnby . oo te ase Oo 2 ‘ 
pee » 183. I will me ntion th ig-kindnes 
DUETS. Sir A, Sullivaa eee oe o rt re 
BAR ,G... Why do summer roses tade. 
Arr. as duet ... «w. 2 0 Cocks. MASS 
BerGer,F. ... Out with the tide (M.s.and bar.) 2 0 Movurrrr. | MASS. 
Biake,C.D. Ocheering word ees ws © 3 CURWER. Govnop, Cx. Troisitme Messe Solennelle. 
CavENDISH Music Books. No, 50. | ’ocal Score 2 6 Nov 
Legends of the Black Forest | 
(s. and c.) ee I O Boosey. | 
EpwarDs, J... Good Nig she (" Victorian ") w«. 2 0 HUTCHING | SERVICES. 
Giover, C.... To the fields ‘ . 2 oO Ransrorp. f : 
Ler, A ... He wipes the tear eve ty | Axs ELi, W ae dtoChants o 3 
eye. Arr. as duct (s.andc.) 2 0 BREWER, PLNNETT, dimittis o 6 
Linpsay,Miss_ Resignation A ~- 2 0 Cocas. Cons, G. I ; 
Marziats, ‘I. Somewhere or ott CE ae a 2 2 2 6 ” 
mone L. Love shall never die 20 > 4 es 
PASCAL, Be. ove herdesses we a 0 3 
” . eee eve 2 oO 13) 4 
TRoUS -andc.) 2 0 
> ( 
TWO-PART SONGS. NGHURS1 3 
; Many, A. H 
Hararson, | iday Song... one ice @ S Io 
e Outlaw ie we ae is Morr, F. L r ¢ 
a cylark Oo 2 Ba S1x SETTINGS ¢ ¢ 
a The Wind i 0 . STAMMERS, J. 
WEEKES RI % 
Cherry ae (Horn) ... eck pa bl i i | ee Barts 
THEMS, CHORUSES, &c. 
TRIOS (FEMALE VOICES). | ~ ba ia we Ae um Convivium ro NoveLte 
BACH sc If this m 
+ Ocean’s lullaby . we O 4 AUGENE! | doer (“* o 1} , 
; +. The springtide of the heart ae oe ee BexFIeLtp, W. T ee has ‘ 
‘* «. Evening on the la we wa. OS Ba | , “y 6 i 
.. The forest is my delight Ra 3 | Bripee, J. F. tro Pa 
7 ,G.J. The lvy Tree... ane -- O 3 NOVELLO | Drown, A. H. 
re In the meadows ... ue ae 08'S ve H ; o 4 P:tMa 
- The Violet pe a ee & SD Pe | Cavenpisit Music Books. No. 69 
Iymns and S 
! . 
| I 
~ * rr . sh ! 
FOUR-PART SONGS. | Distix, T. ... The | se 0 6 
: ‘ ; ee | Foster, M.B, The pont of the righteous o 3 
For S.A.T.5., uniess otherwise indicated, | IncHam, C.B. March Onward (Hymn) So e 
Ik 3 ) set to Tune 
BenrennD,A, Isle of Beauty .. ee 2 aaa dilute oe 
oe Cradle song, s site pes be + | Lowoop, F.G. d, we come to : 
CatpicoTT, A. 7 Quartet (“ ‘I i eee o 3 Luca 
’ | Mozart nto 
sure Trove”) .. w- © 6 METZLE: | a or De mini} 6 Noveiao 
i The House that Ji ack built o 6 | dias Domini)... « lc 
HORALIST.T ; ; | ” xcel sis (2nd Mass) o 2 Mi 
Cuoratist, Tue Blov f Ss nee € : 
Boosey = 7 - O 4 ” 
a. ere R EL =o | Fa 
AOR , WEEK! 
° <s epee 1 cama’ - 
CHAMPNEYS.... © 3 NoveELLo. poe tt »C. 7 ‘Harve “ M4 _ 
Cuoristrers’ ALI 1 o HvutcHine Ft arsine . pecs ” 
CLEMENS, Te ) " © 4 CRAMER. | STANFORD, C. é 1 Wi vith Chris: t : 
sé ee Fn le wi " e) ys + ” Sy DENHAM, E, Bem nerciful unto O74 ‘ 
” Da ybr eee a Tuew, H. If ye love Me (W 
eee AYU eee ) 7 Ade {I er & 7 ‘a y} 
2. Baas | TREMBATH, H. A art be troubled : 
(sGHam, C, B. o 3 NOVELLO, Dasciee aetes ial hh ctad * 
L, \WRENCT, C, « & 6 s | Waster, ! sladn ’ 
Luoyp, C. H. o 2 ‘ 
Marziats, T. - © r Boosey. | sO PAC 
McCueang, C. ’s } OF ERAS. 
voices) ... ia Novet! | ; Pees — 
tENDERGAST The Wines (men’ '$ voice: eee - VOCAL SCORE, COMPLETE. 
2xESCOTT,O. The Huntsman ... ae oe I HUTCHINGS, For separate numbers, see Soncs and Duets. 


The Douglas raid 









IWpwW ODQwh 


pa - 
ktounp, H, ... Hours of beauty (men’s voices) « 
Forest Queen (men’s voices)... 0 

Swikt,G.H. Our Fairy Queen ea oe 0 
Vicars, G.R. Full fathom five.. . a 
Wacner, O..... Oh, I wish I were ‘a swallow ... ) 


TONIC SOL-FA. 

Spring and Summertide. Ser- 
vice of Song oes wo O 4 
NoveELto’s Tonic Sor-Fa Series. 
No. 171. Swift asa b Chorus ( William 


Prown, A. H, 











Tell”). Rossini or 
» 172. Come hither, all w ho wish to buy. 
Market Chorus (‘ Masaniello”’ ), 
Auber ... aie me & 
» 173. Come unto Me. S.S.T.T.B. ‘Be Ch, 
Gounod. aes ~ & 2 
» 174. Sing a song of | praise. "Dr. Stainer o 1} 
» 175. The Lord is loving. Dr. Garrett ... 0 1} 
» 176. Blessing, glory, haga and thanks. 
B. Tours ans ai ao Oa 
i . This is the day. John Sewell ... 0 1 


” 
PITMAN, 


NOVELLO, 
es 
”» 


PITMAN, 


Nove cy< 


«- Colomba 
Lurette .. 
Le voyage da 
Blue Beard 
We an Cutie. ese 
A.G. Esmeralda 





PASCAL, 
THOMAS, 


CANTATAS. 














Ast, F. The Golden Link (fen 
voices) és 
a a ngtime 2le voice 
ERDMANNSDURFER, M. 
"' ittle Sunbeam (treble voices) 
H. Er. Snowblossom and the Elves 
(children’s voices) 
Agnes of Se 





voices). 








Bertioz, H.... 





oO 


o 


( 
6 


NoveELLo. 


J. Wituiams, 


CRAMER 
CHAPPELL. 





J. Witirams, 


Boosey. 


AUGENER. 
NOVELLO. 





HvuTCHINGS. 


NovELto. 
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PIANOFORTE MUSIC. 


SOLOS. 
Composer. Title. riven Publisher. 

Attren, G. B. Morley’s Pianoforte School. 

Nos. 9 and 10 each 2 o Mortey. 
Asnton, A. .... Three Spanish Dances. Op.7. 2 o Lucas. 

No.1. Pavane; 2. Sarabande; 

3. Fandango 

AvUGENER’S ALBuM, Vol. III. AUGENER, 


Davison. 


Baker, B. ... Valse de Concert 
McDoweLt. 


BacuMANN, G. Ronde Bretonne 
«. Marche Tcherkesse 


” ” 
” .. Petit Menuet... Cocks. 
BakNetT,J.F. The Harvest Festival Fantasia PaTey. 
BEETHOVEN... Sonata in C major <a Lucas. 


” as » in A flat ma AjOr... 

<5 nae in G major 
Brake, C. D. Grand March - 
BiakeE, E. Waves ofthe ocean ... 
Brown, A. H. Gavotte Album. Books rand 2 


” 
WEEKES, 
CHAPPELL, 


HNHNHDNDHNDDOH 
eceoangooanocon 


each o 6 PiTMAN. 
Bunt, G. ... Lurette ... 1 6 J. Wituiams. 
Crark,S. ... Chorus of ‘Angels. 2 0 AUGENER, 
CRUICKSHANK ‘Twilight. ... 1 6 ForsytH. 
-_ Bourrée in C minor I 6 . 
CARMICHAEL Barcarole.. ENS ove 2 o Lucas, 
CAVENDISH Music Books. 
No. 53. Ten Short Pieces... 1 0 Boosey, 
yy 51. Sixth Pianoforte Album 1 o * 
» 54. Seven Pieces by A. P, 
Wyman ove - £ 8 yi 
» 55» Operatic Fantasias ... I 0 * 
iy BOs —  saon by Schul- 
° 
1 Se Six. ais by 'Gotts- 
chalk ... Io 
» 58 Standard Overtures. 
Book 1 zo = 
» 59. Seven Pieces by C.D: 
Blake .. ro ea 
» 60. Marches by American 
Composers ... Io Pe 
» 61. Third — ‘Album Io pe 
», 62. March Album. Io “* 
» 63. Eight Popular. ‘Pieces x 0 e 
» 67. Standard Overtures. 
Book 2 - £9 ” 
70. Seventh Pianoforte 
Album.. we SS es 
Cuorin, F, ... Tarantelle, A flat major. 1 6 Lucas, 
Cocks’ SranbarD Cxassicat Pieces. First Series. 
No. 1. Sonata in D (Paradies) 2 0 Cocks. 
» 2 Minuets anamaaaanes 
in C and se 6 " 
» 3. Minuets (B Beethoven 
in G and C 6 s 
» 4. Minuets (Beethoven), 
Minuet and Trio 1 6 ve 
» 5. Presto(Paradies) ... 1 6 ne 
» 6. Bourrée (J. S. Bach)... 1 6 a 
» 7+ Rondo alla Turca 
(Mozart) ase 1 6 a 
» 8 Rondo in D (Mozart) I 6 os 
» 9g. Allegro from Sonata 
No. 6(F. Turini) ... 1 6 e 
y» 10. Prestissimo(F.Turini) 1 6 a 
s. 206 March (Mozart) ws = 6 ” 


Dan animato in) 
D(Galuppi) _ ... 16 
Gigue in E minor ” 
By bat B. chai ) 
6 J. Witiiams. 


” 
6 Lucas, 


g ” 
6 Crark. 
o HUvTCHINGS 


Costa, SirM. Eli... 
ss Naaman ... * 
Cur.er, E.... Down Stream. Op. 13 
Re «. Causerie du Soir 
CzrBuLka, A... Stephanie Gavotte 
DesormMEs, L. Serenades de Mandolines 


HHH AMD DROWN DD 
a 


Dick, C. «. Hunting Song (Benedict) Cocks. 
- +. Blanche (Kiicken) " 6 se 
xe .. Il Bolero ... °o ” 
+ Buon Giorno (Rondo)... 6 a, 
Doxayow ski... The Advance of the Cossacks. 6 Donajowskl. 
«. Sleigh Bells sas eco 6 + 
Durav RE, A... Iolé Gavotte nee ms 3 Cocks. 
Duval, J. ... — Extracts. Nos. *, 6, 
each 1 6 - 
Dye, A. J. 5 Poet I Marche Héroique ( ac- 
companiment for two isles 
and ’celload lib.) .. -. 2 0 NOVELLO. 
Dyer, A.E..... Mendelssohn’s Spring Song .. 1 6 CzerRny. 
ee .. Haydn’s Menuetto and Rondo 
in E flat... aes pon I 3 a 
Epwarps, O... Thy will be done I 6 JEFFERYS, 
Everest, A.... Gavotte le Vectis 1 6 Lucas. 
FIELD, J. ... Nocturne. No. vl zo a 
FLIEGE «. Gavotte ... we r 6 Crark. 
Forp, T. J. .... A Winter Song ... 2 0 ForsytH. 
GaRIBOLDI, G. L’eco delle Montagne .. 2 0 Davison. 
Grssong, I..... Hussaren Lied ... 2 0 HvtTcHInGs. 
Gicpert, H.... Sweethearts (Mazurka) 20 
Gituoty,B..,, Floating oameania 1 6 AsHDownN. 
Goprrey,C. Cymbia ... oe = ove 2 O J. WILLIAMS, 





Composer. 


GoTTSCHALK 
Grirc,E. .. 
GreaGu, L. 
Gurui1T, C.... 


” aoe 


Hanbet me 
Harwoop, B. 


HUNTEN, F.... 


Hatu¥, C. 


HELLER, S.... 


” 
Harrisoy, J. 


Harairt, C. J. 
Hernricn, E. 
Iucnuo, W. 


Jackson, 7): 


JENSEN, A, 


” 
KELSALL, G.... 
Kinross, J. ... 
KINKEL, C. ... 


Knapman, C... 


Lance, G, 


” 


Liszt, F. 


Lour SF. N.... 
Low, J 
LowTuHIAn, C. 


Title. 


aa raga 3 (Caprice) ... 

Sonate. Op. 7. ave 

Caprice (Gavotte) ree 

Petite Suite de Danses. Op. 
127 aN 

Ouverture des “Marionettes. 
Op. 105 .. 

The Fair. Op. tor. No.8. 

Song without Words, Op. lor. 
No. 10 im 

Loss. Op. ror. "No. 15 

Scherzo in E. Op. 101, No. 16 

Fugue in E minor 

Three Pieces. No.1, Minuet; 
2 Andante; 3, Scherzo Se 

Non pit mesta (Rondino). A, 
English fingering ; B, Conti- 
nental fingering 

Gav otte in C (Geminiz ini) oe 
Tablettes  d’un Solitaire. 
1, Aveu; 2, Resignation 


Six Valses. Op. 152 


Little Treasures.. «each 
No.1. The fairy ‘fountain. 


. The summer garland. 
. The flowery dell. 
The mossy glen. 

6. The forest grove. 
Reception March we woe 
Six Lieder ohne Worte each 
Tears in the night (Nocturne) 
Intermezzo ve 
Innere Stimmen (Vv oices from 

within), Op. 2 
The Mill ... we 
L’Amore (Valse)... 
Sailor's Song ‘ 
L’Angelo ... one 
GavotteinA . 
Blumenlied 
Edelweiss... 
Herzelied ... 
Consolations: 

No. 2. Quasi Adagio 
» 3- Andantino 

Cradle Song F ron ee 
Ronde de la Garde. Op. 466... 
Wolseley March.. eve on 


iiisil nH 


MACFARREN,W. Impromptu (Gavotte Pes 


Marks, G. 
MatTTEI, T. ... 
Mayo, J. 
MEISSLER, J. 
MELLOor, i.. 


Gavotte in E major 
Saltarello.. ove ean 
Pavan in G woe 
Ocean Echoes (Quick March) 
Bolero... 


MENDELSSOHN Ms oe ig sg A minor. Op. es 


Meyer, L. H. 

MonTEFIORE 

Moszkowskl 
” 

MveE Lier, H. 

Nicopt, J. L. 


” 


” 


” 
OESTEN, T. 
PaPInl, 


” 
PASCAL, F. 
PERCIVAL, F, 
PRIDHAM, J. ... 
Prout, E, 
Raff, J. 

” 

R 
REEVE, P, 
Ren, H. 
REINECKE,C.,, 
REISSIGER ., 
REITER, E, J... 


Rey torr, E...,, 
RHEINBERGER 


Prelude in E minor. Op. 3 
Andante cantabile, B major oe 
Musical Sketch, B flat 

Musical Sketch, G minor 
Scherzo, B minor 

Study, F minor ... 

Andante (1st Concerto. ‘Op. 25) 
Adagio (2nd Concerto. Op. 40) 
Auf’m = Jodelplatz Walzer. 


(ss ieee re 
Ronde Militaire. Op. 38 
Bagatelle d’Ennui ue 
Album Espagnol. Op. 21 
From Foreign parts. Op. 23 
Six — elegant Waltzes. 1 wo 





boo ach 
Ein eas. Zehn Poési- 

een. Op. 22 ons eee 
Deux valses brillantes. Op. 3 


Deux morceaux caractéristiques 


No. 1, E flat minor; 2, G 
minor. Op.9 ... .. each 
Barcarole. Op. 13. No.3 
Mermaid’s Song... 
Pensée fugitive (transcribed)... 
Gavotte, ‘‘ Mignonne”’ ses 
A rustic dance 


Sacred Lays for Sabbath Hours. 


Nos. rtoi2 ... ... each 
The Coronation of the Czar 

(Military divertimento) ee 
Triumphal March en 

“ Alfred" - 
Berceuse ... 
L’Espiégle (Valse Impromptu) 
Album. Vols. II. and IIL., each 
Pensée Dansante 


TheWarrior’s Welcome (March) 


(Words ad lib.) 
Maiden Songs. Op. 83 
Die Felsenmthle 
Le Printemps. Mazurka 
GavotteinC . 
— Italien. Trois Piéces. Op. 


Six. Piéces ‘en forme de fugue. 


Op. 39 +. see ues 
Capriccio giocoso, Op. 43 


. The gushing streamlet. 


Price 


I 
I 
2 


I 


I 
I 


°o 
0 
I 
I 


2 


OW 
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(net). 
6 


6 
oO 


° 


WWADWOAGGACC SC 


Publisher. 


Cocks. 
AUGENER. 
CHAPPELL, 


AUGENER. 


" 
Forsitu. 
” 


” 
BREWER. 


JErFERYS. 
MoutTRrIi_. 
ASHDOWN. 
CHESTER. 


AUGENER, 
~s 
Forsy7Tu. 
” 

Cocks. 
WEEKES. 
CLARK. 

a 
Cocks. 
AUGENER, 

” 
ForsyTu. 
CZERNY. 


CHAPPELL. 
Lucas. 


Rei Bros. 
HvuTCHINGs. 


WEEKES. 
MorLEyY. 
ASHDOWN. 
AUGENER. 








HvuTcuincs. 


ASHDOWN. 

METZLER. 

AUGENER. 
” 


Forsyth. 


AUGENER. 


” 


” 
CLARK. 
CHANOT. 


}. Wixutams. 


AsHDOWN. 

BREWER. 

AUGENER. 
” 


” 
Lucas. 


Hurcuincs, 


AUGENER. 


” 
PATEY. 
AsHDOWN. 


AUGENER. 








Cc 
C 
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Composer. 
Ricuarps, B. 


RicHMOND, W. 
RoEckKEL, J. L. 
RoSENHAIN, J. 
Rustin, G. J.. 

RuBINSTEIN, A. 


” 
SCHARWENKA 


ScHERZ,E. ... 
SCHUMANN, R. 
” 
” 


” 
SCHWEIZER, O. 
SHarPeE, H, F. 
SHERRIFF, F, 
SuuTe,E. ... 

” exe 

” 

. ass 
Sivral, J. DE 
SMALLWOOD 


Smiru, S. 


SODERMANN 
Sreaa, C. T..... 


‘i we 
STEPHENS, A. 
TRAVERS, M. 


” 
TREKELL, T. 
TROUSSELLE 


” 
‘TSCHAIKOWSKY 


Vitpac, R. DE 
Viton!, M. ... 
VoL_KMANN, R. 
WaGnepr, E.... 
Wat ‘us, J. H. 
Warp,C. . 

Watson, M... 

Wester, Cc. M. 
WEKERLIN, J. 


WESTBROOK 


West, G.F.... 


Witpy, G. .. 
Wootr, J. 
WRIGLEY, J... 


Bacu, J.S. ... 
BacuMany, G. 


” 
Bizet,G. ... 


BLUETTES CLASSIQUES. 


Title. 
He wipes the tear from every 
Op. 29. 


eye pa a4 
Danse des Valois. 
Undine’s Farewell 
Calabraise. Op. 4 

Granny (Gavotte) 


Two pieces. 1, Romance ; ‘2, 
Impromptu. Op. 26.. each 

Impromptu inE flat ... Be 

Réverie... o “as 


Nocturne inG ... ein pe 
Romance in B flat 
Barcarole in A 


(Polish 


Polnische Tanze 

Dances) Nos, 1, 3, 5s 7 each 
Carillon ... ase eve 
Papillons. Op. 2 
Die Davidsbindler. Op. 6 ae 
Concerto in A minor. Op. 54 


(with acc. for 2nd piano) 
Slumber Songs ... exe 
Suite ar . 
Seguidilla 
Réverie in A flat “e 
Gavotte ... 
Minuet... “~ ees sue 


Bourrée 
"Now I March 


Miniature Album. 
Years ago.. 
The Woodland Sprite .. 
Home Treasures. Nos. SI to 62 
eac 
Styrienne. Op.192 ... pes 
Marguerite. Op. 193 ... pe 
La fée des ondes. Op. 194 
Le Domino Noir. Fantaisie 
brillante sur ee d’Auber. 
Op. 155 ... eee ae 
Schwedischer Hochzeits 
Marsch. tia 12 eee eve 
Polonaise .. P eco 
Romance ... “ 
March of the Bedouins 
Toujours gai a . 
Festival March ... 
Echoes from Albion 
Mazurka os 
Bourrée .. 
Feuillet d’Album 
Nocturne ... s we 
Chansontriste ... eee any 
Scherzo humoristique .. eee 
Mazurka de Salon axe is 
each 


Lurette. Books 1 and 2 

Si j’etais Roi d’Espagne esi 
Grandmother's Songs. Op. 27 
Two Bagatelles. Op. 81 each 


Sur le Lac Leman. 
La Féte des Souris 
GavotteinF ... 3 
Seguidillain G minor . 


Op. 31 ... 


Cynthia. A right merry dance 
Ernster reigen. A 8 sai 
dance (‘‘ Euryanthe”’ 


Chansonette de la Siena 
Chant de Gondolier 

The Young Artist each 
No. 1. Sonata in . (Koze luch). 


Price 
(net). 


Hen Oe te 


RNNYNHNNNAKD HHH 


RNONH 


DHA HD HH DH HR ON ON MR HH MHA 


9 2 ” G (Pinto). 
» 30 * G (Cramer). 
ie He C (Kozeluch). 


CavenpisH Music Booxs-- 


Crark,S. .. 
CLenpon, H,. 


5 B flat (Woelfl). 


6 
6 


soa) 


- > ” 
“a ‘“ C flat (Steibelt). 
a ‘_ E flat (Kozeluch). 
ee Oe aa C (Steibelt). 
i Uae fe C (Cramer). 
10. G (Kozeluch). 
Chilpé tic. Fantasia on Herve’s 

Opera fe) 
Ghantean’ “from “the “Opera. 

Nos. 13 t025 ... «. each x 6 
Elijah. A paraphrase.. 20 
The Maiden Ny (fareb) 20 
Valse extatique . ata ws SOO 
Waltz in E flat ... sae ico FD 

DUETS. 

Duet uae ade eee $3 
Ronde Bretonne 26 
Polka brillante ... as oo £06 
Sérénade Napolitaine ... we 2 0 
Chanson a boire... i‘ os 2G 
Marche Tcherkesse ... aw 36 
March from “Carmen” 2 6 

No. 6. Reanags en’ S 
FugueinD. ¥ 6G 

No. 52. Half Hours with Offen- 
bach and Audran a a 

» 66. 12 Duets by Volkmann 1 o 
Chorus of Angels a “me 2° @ 
Danse des Fées ... cP 20 


Publisher. 


BREWER. 
ASHDOWN, 
CHAPPELL. 
AUGENER, 
Mortey. 


Lucas. 
AUGENER. 


” 
HvuTcHINGs. 
AUGENER. 


” 


Lucas. 
CLARK. 
CHESTER. 
PaTey. 
WEEKES. 
CHAPPELL. 

” 

” 

” 
PaTey. 
RANSFORD. 


Cocks. 
ASHDOWN. 


Ltcas. 
” 
” 
Cocks. 
ASHLEE, 


VEDKES. 
Reip Bros. 


I. Wittiams. 


HUTCHINGS. 
AUGENER. 
HvTcuInNGs. 
Lucas. 
ASHDOWN. 
WEEKES. 
Jerrerys. 
Cocks. 


Davison. 


Czerny. 
ASHDOWN. 


Cocks. 

” 
Donajowskl. 
RANSFORD, 
WEEKEs. 
AUGENER, 
McDowe .t. 

” 

” 


” 
METZLER. 


Davison. 


Boosey. 


” 
AUGENER. 
METZLER. 





Composer. 


CLenpon, H. 
Cowarp, J. M. 


Devacour, V. 
Desormes, L. 
Govunop, Cn. 


Gurui'rT, C.... 


” 


” 


” 
Haraitt, C. J. 
LEUTNER, A... 
Low, J. 
Moszkowsk! 
PROGT, Ex sc 


REISSIGER ... 
Ricuarps, B. 


RossINi 


” 


RUBINSTEIN,N. 
SCHERzZ, E. ... 
Tours, B. 


Watsos, M.... 


Guruitt, C.... 


Haroitt, C.J. 
Paver, E. ... 


AINSLEY, E.... 
Bacon, E. 
BARHAM, F.... 
BenepictT, E, 
Coorg, C. 









” 
Coote, R. 
Crampton, T. 
Detsrick 
Desormes, L. 
Faursacu, JR. 


es aos 
Franpra, P.... 
FULLERTON,W. 
Garver. J.T. 
Goprrey, C.... 
GRENVILLE, A. 
Kinaston, W. 
LowTHIAN, C. 


Lutz, M. 
Lynes, R. ... 
MEISSLER, J. 


Metra, O. ..- 


Pirman’s DANCE 
PoLonaskI, T, 
Roserts,H.S., 
Rocket, J.L. 
ROSENBERG,A. 


” 


” 
SMALLWOOD 
Tuomson, M. 
Tovey, F.S. A. 
REFFRY, W. 
NER, J. W. 

3 EL, L.pE 
WHEELER, L. 
” 


ULr, 





W Ne cos 


CooreE, C. 

LowtTnian,C., 

ROSENBERG,A, 
oa Xe 


Title. 


The Gloucestershire March ... 

Grand March from bBizet’s 
“Carmen” ... one ane 

L’Aide-de-Camp 


Sérénade de Sedellines “ 
March to Calvary (‘ Redemp- 


tion”). Arr. by B. Tours ... 
Ouverture des Marionettes. 
Op. 105 ... i “a tis 
Sonatina. Op. 124. No.4 
” ” » 5 
” ” 6 
Reception March . 
Fest-Ouverture. Oot a aed 
Ronde de la garde. ». 466 ... 
Cing Valses. Op.8 . pa 
Triumphal March from the 
Cantata “ Alfred” é 


Die Felsenmuhle 
” de the tear from n every 


Cuedtan. 





‘ Guillaume Tell” 
“Le e 


” Sic de 
Cor ‘inthe ’ - 
Tarantelle. Op. 14 


Carillon ... 

March to Calvary 
“Redemption ”) 

Seguidilla in G minor. 


( Gounod’s 


TWO PIANOS. 


Ouverture des 
(eight hands) ... 

Reception March (four hands) 

The British Guards Qu asia 
(eight hands) .. < 3 


Marionettes 


DANCE MUSIC. 
SOLO. 


Primrose Polka ... . 
Vale (Farewell) Valse ... 
Two Blue Slippers. Valse 
Promenade Waltzes . 
Merry Duchess Lancers 
Merry Duchess Quadriiles 
Merry Duchess Waltz... 
The Piper Waltzes “ 
The Piper Quadrilles ... ad 
Gillette Valse... ree 
Only Friends. Valse ... 
Rococo Polka... 
Sixty-six Country Dances 
Dolce far niente. Waltz 
Venezia. Waltz 
Frauenliebe Valses « 
Toujours galant. Polka 
Goldene Myrthen Waltzes 
Sweet thoughts. Waltz aa 
White Lilies. Waltz pee 
Clair de Lune. Valse. ek 
Cymbia Waltz ea 
Cymbia Polka ... ron pee 
The Madge Waltz err P 
A Day's Ride. Waltz... 
Queen ef Hearts Polka.. pie 
Kiss Waltz (“ Blue Beard” oe 
Jesmond Dene Polka ... as 
The Southern Breeze. 
My Little Sweetheart. 
Me Voila. Polka 
Lurette Quadrilles 
Voyage dans Ja Lune ¢ 
ALBUM, 1883-4 . - ea 
Forget-me-not. Waltz ave 
The Hollyberry Polk Ea ose oe 
Fleur d'amour. Valse... 
The Piper Galop a 
The Piper Polka re aa 
Caught at Last Polka ... oe 
The Wide-awake Polka 
Fleating bliss. Waltz.. 
Blue Eyes Schottische.. 
Measure for Measure Quadrillc 
Fairy Wedding Waltz.. 
Polentina Polka.. 
Chic Polka 
Daisy Valse na 











Circe Valse se oe ie 
DUETS. 

The Piper Waltzes ea Ge 

The Piper Quadrilles ... oe 


Queen of Hearts Polka 

The Piper Galop ese 
The Piper Polka - 
Caught at Last Polka ... 





Price 
(net). 
20 
2 6 
20 
2 6 
2 6 
TI o 
2 0 
2 0 
2 0 
a 
3 
2 6 
2 6 
aes 
Io 
o 
Io 
D a 
Io 
2 0 
26 
2 oO 
I 4 
; Oo 
I 4 
2 6 
20 
2 0 
20 
2 0 
2 0 
20 
20 
2 oO 
20 
oO 
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Publisher. 
MerTzirr. 


” 
ASHDOWN. 
Hvu7cHING 


NOVELLO. 


Acc 











NUGENER. 
WEEKES. 
Movurrit. 


” 
ASHDOWN. 
CHAPPELL. 


” 


” 
Hvetcerinas. 


” 
Boosr). 





Hercuine 

” 

” 
PRrewer. 
MORLE’ 
ASHDOWN. 





CRAMER. 
HveTcHinGs. 
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us 7 T ‘ : ow Price : 
ORGAN MUSIC. Composer. Title. (net), Publisher 
Fs x Price . NIEDZIELSKI,J]. Souvenir de Varsovie ... ee I 6 CHANOT. 
Composer. Title. fen, Publisher. Papint, G, Haydn's Serenade aay oo £ 6 re 
Batistz, E.... Grand Offertoire in F minor... 1 6 Asupown. ove Saseah ugitive... te oe I 6 ” 
Two Communions in E lesa gel ” ve Sou, OF "a al Set I 0 ” 
and E minor ... 1 6 ‘ ” oe — = e Sorrento (Salta- 
Grand Offertoire in I minor “a is . iv 6 * 
and major oO ” se DIX 1emes an ariations 
a Angelic Voices. Two Andantes Giga each : . y 
{A fla E flat hoes ~- It 6 “ see nee on ; 
aches toga t § 2 5 ‘ Rirte r,E.W. Brilliant Duets. No.1. Vari- ‘ 
Offertoire in F maj 1 G6 ; ations, “ Carnival of Venice” o 8 AuGENER. 
i ae 53 eh Soe eae Bede a REGENES: 
Best, W.T. Handel Album. i. ow. © O AUGENER. SAINTON, P.... — ooo nese ese SO 0 CHAPPELL! 
m= Cecilia. Books vii. viii, and ” * ben oe oe we oe % O » 
A ie eee - et ae Reve seas aie 20 
Harrrr, F. J. Marche Triomphale ws ae IO ~DONAJOWSKI. SCHUMANN, R, — Pa 105 oes ee 2 O AUGENER. 
HANDEL First Organ Concerto (with TAYLOR WwW Paenies pine N ae Lae = 2 ” 
Orchestral aaa ieamnianinll 2 6 AUGENER. AYLOR, W.... #Opular Fieces. INOS ae a 
‘ETTLE, C.E. Postlude ied se wv 5 8 Dom ORE. fa . eac SUDOWN 
Kertze, C. E Offertoire ; ro Doxaprwss Tours, B. Entr’acte et Danse des Bac- 
LEFEBURE-WELY = chantes (Gounod’s ‘ Philé- 
ca ein F 6 ” mon et Baucis”’) ; 2 0 METZLER. 
Liovp, C. H. nte in A and “Minuet in ‘* 1 6 NOVELLO. eke” sa —. G.. Foe er: . ebm 
MrxDELSSOHN and Fugues. Op 37. VAGNER, Koos. & ae IGENER, 
. aa I Se er ee ae Weekrs, F..... Favourite Melodies. No. 7... 1 6 WEEKEs. 
Orcanistres ConTEMPO ; : a ial eae ... Halzel's Lied ohne Worte. 1 6 ” 
Nos. 36 and 37 ... .. each 2 o Hurcuincs. Wierst, R.... Russian Suite ... 1 6 AUGENER. 
Prout, E. Triumphal March from “Alfred” 1 o AUGENER 
s I Posthun 2 BY bd “ y 
ROSSINI Rerchs Posthume 2.0 PATEY. PIANOFORTE AND VIOLA. 


Sear, W. 


Sita, B. 


THAYER, Ww. 
Vincent, G. 
Woop, D. d 


Woop, Ww. 
West Se 


sso “Ee 


Organist’s Quarterly 
Journal, Part Iviii. ... 
Jandel’s Celebrated Largo 

La Méditation (Offertoire) 

Offertoire in A flat ‘ 

Gondola Song (F.N. L ‘ohr) 

Introduction and Allegro 

Aux Armes (Marche Militaire 
by Ferraris) 

Lebanon( March by Smallwood) 


NWN HH 


Nn 


NOVELLO 
LucAs, 
ASHDOWN. 


DoNAJOWSKI. 


ForSYTH. 
WEEK! 


HARMONIUM AND AMERICAN ORGAN. 


Carnatr, A. 
»,J.M. 





Cowa 


Morte 5 ‘s Voluntaries. Book ii. 
The American ae i rnal, 
No. 8 ie ne : 


2 0 


I 


Mort 


Mer, 


HARMONIUM AND PIANOFORTE. 


Mozart iets 


INSTRUMENTAL MUSIC 


Lonr,H. .. 
PIANOFORTE AND V IOLIN. 


Banvt, G. 
Buziau, V. 





Cave, W. R.... 


Corevir 
CLEATHER, 


DANCLA, CG. 


Dorn, E. 
Friecp, J. 


Gipson, I... 


Gueuitr, C. 
Hex 


” 
Lupgrs, 


Maunpex, J. 
RKEL, G, ... 


M: 








MANN, F, 


Cr. 


Mass in C (No. 1). Accompani- 
ments arranged by Windeyer 
Clark 

Triumpha il March (“Alfred ” 

Overture to “ Athalie.” 
ranged by J. W. Elliott 


ia 


VIOLIN SOLOS. 


Tolanthe 

Tellme, Mar ry, how to woo thee 
Ireland soe ose ae 
Scotland mn 

Wales sae see 

England 


VIOLIN DUETS. 
Ouverture des Marionettes 
Six Original Duets aie 
Pleasant Pastimes. Nos. 1—6 
each 


VIOLONCELLO. 


Ballade in G we 


¢ Favourite Melodies each 
atelle Brillante 

Two Morceaux de Salon each 
Grave : we (6th Sonata) 








I—I2. 
Six Piéces Mélodiques ni 


Album Leaves, I—12 eac 
NocturneinE ... wes 
Sketches ... each 


No. 1, Ave Maria; 2 2, ’Barca- 
role; 3, Danse Bucolique. 
Ouverture des Marionettes 
Album, Vol. 2. CEuvres 
Mode res ae 
Album, Vol 3. Geuvres “Ancie ons 
Chansons des Rues et des Bois 
(pianeforte accompaniment) 
Espagnola (violin or flute, with 


pianoforte (accompaniment 
Six Bagatelles. 1—6. Op. 149 
each 


5 0 
r 6 
2 6 


i 6 
i: 6 
I 6 
1 6 
I 6 
r 6 
zg @ 
Oo 6 
o 6 
20 


r 6 
2 6 
1 6 
20 
2 oO 
> Oo 
x 6 
zs 
to 
z 6 
1 6 
I o 
2 0 
2 © 
5 oO 
4 6 
a 6 





NOVELLO, 
AvuG! i 





NOVELLO. 


CHAPPELL 
Donajowsnx! 











Lucas, 


CZERN‘, 


PATEY, 


Joacuiu,J.... Hebrew Melodies ae ove 


Dancra, C.... Four Bagatelles, 1—4. Op. 149 
each 
Ler, S. 4me Gavotte (piano tained ) 
ie Album. Vol. 1 se é 
3 «. Serenade (Gounod) 
ScuuMANN, R. Romances. Op. 94 
Trusiove, H. BarcaroleinG ... 


TRIOS. 
Deuxiéme Duo (two violins and 
piano accomp.) ose ose 
Ouverture des Marionettes 
(two violins and ’cello.) 
... Ouverture des Marionettes 
(flute, violin, and ’cello) ... 
Ouverture des Marionettes 
(piano, flute, and violin) . 
Ouverture des Marionettes 
(piano and two violins) 


Fow er, C.... 


Gurtttr, C.... 


i .. Ouverture des Marionettes 
(piano, flute, and ’cello) 

Pa -. Ouverture des Mavyionettes 

(piano, violin, and 'cello) ... 

Parini,G. .. The last rose. of summer 

(two violins and piano) ove 

Wacp, W. W. Rigoletto (’cello ad lid.) - 

= Don Giovanni s ose 

“ Don Pasquale ” eee 

Favorita 7 ran 


QUARTETS. 
Thirteenth Quartet (two violins, 
viola and ’cello) wine uss 
Ouverture des Marionettes 
(piano, flute, viola, and 'ceilo) 
Ouverture des Marionettes 
(piano, violin, viola, and 'cello) 
Ouverture des Marionettes 
(flute, violin, viola, and 'cello) 
Ouverture des Marionettes 
(two violins, viola, and ’cello) 
Hope March (three violins and 
piano) .. aes pe oes 
Quartet No, 2 in F (piano, 
violin, viola, and ‘cello) ex 


DancLa, C, o 


GeruittT, C, 


Papin, G. 
Proct, E. 


QUINTETS. 
Ouverture des Marionettes 
(piano, flute, violin, viola, and 
cello) was ne aie 
Ouverture des Marionettes 
Laat two violins, viola, and 
cello) ... “ bee 


Gurauitr, C.... 


Kommt a Vogerl geflogen 
Ouverture des Marionettes... 
Siciliano and Tarantelle ‘ie 
Chopin's Valse. Op. 64, No. 1 
Romance and Valse capricciose 
(piano accompaniment) 


Beckert, O. 

Gurui'T, C.,... 
HALBERSTADT 
RIcKARD, R.... 
Vivian, A, P... 


» 





Guruitt, C,.... Ouverture des Marionettes 


1 6 AUGENER 


HN ODAWA 


I 


I 


I 


RNOnHn-* 


I 


I 


I 


: 


I 


I 


PIANOFORTE AND FLU’ 


FLUTE AND VIOLIN. 


I 


° 


6 


ce) 


6 


18) 


ie) 


PIANOFORTE AND VIOLONCELLO. 


CHANo?. 


AUGENE 


” 


CHaANo% 
CLARK 


CHANOT. 


AUGENER 


Crasot 


AUGENER 


RUDALL 
AUGENER 
RuDALL. 
CzZeErny. 





RcuDALL. 


AvGE 




















AM. 
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THE MUSICAL TIMES.—Avcust 1, 1883. 7% 
FLUTE SOLOS. Composer. Title phew Publisher. 
Composer. Title. — Publisher. re LLERTON Beep — oe -- I O CHAPPELL. 
, : ARDNEI sune Valse... aa 3 7RAN 
PranquetTtec Rip Van Winkle oe = oves«oE:«COG ss CHAPPELL. Kr y, M. - Vv fake Ww - = i 6 
ScLLIVAN, A... Tolanthe ... ies «- EF 6 Pa Lowtax, C. Encore une fois Waltz 36 
a n of Hearts Polka pores a 
Lutz, _... ss Waltz ie I Oo LI 
Mertssier, J. ty Little Sweet! o Cramer. 
OF Y_CHE ST RAL MUSIC. a oa Me voila Po! ka. rt o ENocuH. 
2 “ Perxor, P. ... ; 6 PATERSON. 
FULL ORCHESTRAL SCORES. RosenBer! t 6 HvutcHine 
‘ ” ( c 
Guruitt, C.... Ouverture des Marionettes ... 2 0 AUGENDR. } e ie 6 4 
MENDELSSOHN aoe spe lish words) 21 Oo NOVELLO, | WHEE Ler, L. a Ma ue eS oe Lr 
” verture to At +0 ; Daisy Waltz... ae Sea 
4 The March of t e Priests “a eG pl ares . a 
Prout, E. .... Triumphal March (* Alfred” 2 o Ava! RIT T PCURG 
Spor : Overture to The Last 5 o N oO . Ss FULL ORCHEST! 
Symphony, Part II. “ Bucacoss!, P. Mia cara 2 0 CHAPPELI 
Judgment”... o : | CLenpon, H. Watteau Dan os o Boosey. 
| Coote, C. Merry Duchess Wal 2 © CHAaAPPEI 
+ oO 2 0 - 
ORCHESTRAL Iningeaitiy 55 2 0 7 
Ouverture des Marionettes ... 3 0 AUGENI ee - vs Bcrcomxe 
Athalie (new edition) ... 25 & NOVELL Coote, R. : G Fraxcis. 
| Drtyi UCK ... > © CHAPPELI 
FULL ORCHESTRA. auc © . me 
AHRBACH, P, 2 © 
t (Song) r 6 Cr | ia : Oo : 
1 4A i 2 0 P 
Fr UHLING, M : 6 CRAMER 
a: — FULLER} 20 Craprent 
SEPTETS. GARDNER r 6 FR: . 
. : Key, J.M 5 0 SO 
Barret, ©. ee My little sweetheart (Song) ... 1 oO CRAmi | LOFFLER don © Boos SEY. 
Travers, M... Festival March ... nae om &£O0SA Ele ( LowTHIAN, C, o ” 
| i o PATERSO 
r 1 | : s 6 CRAMER, 
MILI plano BA} | 2 O CHAPPELI 
rr Brass AND MILITAR AND JOoURNAL— o Boosey. 
253. Melodie F unébre ( Ma arie) ” 1 6 CRAMER, 
jrasS I O 1 4 Hat : . : i 4 Ewnocn. 
254. Valse. L’ a Perrot, P. . tz 5 o PATERSON. 
chetez 3 eo P ROSENBERG o Hvercnine 
255, ” eee Oo ” 
” ” it at Last Polka ... 20 7 
. 6 x4 Wucer ? Ika Na we 2 O CHAPPELY 
256. Polka (Tid io I Da , ” 
=>. Valse 
i Pa P D. 7 (Bin 5 2 25 SMALL ORCHESTRA. 
> Gee e a Dorade (Blan- m 
5 shee au) v. ae UG ae Cienpon, H. Watteau Dance... eco oe a es \ 
286. Varsoviana, Armenia LOFFLER z¢ 
(Ziegler) cae Io I 4 ro 
287, Quadrille. Cymb mat ” 
(Robinson) .. Brass 2 0 28 
» 288. Chorus. Behold how — ; 
good(Whitfeld) Brass 1 0 1 4 FIFE AND DRUM BAND. 
» 289. Quick Step (Sacred). Vic- 
tory (Hill) 3rass I Oo " 
Boosty’s Brass gore bam RNAI o & Hatcr 
No. 172. ate <i (Sacred), Draw 
2 20 Keelip) ... pee o 8 ” 
* 2m olka, Bird of Pa 0 8 : 
7 rer! © Step (Sacre o § 
(Meissler) a » } Gua : Cc ‘mabel ee 5 
Boost TARY JOURNAL. 74th s Series— en a 
No.3. Selection, “Cox and 
3ox ” (Sullivan) wae 35 west ee CAS CUAS aed 
“ ie Patineurs. Valse) INSTRUCTION ETC. 
aidteufe ‘Se a 
Fun of the Fair, Quad- , °Y : Berens, H. 
_— ; : 
5 s co eS 
‘ . Air varié Ww. Ww iNiam ) ‘) 
ole a ( R. M.Winn), | _, - Brown, A. H. 
March, “ Camp Life”’ { ©? o Crowsst, F. J. 
(Benedict) j ) 
Boosry’s SuppreEMENTAL MILITARY JOURNAL-— GLADSTONE,F. The in van ‘Stu (i ” 
No. 320. Chorus, “Il bivacco’ ‘) Hoerinc, A. A New Me 
(Petrella); Valse, Pro- 1 2 6 Nove.to 
menaden 12 } >, a a 
Watteau eae “(HL is Io 
Clendon) ) 
Marguerite Walt: me we 2 6 CRAM 6 ; 
Festival March ... ASHBI Lex, S. Exercises 5 doe thie ¥ 
1 6 AUGENER. 
CT Tete ng C lass “Manual 1 o NOVELLOo. 
DANCE MUSIC. The Culture of the Left Hand. 
SEPTET. Book 6 AUGENEP 
" _ Walt C The Cult of the Left “Hand. 
ICAL C ia Cara altz ... eee ' oO AV? Books 2 and 3... .. each 3 
Coors, Merry Duchess Walt i oO ; s se 
” ane 2 Quad Io ‘ 
= Lane Io # VAT TRIM D ARTIDTR 
” The Piper Waltzes 1 6 HvuvcHinas. MUSICAL LITERA! U RE. 
~~" The Piper Quadriiles I 6 eS 
Coorr, R . Rococo Polka... . ee I O FRANCIS. Casson ie «. I 6 REEVES. 
DeELBRUCK Dolce far pene WwW altz eee F O CHAPPELL. Paurr Mottoes 
WwW Psyche Waltz e+ T O CRAMER, ! * Sones 
Frauenliebe Valses_... t 4 HAMMOND. without words ais «. © 4 AUGENER. 
” +. Toujours galant Polka. we Es Pa Trinity CoLtecr, Lonpon. 
oo» ein Goldene Myrthen W altzes oa Higher Examination Papers 
Frunuiyc, M. Marie Stuart Schottische Io (1874-82) 2 G REEVES. 
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CHAPPELL'S 


SERIES OF 


POPULAR INSTRUCTION BOOKS |. 


BY ALL THE BEST MASTERS. 








VIOLIN. HARMONIUM. SERAPHINA ANGELICA, 

FLUTE. | SINGING. DRUM AND FIFE. 

CORNET, | HARMONY. TROMBONE. 
ENGLISH CONCERTINA, | GUITAR. VIOLONCELLO. ; 
GERMAN CONCERTINA, | SAX HORN, ORGAN (ror SMALL ORGAN). 

PIANOFORTE. H BANJO. AMERICAN ORGAN, ! 
CLARINET, , 


Price One Shilling and Sixpence each, sibaascsictiada 


HAPPELL’S VOCAL LIBRARY] | 
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F 














C 
PART-SON GS, &c 
? ° I 
Cc 
Composed or | Composed or 
arranged by PRICE | arranged by PRict i 
x. Dulcedomum. s.a.7.B. '... ove «» G.A.Macfarren 1d./ 48. The Lordi is my vena vee S.A.T.B. G. A. Osborne 2d. h 
2. Down among the dead men. S.A.T.B. ee ‘ 1d.| 49. Te DeuminF ... ee Jackson 2¢, K 
3. The girl I’ve left behind me. S.a.T.B.... a 1d./50. Te DeuminF ... iis ae sui ses ove Nares 2d 
4. British Grenadiers. s.A.T.B. ois ae < 1d.| 5x. Charity (La Carita). s.s.s. ... Poy eee aa Rossini 44. 
5. Long live England’s future Queen. s.A.T.B. Dr. Rimbault 2d. | 52. Cordelia, A.T.T.B. sis ae .. GA, Osborne 4d. 
6. My task is ended (Song and Chorus). A.T.B.B. ... «. Balfe 4d. | 53. Iknow. s.A.T.B. wah Walter Hay 2d. 
g- Thus spake one summer's day. S.A.T.B. ... ons -. Abt 2d.; 54. Chorus of Handmaidens (from “ F ridolin %) A. Randegger 44. 
8. Soldiers’ Chorus. T.T.B.B. aie ane Gounod 4d./55. The Offertory Sentences... «» Edmund Rogers 4d. 
9. The Kermesse (Scene from “ Faust”) - 6d. | 56. The Red-Cross Knight one me Dr. Callcott 2d. 
Io. Up, quit thy bower. 5S.A.T.B. - + Brinley Richards 4d. | 57. The Chough and Crow Sey per : Sir H.R. Bishop 34. 
11. Maidens, never go a-wooing. S.8.T.T.B. w G. A. Macfarren 2d. | 58. The “Carnovale” tne eee oe Rossini 2¢. 
12. Faggot- binders’ Chorus va Gounod 4d.} 59. Softly falls the moonligh ht cs ow ... Edmund Rogers 4d. 
13. Sylvan Hours (for six female voices) w- Joseph Robinson 6d. | 60, Air by Himmel ... ae “se ; Henry Leslie 2d. 
14. The Gipsy Chorus... aie se .Balfe 4d.| 61. Offertory Sentences... ose ai E. Sauerbrey 4d. 
15. Ave Maria ss one se Arcadelt 1d. 62. The Resurrection e (on Villiers Stanford 6d. S 
16. Hark! the herald angels sing. S.A.T.B. Mendelssohn 1d.' 63. Our Boys. New Patriotic Song H. HJ. — & W.M. Lutz 44. 
17. England yet (Solo and Chorus). 5S.A.T.B. Sir J. Benedict 2d. | 64. The Menof Wales... : meanaees 2d. 
18 The Shepherd's Sabbath day. S.A.T.B. oe J. L. Hatton 2d. 65. Dame Durden ... rr 1d. 
I9. Thoughts of Childhood. s.A.T.B. ... oon Henry Smart 2d.| 66. A little farm well tilled oe per “Ho ok xd. ¢ 
20. Spring’s Return. S.A.T.B. ... * _ 2d. | 67. There was a simple maiden ... dine ae ace ‘A. Macfarren 1d. » 
21. Anold Church Song. sS.a.T.B. - ss 2d. | 68. Fair Hebe nce a Ae in = 1d, M 
22. Sabbath Bells. s.a.T.3. ove ose eee - 2d. | 69. Once I loved a maiden ‘fair ais ssa ” 1d, aj 
23. Serenade. S.A.T.B. ... we nse are * 2d.| 70. The Jovial Man of Kent pe aa ae +s 1d, K 
24. Cold Autumnwind. §,A.T.B. ee ata * 2d.|71. The Oak andthe Ash . a aise oe ” 1d. A 
25. Orpheus with his lute. s.s.s. eve «. Bennett Gilbert 2d.|72, Heartofoak  ... ose ove eee ” 1d. C 
26. Lullaby. S.A.A. ive ea = 1d. | 73. Come to the sunset tree one oe «. W.A. Philpott 4d. I 
27. This is my own, “my native land. s.a.T.B, G,A.Macfarren 1d.| 74. May. S.A.T.B. W. F. Banks 2d. Cc 
28. March of the Men of Harlech. s. AcT.B. cs Dr. Rimbault 2d. | 75. Pure, lovely innocence Il Rec di Lahore”). “Chorus for female ar 
29. God save the Queen. s.A.T.B. an ake 4 1d. | voices... a . Massenet 4d. M 
30. Rule, Britannia, s.a.T.B. ... ase won ° 1d.| 76. A Love Idyl. s. re . B. ens ane bie .R. Terry 2d. & 
31. The Retreat. 1.7.1.8. ove ae . «» L.de Rille 2d.!77, Hail to the woods. a. TTB. we b Yarwood 2d. E 
32. Lo! mornis breaking. s.s.s. ooo os +. Cherubini 2d. | 78, Nearthe townof Taunton ... Dean Thomas J. Dudeney 2d re 
33. Weare spirits. s.s.s.. site «. G.A.Macfarren 4d.| 79, Our merry boys at sea i Yarwood 20. Si 
34. Market Chorus (“ Masaniello”). S.A.T.B. aie Auber 4d.! 80. Christ is risen (Easter Anthem). SATB. ae Berlioz 3¢. R 
35- The Prayer (‘‘ Masaniello”). S.A.T.B. ae ons +s Id. | 81. When the sun sets o’er the mountains (‘‘ Il Demonio”’) A 
30. The Water Sprites. s.a.7.5. sas ass we Kiicken 2d. | A. Rubinstein 3¢. 7 
37. Eve's glittering star. S.A.T.B. me hk oon 2d. | 82. Hymn of Nature - Beethoven 34. 
38. When first the primrose. s.A.T.B.. ove ove ” 2d. | 83. Michaelmas Day (Humorous ‘Part- Songs, ‘No.3) W. Maynard 4d. Te 
39. O dewdrop bright. s.a.7.n. eee oe ” 1d. | 84. Sporting Notes (Humorous Part- Sane, No. 2) 4a. un 
40. Sanctus, from the “ Messe Solennelle.” ‘s.a.t.3. Rossini 4d./85. Austrian National Hymn a fe Hay ydn 44. gr 
41. Nine Kyries, Ancient and Modern .. « Gill 2d.| 86. A May Carol. s.s.c. ... 5% . Joseph Robinson 4c. m 
42. Sun ofmy soul. S.A.T.B. ase . Brinley Richards 2d.| 87. The bright- hair'd Morn. A.1.7.B. Theodor L. Clemens 3¢ sh 
43. ’Twas fancy, and the ocean’s spray. S.A. 1.8. G. A. Osborne 2d. | 88. Oh Rest (‘‘ Velleda”) ., a ee .. C.H.Lenepveu 44. Ke 
44. A Prayer for those at Sea. S.A.T.B. 2d.|89. Love reigneth over all. T.T.1.B. ..- .. C.G. Elsasser (4. > 
45. OThou,Whose a - Mos¢in Egitto’ ) Rossini 2d.| 90. Joy Waltz. TEER: 4s. Gd I 
46. The Guard on the Rhine. s.a.T.5 « G.A.Macfarren 1d.|91. The Star of Bethlehem (Christmas Carol) ‘Theodor 1 Cc! emens 
47. The German Fatherland. s.a.T. B. ae 99 1d, !92, Busy, Curious, Thirsty Fly. 1..1.B. ie 3d. be 
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